










































“You've hit the 
jackpot, Leo!” 














TODAY’S EXCITING NEWS IS 
M-G-M's “ASPHALT JUNGLE!” 


Leo’s new baby has box-office bounce! 
Wait till you hear that rascal ROAR! 





It’s a safe bet that it will be among the foremost contenders for 


1950’s “TEN BEST”! 





“THE ASPHALT JUNGLE” gets raves wherever shown (see next 
page for instance). 


As this great attraction now takes its place in the headlines with 
M-G-M's “Annie Get Your Gun” and “Father of the Bride” every 
live-wire exhibitor will welcome the opportunity to exploit a SOCK 
entertainment with SOCK showmanship! 
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ALBANY 
Warner Screening Room 
79 WN. Pearl St. * 12:30 P.M. 
ATLANTA 
20th Century-Fox Screening Room 
197 Walton St. N.W. * 2:30 P.M. 
BOSTON 
RKO Screening Room 
122 Arlington St. * 2:30 P.M. 
BUFFALO 
Paramount Screening Room 
464 Fronklin St. * 2:00 P.M. 
CHARLOTTE 
20th Century-Fox Screening Room 
308 S. Church St. * 2:00 P.M. 
CHICAGO 
Warner Screening Room 
1307 So. Wabash Ave. * 1:30 P.M. 
CINCINNATI 
RKO Palace Th. Screening Room 
Palace Th. Bldg. E. 6th * 8:00 P.M. 
CLEVELAND 
Warner Screening Room 
2300 Payne Ave + 2:00 P.M. 
DALLAS 
20th Century-Fox Screening Room 
1803 Wood St. * 2:00 P.M. 
DENVER 
Paramount Screening Room 
2100 Stout St. * 2:00 P.M. 
DES MOINES 
Paramount Screening Room 
1125 High St. * 12:45 P.M. 
DETROIT 
Film Exchange Building 
2310 Cass Ave. * 2:00 P.M. 
INDIANAPOLIS 
20th Century-Fox Screening Room 
326 No. Illinois St. * 1:00 P.M. 
JACKSONVILLE 
. Florida Theatre Bldg. Sc. Rm. 
: 128 E. Forsyth St. * 8:00 P.M. 
KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyandotte St. * 1:30 P.M. 
LOS ANGELES 
Warmer Screening Room 
2025 S. Vermont Ave. * 2:00 P.M. 
MEMPHIS 
20th Century-Fox Screening Room 
151 Vance Ave. * 2:00 P.M. 
MILWAUKEE 
Warner Theatre Screening Room 
212 W. Wisconsin Ave. * 2:00 P.M. 
MINNEAPOLIS 
Warner Screening Room 
ay 1000 Currie Ave. * 2:00 P.M. 
me NEW HAVEN 
Warner Theatre Projection Room 
' 70 College St. * 2:00 P.M. 
NEW ORLEANS 
20th Century-Fox Screening Room 
200 S. Liberty St. * 8:00 P.M. 
NEW YORK 
Home Office 
321 W. 44th St. + 2:30 PLM. 
OKLAHOMA 
20th Century-Fox Screening Room 
10 North Lee St. * 1:30 P.M. 
OMAHA 
20th Century-Fox Screening Room 
1502 Davenport St. * 1:00 P.M. 
PHILADELPHIA 
Warner Screening Room 
230 No. 13th St. * 2:30 P.M. 
PITTSBURGH 
> 20th Century-Fox Screening Room 
1715 Blvd. of Allies * 1:30 P.M. 
» PORTLAND 
Jewel Box Screening Room 
F 1947 N.W. Kearney St. * 2:00 P.M. 
SALT LAKE 
20th Century-Fox Screening Room 
216 East Ist South * 2:00 P.M. 
SAN FRANCISCO 
Paramount Screening Room 
205 Golden Gate Ave. * 1:30 P.M. 
§ SEATTLE 
; Jewel Box Screening Room 
| 2318 Second Ave. + 10:30 A.M, 
ST. LOUIS 
F S'renco Screening Room 
3143 Olive St. * 1:00 P.M. 
, WASHINGTON 
Warner Theatre Building 
13th & E. Sts. WW. © 10:30 AM. 
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“SOCIALISM” IN ACTION 


Britain orders compulsory runs 
Bi official control of the motion picture took its most 


shockingly daring step in the invasion of free enterprise 
and the art recently with the enforcement of a clause 
. in the Cinematograph Act of 1948 to insure that "no worthy" 
independent production should be crowded out by the "big 
combines." 

When Pilgrim Pictures offered "Chance of a Lifetime’ none 
of Britain's Big Three circuits would book it. 

It was submitted to a "Film Selection" Committee, under 
Lord Drohega, including also the Queen's brother, a lady nov- 
elist and the head of the Post Office trade union to sit in 
judgment. On the decision of those "experts" the picture was 
ordered run. Then the exhibition circuits had to draw lots and 
Mr. J. Arthur Rank's Odeon had the unhappy luck to win the 
picture. 

_ Mr. Rank is quoted as considering: "There is nothing in the 
Act to protect us if we lose a great deal of money." 

The president of the Board of Trade told Parliament that 
"such criticism seems hardly likely to be an inducement for the 
public to see the film." That is quite correct, however, as pro- 
motional material it compares well with the Government action 
in ramming the product down exhibition's throat. 

This a-top what has gone before, including Government 
financing of films, freezing imported picture earnings, quotas 
and unremittable balances adds up to quite a cairn on the 
high road to somewhere. 


BRITISH-AMERICAN DEAL 


PPROPRIATE here in connection with the above dis- 
A cussion of "Socialism in Action" is consideration of 
the yet unconcluded and intricately: debated and 
‘negotiated efforts at Anglo-American relations, opened in 
London about three weeks ago. 

As the deal now stands the American company executives 
are weighing terms which the British were induced to offer 
after two weeks of intense argument, with all their formidable 
determination set against the able presentation of Mr. Eric 
Johnston and Mr. Joyce O'Hara for the Motion Picture Asso- 
ciation of America and Mr. Ellis G. Arnall and Mr. James 
er of the Society of Independent Motion Picture Pro- 
ucers. : 

The British offer, which began at allowing the American com- 
panies to take $7,000,000 home from British market earnings, 
down ten millions from the prior arrangement, has been moved 
up to the $17,000,000 again, but with a condition that Amer- 
ican production in Britain shall equal the average for the last 
two years. There's a rub there, because American Hollywood 
labour vigorously objects, and also because it could establish 
an "infectious principle" all across the world map in every land 
where our pictures are played. 












MARTIN QUIGLEY, JR., Editor 
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The whole of the negotiations and agreements discussed yet 
remain tentative in the extreme. Meanwhile agreement to 
accept anything less than the prior terms might lead to just 
lingering about while getting bled white, to no good purpose. 
Perhaps it would be just as well, and eventually less expensive if 
the American companies should arrange to withdraw their 
product from the British market and let the British Govern- 
ment and industry sweat out the consequences, which probably 
would be both political and economic. 


THE PICNIC YEARS 


ET a lot of you fellows do not know how soft you've had 

B it. It takes a fresh eyed, ringing voiced young fellow to 

make you realize. We have the word of Mr. Gael Sulli- 

van, who issues a brochure in behalf of the Theatre Owners of 
America, Inc., to say: 

“For over a generation life has been beautiful and 
life has been simple in the motion picture business. 
Simply build a huge dark box to hold people and unreel 
the magical films concocted by Hollywood and the dol- 
lars come streaming in. No serious complications, no 
life or death struggle such as every industrial firm is 
constantly engaged in. 

“And now literally overnight a new dynamic giant is 
born ... television ...and each home will soon have 
its own miniature theatre. Is this disaster, is it perman- 
ently shrunk box office or is it a brilliant opportunity for 
daring theatre men?” 

Some who have been living the generation of life beautiful 
will be remembering a war over trade practises, rising film 
rentals, circuit formations revolutionizing the map and markets, 
such manifestations as the 5-5-5 conferences, endless law suits, 
ten years of federal anti-trust litigation, and political involve- 
ments and pressures no end, and at both ends, from Wash- 
ington, endless litigations and law suits—which continue on. 
What a clambake! "Life has been beautiful,” including Bank 
Night, free dishes, bingo and double bills. You don't know it 
but you've just been to a party. 

Now, with his torch held high aloft, Mr. Sullivan sees salva- 
tion ahead by the magic of theatre television. That is to restore 
the life beautiful. May be so, but it will take some doing to 
accomplish it. 


q The appointment of Mr. Alfred E. Daff to the executive 
vice-presidency of Universal International Films, the overseas 
subsidiary, is to be recorded as the latest step up in a com- 
petent career which began in Australia with a role of suburban 
salesmanship in 1920. The notable aspect has been consistent, 
steady development—no fireworks, just progress. If you are 
mindful of the changes of administration and fluctuations of 
policy and controls in Universal through those three decades, 
that is achievement. 


—Terry Ramsaye 




















Titles 

Earl J. Hudson of United Detroit The- 
atres ratses a question about titles and in a 
wire states: 

Way poesn’t Motion Picture HERALD 
GET REACTIONS FROM REPRESENTATIVE EX- 
HIBITORS ABOUT THE CURRENT EPIDEMIC OF 
DISASTROUS TITLES FOR SPLENDID ENTER- 
TAINMENT SUCH AS “THE BIG HANG- 
OVER” AND “CCHAMPAGNE FOR CAESAR” AND 
TRY TO IMPRESS ALL PRODUCERS WITH THE 
TREMENDOUS IMPORTANCE OF GIVING FAR 
MORE THOUGHT AND JUDGMENT TO TITLES 
THAT WILL BE BOX OFFICE INSTEAD OF 
POISON ? 

“Letters to the Herald” is open for com- 
ments on this subject. 


Promote the Habit 
To THE EpIToR: 

It’s the simplest excuse for exhibitors to 
blame television, Class B pictures, ‘““money 
being tight” and other numerous reasons 
for decreases in movie attendance, but I’m 
still of the opinion that promotional ideas 
can maintain and even increase the movie- 
going public. 

There seems to be one channel in movie- 
making that seems to have been overlooked 
as a potential money-maker, and something 
along a promotional idea. We know through 
Hooper ratings that the soap operas like 
“John’s Other Wife,” “Just Plain Bill” and 
others in that category command and main- 
tain large radio followers who listen religi- 
ously day by day and follow the adventures 
of these radio characters. 

I believe that human interest stories in 
serial form, on the “soap opera” type could 
and would attract the serial-loving house- 
wife and her circle of friends who would 
make it a point to go to the movies to fur- 
ther follow the adventures of “Blah, blah, 
blah.” This same idea could also be used 
to gain additional patronage from young 
audiences. Serials based on college life, 
baseball, football and other sports would 
carry the interest from week to week and 
would undoubtedly boost gate receipts. 

I remember my own schools days when 
my friends and I followed the adventures 
of Red Grange in the exciting episodes of 
“The Galloping Ghost.” 

Human interest stories both in radio and 
newspapers are gobbled up by the public in 
their insatiable desire to pry into other 
peoples’ lives. Couldn’t the movie-makers 
sell their share of human interest, too ?— 
JEROME SCHUR, Manager, Laconia The- 
atre, New York, N. Y. 








Readers of “Letters” are ad- 
vised that this is the time to act 
on repeal of the Federal admis- 
sion tax. Communicate immedi- 
ately with your representatives 
in Congress and urge them to 
take action. 








Making Trailers 
To THE EpITor: 

It’s time the producer of pictures got 
back into good old-fashioned exploitation 
along with the exhibitor. When I buy a 
still to sell a picture, National Screen has 
to kick back a royalty on it to the produc- 
er. Exploitation is being penalized by mak- 
ing it costly to get material through a third 
party. 

Producers should make their own trailers 
with as much care as is given to the pic- 
ture, selling is just as importantly as pro- 
duction. Studio publicity departments still 
can’t see past the front gates of the lots.— 
LARRY WOODIN, Arcadia Theatre Co., 
Wellsboro, Pa. 


Tieup Help Wanted 
To THE EpiTor: 

There is need for more local cooperation 
between exhibitor and distributor. Help ex- 
hibitors on local tieups.—Canandagua, N. Y., 
Exhibitor. 


Stars Too Old 
To THE EpItTor: 

People are tired of seeing old stars— 
Bette Davis, William Powell, George Brent, 
etc.—opposite young players such as Ann 
Blyth, Shelley Winters, etc. Bing Crosby 
is old enough to be Rhonda Fleming’s 
father in “A Connecticut Yankee in King 
Arthur’s Court.”—Clifton, N. J., Exhibitor. 


Drive-In Problem ‘ 
To THE EDITOR: 


The small town exhibitor located near a 
drive-in theatre will have to buy product 
at a lower price and also devise some way 
to stop the flow of business that is leaving 
him for said drive-in. 

I believe that many drive-ins are buying 
product at considerably lower prices than 
some of the small independent theatres, tak- 
ing volume into consideration.—Broussard, 
La., Exhibitor. 


It?s Hogwash 


To THE EpITor: 

A caption out of Gertrude Stein—movies 
are movies are movies are movies are moyv- 
ies are movies—just about sums up our own 
reaction to the current controversy over 
movies versus television and vice versa. And 
because movies are movies are movies are 
movies are movies are movies, any talk you 
may hear about television writing finis to 
the picture business is so much hogwash. 

Does a new brand of coffee mean the 
kiss-off for the coffee business? Has a new 
type of car ever spelled curtains for the 
automobile industry. Or does any such 
addition in any industry mean anything 
more than added competition in that par- 
ticular field of endeavor? To give you an 
illustration right within our own industry, 
did the perfection of Technicolor and its use 


for some attractions spell the doom of black-: 


and-white pictures? Movies are movies are 
movies are movies are movies, whether they 
be movies people run to see and stand on 
line for, movies they can take or leave with- 
out having any particular feeling about one 
way or another, movies they stay away from 
in droves, or the kind of movie shows some 
may choose to see at home. 

Television will grow—no one in his right 
mind will argue that—and in growing will 
serve to keep alive and expand the mvvie 
viewing habit. But not until they can put 
a 35mm set into the average home will tele- 
vision ever put a crimp in the potential for 
the great or good 35mm full-length, studio- 
made movie show exhibited in the motion 
picture theatre. And that, as far as we're 
concerned, is never. 


Movies are better than ever, and with all ~ 


of the soul-searching going on within the 
industry as a result of the new home com- 
petition, there will be more and more better 
movies in the movie theatres, and more and 
more people will be going to see them at 
those theatres. 

Movies are movies are movies are movies 
are movies, and the best movies will always 
be the ones exhibited in the movie theatres. 
—MORRIS ALIN, Universal Pictures Co., 
Inc., New York, N. Y. 


Male Progress 
To THE EpITor: 

I believe the male stars have made a 
great deal more progress in the past year 
than the female stars. Montgomery Clift, 
Richard Widmark, Kirk Douglas, ete— 
Toronto, Ount., Exhibitor. 
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SUPREME COURT orders companies to 
comply with trust ruling Page 13 


TAX reduction faces delay; whole tax 
measure now uncertain Page 14 


OFFICIALS urge tighter state regulation 
of drive-ins Page 23 


PARAMOUNT staff gathering for sales 
meeting in Hollywood Page 24 


BALABAN gives encouraging report to 
Paramount stockholders Page 24 


SKOURAS announces 20th-Fox plans series 
of concert features Page 24 


RKO RADIO plans to release 28 films into 
1951, eight this summer Page 27 


UNIVERSAL sets up bidding schedule in 
Chicago area Page 27 


TWICE-TOLD tales—studios going in ex- 
tensively for remakes Page 30 


MPAA executives studying proposals of 
British Government Page 32 


APPEALS court reserves decision in '"Boun- 
daries" censor case Page 32 


LONG films causing late shows a new ex- 
hibitor headache Page 41 


ARGENTINA reports a big year for the 


motion picture business Page 42 
SERVICE DEPARTMENTS 
Film Buyer's Rating Page 52 
Hollywood Scene Page 39 
In the Newsreels Page 44 
Managers’ Round Table Page 47 
Short Product at First Runs Page 46 
What the Picture Did for Me Page 45 


IN PRODUCT DIGEST SECTION 


Showmen's Reviews Page 329 
Short Subjects Page 331 
The Release Chart Page 332 


Release Chart by Companies (New Digest 
Suppl2ment) Pages 337-344 


P cople in “le ews 


SAMUEL PINANSKI, president of American 
Theatres Corporation, Boston, and presi- 
dent of the Theatre Owners of America, 
has been awarded the honorary degree oi 
Doctor of the Art of Oratory by DELBERT 
Moyer STALEY, president of Staley Col- 
lege, Brookline, Mass. The award was 
made last Thursday at the institution’s 
commencement exercises. 


KENNETH B. UMprEIT, an assistant secre- 
tary, a member of the legal staff, and 
copyright advisor to RKO for the past 
20 years, has resigned to enter private 
law practice in New York. 


JoHN Farrow, Paramount film director, has 
been adjudged the oustanding Catholic 
layman in public affairs and will be pre- 
sented the annual St. Thomas Award at 
commencement exercises of the University 
of San Francisco Sunday. 


Tuomas C. STOWELL, a member of the So- 
ciety of Motion Picture and Television 
Engineers, has been appointed director of 
the film picture unit of the New York 
State publicity division. Duties include 
the production of all films for the state 
Commerce Department and making tele- 
vision films for other state agencies. 


MAuvRICcE GABLE, district manager for the 
Warner Theatres circuit in Philadelphia, 
has resigned from the company effective 
this Saturday to enter the steel business. 
He has been associated with the film in- 
dustry for 23 years and as Warner district 
manager was in charge of all first run 
houses in the downtown Philadelphia area. 


HamiILtTton MacFappen, formerly a_ film 
producer and director and for the past 
several years head of the New York office 
of the State Department’s international 
motion picture division, has announced his 
resignation from the State Department. 


J. ARTHUR RANK, for the past seven years 
president of the British Film Producers 
Association, announced Wednesday in 
London that he would refuse the nomina- 
tion for another term because he felt 
“the time had arrived for another man 
to hold the job.” 


WILLIAM WYLER, film producer and direc- 
tor, was the recipient of the One World 
Award Committee’s 1950 award for mo- 
tion pictures at ceremonies at the Wal- 
dorf-Astoria in New York Tuesday eve- 
ning. Because of the pressure of business 
Mr. Wyler was unable to attend the din- 
ner, but the award was accepted by Har- 
OLD RUSSELL, armless veteran who won 
an Academy Award for his performance 
in “The Best Years of Our Lives.” 


ADOLPH SCHIMEL, Universal vice-president 
and general counsel, has been appointed 
chairman of the Motion Picture Industry 
Scholarship fund at Yeshiva University in 
New York. 


Eric JOHNSTON, president of the Motion 
Picture Association of America, will ad- 
dress the University of Maryland’s gradu- 
ating class this Saturday at College Park 
near Baltimore. 


S. K. Patit, Mayor of Bombay, India, and 
chairman of the Indian Government’s 
Film Inquiry Committee, was luncheon 
guest of the international committee of the 
Association of Motion Picture Producers 
and JosepH I. BREEN, Production Code 
Administrator, at the Beverly Wilshire 
Hotel in Hollywood Monday. 


Davin GOLDING, publicity manager for 
Twentieth Century-Fox, was to leave New 
York for England by air Thursday to co- 
ordinate production and distribution pub- 
licity plans on films made by the company 
abroad. 








A New Herald Service for Exhibitors 


A PRODUCT DIGEST SUPPLEMENT—the complete catalogue of 
all product in release for a year and planned for the future. 


With this week’s Product Digest Section 
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THEY WILL put concerts 
and concert stars into full 
length features. The conclu- 
sion of the deal, in New 
York, whereby cultural fea- 
tures will be made with top 
talent is announced by 
Spyros Skouras, center, 
president of Twentieth 
Century-Fox. Flanking him 
are Sol Hurok, left, renowned 
artists’ impresario, who will 
provide many of the stars, 
and Rudolph Polk, who will 
produce the series of musical 
pictures in Hollywood. 
Story on page 24. 


By the Herald 


l. E. CHADWICK, above, 
president of the Indepen- 
dent Motion Picture Pro- 
ducers Association, was in 
New York this week on his 
round of talks with exhib- 
itors. 


BERT FRIEDLOB, left, pro- 
ducer of the 20th-Fox re- 
lease, ‘The Fireball,"’ said in 
New York last week the cur- 
rent situation is the inde- 
pendent producer's "great 
chance’’. His picture, about 
roller skating, will tap a 
new audience and be ad- 
vertised over television ex- 


tensively, he said. 
By the Herald 


By the Herald 


ROBERT MOCHRIE, RKO Radio sales vice-president, 
as he told in New York last week of the company's 
release of additional and exceptionally strong product 
this summer and promotional plans for ''Treasure Island”. 
See page 27. 


Karsh Photo 


LEONARD W. BROCKINGTON, Canadian attorney, has 
succeeded the late J. Earl Lawson as president of the 

J. Arthur Rank Enterprises in Canada. Well known in legal 
circles as well as the industry, he was chairman of the 
Canadian Broadcasting Corporation's board of governors, 
and a director of the Odeon circuit when Paul Nathanson 
was president. A prominent speaker, Mr. Brockington 

is considered close to the Liberal administration at Ottawa. 
A native of Wales, he came to Canada before the first 
World War. Mr. Brockington also will be president of 
Eagle Lion Films of Canada, Ltd., distributors for Rank 
product. 
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By the Herald 


AS THE MARCH OF TIME unveiled its 
latest short, ''Beauty at Work," over cocktails 
in New York Monday. In order are Jack 
Glenn, director; Donna Stallings, the film's 
star; Robert Fertig, general manager of the 
Conover model agency; Jinx Falkenburg, 
writer and commentator, and Don Higgins, 
who wrote the script. The short is about the 


modeling profession. 


— 
| 


— WINCHEstEn 


A. S. JOHNSON has been 
appointed general manager of 
the National Carbide Division 
of the Union Carbide and Car- 
bon Corporation. Joining the 
organization in 1928, Mr. John- 
son held numerous posts, and 
in 1948 was elevated to the 
position of vice-president 

of the corporation. 


WORLD PRESS Pai miter 
ae 


By the Herald 
CLAY V. HAKE is succeeding 
Harry Hunter as managing 
director of Paramount Film 
Service, Ltd., in Australia. Mr. 
Hake joined the company in 
1944 after previous service 
with 20th-Fox. Mr. Hunter is 
retiring and will head for his 
farm in the State of Wash- 
ington. 


THIS IS PART of the huge crowd which welcomed 
the Warner feature, ‘Bright Leaf,'' at its recent 
world premiere in the Ambassador theatre, Raleigh, 
North Carolina. 


AS "WINCHESTER '73" (reviewed this week) was 
given its premiere in New Haven last week. At 
the left: Charles Simonelli, Universal exploitation 
chief; Robert Lea, Johns-Manville Corp. president; 
John Wesley Hanes, Olin Industries director; 
William A. Scully, Universal sales vice-president; 
Shelley Winters, star; John Olin, Olin Industries 
president; A. J. O'Keefe, Universal assistant sales 
manager; Arthur Greenfield, New Haven manager; 
George Dawson, Winchester Arms regional man- 
ager, and Philip Gerard, Universal eastern pub- 
licity manager. 


AS EAGLE LION'S "The Winslow Boy" opened at the 
Sutton theatre in New York. From left to right: William J. 
Heineman, Eagle Lion vice-president in charge of distri- 
bution; Robert R. Young, who played host for the occasion; 
Edward Rugoff, Rugoff & Becker Theatres, and Clem 


Perry, managing director of the Sutton. 
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IN SEARCH of "The Black Rose,'’ Tyrone Power 

and Jack Hawkins take the road to adventure in 20th 
Century-Fox's Technicolor spectacle based on the 
best selling novel by Thomas Costain. A mammoth 


campaign will launch it for Labor Day release. 


LAUGHS AND MORE LAUGHS are in store for fans of ''Stella,"' 

the new 20th Century-Fox comedy scheduled for August release. Ann 
Sheridan and Victor Mature star in the picture, but David Wayne (above) 
is the lad pointing out a few things to Miss Sheridan. 


ICE-CREAM, right, is the 
method Linda Darnell is using 
to make friends with two shy 
Indian youngsters in New 
Mexico. She's on location 
with the "Two Flags West" 
company, and makes a mighty 
attractive cavalry officer. 








SUCCESS for "Broken Arrow’ is the word from 


“PANIC IN THE STREETS" finds Walter (Jack) Palance and Zero previewers following a Hollywood screening. Director 
Mostel scurrying for cover. Filmed in New Orleans, the 20th Century- Delmer Daves congratulates petite Debra Paget on 
Fox thriller stars Richard Widmark and Paul Douglas under the her splendid performance opposite James Stewart in 


brilliant direction of Elia Kazan. 





the Technicolor drama. (Advertisement} 
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HIGH COURT RINGS BELL 





Orders Three Companies 
to Comply with Decree 
Terms; Ruling Surprise 


The Government’s anti-trust suit, U. S. 
ys. Paramount et al, came to an end—again 
—on Monday with the Justice Department 
the victor. 

The climax of the long-drawn-out suit 
which had been on the rolls of many courts 
since 1938, came when the Supreme Court 
refused to hear appeals from the New York 
Statutory Court decision of February 8 last, 
and ordered Twentieth Century-Fox, War- 
ner Bros., and Loew’s to carry out the di- 
yorcement and divestiture provisions of the 
lower Court’s decree. The high Court’s rul- 
ing came as a surprise to both sides, pleasant 
for the Government and unpleasant for the 
companies, since everyone connected with 
the case had expected the appeals to be 
reviewed. 


Rejected Any Attempt to 
Carry Case Further 


What the Supreme Court did, however, was 
to reject flatly any attempt to carry the case 
further. In addition, it ordered each of the 
companies to carry out these terms of the 
decree : 

Submit within six months a plan for 
the separation of their production-dis- 
tribution from exhibition activities, the 
total divorcement to be accomplished 
within three years. Submit within one 
year a plan for dropping certain theatre 
holdings (divestiture), ‘adequate to 
satisfy the requirements of the Supreme 
Court decision with respect to divesti- 
ture.” 

One of the most important questions that 
remained to be answered was what could 
be considered the starting date for the di- 
vorcement and divestiture schedules, since 
the original effective date of the Statutory 
Court’s decree—February 8—had been sus- 
pended in a decision some weeks ago by Su- 
preme Court Justice William O. Douglas. 
His ruling postponed the effective date pend- 
ing the high Court’s decision whether it 
would or would not intervene, and it was not 
quite clear whether it was meant for his 
order to run out with the court’s decision, 
or when the mandate reaches New York. 

In Washington it was learned this week 
that the mandate won’t go out for at least 
25, and probably not for 30 or 35 days. In- 
formed quarters also expected the effective 
date to start when the mandate reaches New 
York, but Justice Department attorneys have 
Stated they might argue the schedule to start 
as of Monday, when the court handed down 
its decision. 

The unanimous decision by the seven jus- 
tices who participated in the case, and the 
fact that there was no written opinion giving 


MOTION PICTURE HERALD, JUNE 10, 1950 


ON INDUSTRY LAWYERS 











RULING ENDS 12-YEAR CASE 


It took the Government a long time to 
accomplish what it set out to do in its 
anti-trust suit back in 1938, and the Su- 
preme Court’s decision this week refusing 
to intervene, completed the circle of vic- 
tory for the Justice Department. 

The case, which was launched when 
Homer Cummings was attorney-general, 
has since passed through the hands of his 
five successors: Frank Murphy, Robert 
H. Jackson, Francis Biddle, Tom C. Clark 
and J. Howard McGrath; seen a world 
war come and go; been studied by many 
judges and attorneys; and see-sawed back 
and forth through the low and high 
courts after numerous postponements 
and delays. 

It all started 12 years ago officially as 
the United States versus Paramount, 
Twentieth Century-Fox, Warner Bros., 
Loew’s, RKO, Columbia, Universal and 
United Artists, and was known through 
the years as “Equity 87-273.” The Govern- 
ment, in effect, accused the companies of 
trade malpractices in distribution and 
operating monopolies and _ restraining 
trade illegally. Main targets were the 
companies who also operated large the- 
atre circuits. The Government’s objec- 


tive: To eliminate what it considered 
were illegal trade practices; to split pro- 
duction-distribution from exhibition ac- 
tivities; and to cause affiliated circuits to 
drop certain holdings in order to open up 
“closed” situations. 

After a consent decree put off litigation 
until 1940, the Government succeeded in: 
Having declared illegal “contracts, com- 
binations and conspiracies” restraining 
trade (Supreme Court, May 3, 1948); 
having declared illegal “integration of 
production and distribution” (District 
Court, 1946, Supreme Court, 1948); ac- 
complishing divorcement and divestiture 
with two companies by consent decree 
(RKO and Paramount); bringing about 
new trade practices (District Court, 1946, 
Supreme Court, 1948); forcing three 
companies—20th-Fox, Loew’s and War- 
ner Bros.—to accept divorcement and 
divestiture (Statutory Court, 1950, Su- 
preme Court, 1950); forcing the three 
non-theatre holding companies—Colum- 
bia, Universal and United Artists—to ac- 
cept new trade practices. 

The victory, according to the Govern- 
ment, was long in coming but sweet and 
complete. 








the reasons why it refused to hear the ap- 
peals, can be interpreted as precluding any 
other decision should the companies try an- 
other appeal to the Supreme Court. The 
two justices who did not participate were 
Tom C. Clark and Robert H. Jackson, form- 
er Attorneys General, who took part in the 
prosecution of the case. 

The Supreme Court decision also af- 
firmed the lower Court’s decree barring the 
distributing companies which will result 
from divorcement from acquiring theatres 
without court permission, and barring ex- 
hibitors from distribution activities. |The 
companies had based their appeal on the 
claim that the Supreme Court’s original de- 
cision of May, 1948, had not required di- 
vorcement since the joint production-dis- 
tribution-exhibition activities were not, per 
se, illegal. Additionally, the companies said, 
ordering divorcement before a divestiture 
plan was approved was impractical and in- 
consistent with the objectives of the suit. 

The Government’s cross appeal empha- 
sized its contention that the divestiture and 
divorcement time limits set by the New York 
decree were too long. The appeal also asked 
the court to include in the decree various 
other restrictions against the three com- 
panies, the only ones of the eight still left 
in the case. The appeal was rejected. 


Meanwhile, the matter of consent decree 
settlements with the Government has been 
left hanging in the air. It is generally agreed 
that by this last major reversal the compa- 
nies have little left to “consent” to. How- 
ever, Warner Bros., who have already 
reached agreement with the Government on 
divestiture, are now awaiting a Treasury 
Department action on the tax phases of the 
settlement. It is now up to Warner Bros. to 
decide which way to turn. 


Myers Applauds Decision 
As "Serious Rebuke" 


Abram F. Myers, Allied States Associa- 
tion’s general counsel, said this week that 
the Supreme Court’s refusal to hear the 
anti-trust appeals by Twentieth Century- 
Fox, Warner Bros. and Loew’s was a “‘seri- 
ous rebuke.” It was further evidence, he 
said in Washington, that the courts were 
“tired of the dilatory tactics of the defend- 
ants.” Mr. Myers said that in affirming the 
lower court’s order without hearing argu- 
ment was one of the “greatest slaps” the 
Supreme Court could have given. “In the 
interest of stabilizing business on a legal 
basis,” he said, “I hope the companies af- 
fected will bend every effort to comply with 
the law as soon as possible.” 























FACING DELAY Ban Leeners 


ON TAX 


Sept. 1 Seen Earliest Date 
Possible If Law Passed; 
Whole Bill Uncertain 


Washington Bureau 


If there’s to be any reduction in the Fed- 
eral admission tax it will not be effective un- 
til September 1 or probably later. This is 
the decision of the House Ways and Means 
Committee which has included a provision in 
the bill which says that the effective date of 
the tax reduction would apply to theatre 
tickets bought on and after the first day of 
the first month which begins more than 10 
days after the tax bill becomes law. 

Assuming there will be a new tax law, it 
is virtually certain that it will not be enacted 
until late August, which would mean that the 
effective date of the admission tax cut would 
not be before September 1, and _ possibly 
might not be before October 1, depending on 
just when in August the bill is enacted. 


Taking Final Votes 


Meanwhile, there is still considerable ques- 
tion whether there will be a tax bill, es- 
pecially in view of the little headway the 
Ways and Means Committee is making in 
bringing revenue loss and gain into balance. 
The committee is currently taking final votes 
on its earlier tentative decision on excises. 

Its hope is to reduce the total tax cuts vot- 
ed so far, but the outlook for this is dim 
and there are several reasons for pessimism: 
the committee is increasing its tax cuts rather 
than reducing them; Chairman Doughton 
and several other members are losing enthu- 
siasm for the bill because of the inclusion 
of several provisions they oppose, and 
House Speaker Samuel Rayburn is making 
strict demands that the bill make up as 
much in new taxes as it loses in excise and 
other cuts. 


Myers Expresses Confidence 

Abram F. Myers, chairman of COMPO’s 
tax committee, said in Washington this week 
that despite pessimistic reports from Capitol 
Hill on the outlook for any tax bill this year, 
he was not yet quite prepared to accept that 
possibility. “I cannot believe that all those 
legislators will face their constituents on a 
record of broken promises. For Congress to 
break its word wholesale in such a manner 
would do more to undermine confidence in 
our Government than all the Communists 
could,” he said. Mr. Myers added that more 
than two-thirds of both houses have pledged 
themselves for tax relief to the film industry. 

Statements by Sen. Scott Lucas, Senate 
majority leader, and Sen. Walter F. George, 
finance committee chairman, did not help 
dispel the reports. The former said that he 
did not think a tax bill would be forthcoming 
unless Congress was prepared to stay in ses- 
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MYERS REPORTS 580 
CLOSED IN 6 MONTHS 


With returns complete from all 32 
film delivery territories, the Council 
of Motion Picture Organizations’ tax 
committee reports that 580 U. S. 
theatres closed permanently during 
the past six months. The returns from 
25 areas last week showed 482 thea- 
tres shut down. The detailed figures 
in the remaining seven areas follow: 
Memphis, 27 closings; Oklahoma City 
23; Kansas City, 16; Washington, 13; 
St. Louis, 12; Salt Lake City, 6, and 
Portland, |. The tax committee, 
headed by Abram F. Myers, attrib- 
utes the closings to the 20 per cent 
Federal admission tax. 














sion until October, and the latter admitted 
that it was going to be “most difficult” to get 
a bill this year unless the house got the bill 
to the Senate by July 1. 

The committee’s actions last Friday in 
the admissions field were these: 

It reaffirmed the decision to reduce the 
basic rate from one cent on each five cents 
or major fraction thereof to one cent on each 
10 cents or major fraction. 

It reaffirmed its decision to allow exhibi- 
tors to charge the tax on reduced prices 
tickets on the basis of the actual reduced 
price rather than the established price. 


Would Exempt Cameras 


On Monday, it reaffirmed an earlier vote 
to exempt entirely all cameras, film and 
other items used in film making which are 
now under a 15 to 25 per cent levy. For 
non-business uses, the 25 per cent tax on 
cameras and equipment and the 15 per cent 
tax on films and plates would be cut to 10 
per cent. 

The committee also has reconsidered its 
earlier action to cut the cabaret tax from 
20 per cent to 10 per cent and instead voted 
a reduction to 15 per cent. 

On the local tax front, the Kentucky As- 
sociation of Theatre Owners is expected to 
challenge the constitutionality of the state 
admission tax when the board of directors 
meet in Louisville this Friday. The chal- 
lenge will be in the form of a declaratory 
judgment suit to prove the tax “‘confiscatory 
and discriminatory.” 

Clarence Taylor, assistant to the KATO 
president, has surveyed theatres in the state 
and has reported that in a number of in- 
stances the burden of the state tax has re- 
sulted in operating at a loss. On this basis 
the suit will be filed in an effort to kill the 
admission excise on the grounds that it is 
contrary to the state constitution. 


In Teaneck 
Tempest 


The latest addition to the list of exhibitor 
problem is the tempest in Teaneck. 

Selected last year by the Army as the 
model U. S. community, the town of Tea- 
neck, N. J., was informed last weekend by 
Al Harris, manager of the Skouras circuit's 
Teaneck theatre, that it would be a mistake 
to consider many of its younger citizens a 
group of peaceful patrons of the motion pic- 
ture art. In fact, Mr. Harris went further, 
He inferred that many of his adolescent cus- 
tomers were a wild, uncontrollable mob with 
pyromaniac tendencies. The reason: Within 
the last few weeks they had tried to set fire 
to his theatre three times. 

So Mr. Harris took immediate steps to 
correct the situation. His remedy: As of 
last weekend all youngsters between the ages 
of 14 and 18 would be barred unless accom- 
panied by adults. 

Most of the trouble has occurred on Friday 
nights, Mr. Harris explained, and countless 
times within the last few weeks he has had 
to have the film stopped, climb on the stage 
to ask for a stop to the rowdyism so that the 
well-behaved customers could concentrate on 
the show. In addition, the theatre's seats 
have had to be recovered twice in the last 
three years because of cigarette burns. Other 
damage to the theatre has been extensive and 
vandalistic, he reported. Children outside 
the 14-18 age group are not affected. 

Meanwhile, Skouras officials in New York 
were reportedly displeased with Mr. Harris 
for mentioning the word fire, but he ex- 
plained that he had mentioned it confiden- 
tially to the police who let out the news. 
The Skouras executives were unavailable for 
comment. Views on Mr. Harris’ action dif- 
fered in Teaneck too. Said Edward Allen, 
president of the board of education: “It is 
something that should have been done long 
ago.” Said Paul A. Volcker, municipal man- 
ager: “I think it is simply a problem of a 
manager that can’t get along with children.” 

Mr. Harris, however, may very well have 
been reflecting that when the Army pickei 
Teaneck as a model U. S. community, to Te- 
educate people in occupied countries, charity 
might have begun at home. 





T. E. Williams President 
Of Mississippi TOA 


T. E. Williams of Clarksdale, Miss., last 
week was elected president of the Mississippi 
Theatre Owners Association at the conven- 
tion held at Biloxi, Miss. A. L. Royal of 
Meridian, Miss., was elected secretary. 
Three resolutions were passed by the dele- 
gates, the first praising producers and dis- 
tributors for the type of product currently 
available; the second pledging support in the 
continuing fight against the admissions tax, 
and the third praising Twentieth Century- 
Fox for launching the “Movies Are Better 
Than Ever” campaign. 
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For sheer excitement its 
TECHNICOLOR thrills have never 

been equalled. Starring GLENN FORD, 
VALLI, CLAUDE RAINS, 

OSCAR HOMOLKA, with SIR 

CEDRIC HARDWICKE, 
LLOYD BRIDGES, JUNE 
/ CLAYWORTH, LOTTE 
STEIN. Produced 

by Sid Rogell. 

Directed by 

Ted Tetzlaff. 


.. June. 





Fast-action melodrama-mystery starring ROBERT 
MITCHUM, FAITH DOMERGUE, the new sensation 
of the screen, and CLAUDE RAINS, with MAUREEN 
O’SULLIVAN and CHARLES KEMPER. 

A John Farrow Production presented by 

Irving Cummings, Jr. 

and Lewis Allen. 

... July. 
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Walt Disney’s production of Robert Louis 
tevenson’s greatest of all adventure stories. 
BOBBY DRISCOLL as Jim Hawkins; 
ROBERT NEWTON as Long John 

iS Silver; BASIL SYDNEY as 
." Captain Smollett. Color by 
i? & TECHNICOLOR. 
Directed by 
\ Byron Haskin. .. . July. 





























JOAN FONTAINE, ROBERT 
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in the powerful drama of a woman 
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FERRER, HAROLD VERMILYEA. Produced 
by Robert Sparks. Directed by Nicholas Ray... . July. 
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IRENE DUNNE and FRED MacMURRAY in a high 
romantic comedy. With WILLIAM DEMAREST. 
ANDY DEVINE, GIGI PERREAU, NATALIE 


WOOD and PHILIP OBER. Produced by Harriet 
Parsons. Directed by George Marshall... August. 





WALK SOFTLY, 
STRANGER 


JOSEPH COTTEN and VALLI starring in a highly 
suspenseful action mystery. With SPRING BYING- 
TON, PAUL STEWART, JACK PAAR and FRANK 
PUGLIA. A Dore Schary Presentation. Produced by 
Robert Sparks. Directed by Robert Stevenson... 


‘September. 
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Gigantic action-and- 
romance drama 

with color by 
TECHNICOLOR. 
Starring 

JOHN WAYNE 

and JANET LEIGH, 
with JAY C. FLIPPEN. 
Produced by 

Robert Sparks. 


Directed by . S 4 a ' 5 x 7 lag EP 
Josef Von Sternberg 3 , 
me ates | 7 . 0 b W 0 a A N. ‘ 


Romantic melodrama with the accent on action. 
Starring ROBERT MITCHUM, JANE RUSSELL, VINCENT 

PRICE and TIM HOLT. Produced by Robert Sparks. 
Directed by John Farrow . . . December. 
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GREGORY PECK 


starring in a 


dramatization of the 4 + ? ! i 
best-selling novel by . - ; | 
John O’Hara. The high- \' , am 4 | 


keyed story of a man’s 


success with women in a 7 ‘ 5 aS, : : 
fast-moving age. 3 : 
A Skirball-Manning es ” f 


Production. 


Stormy romance and deep mystery in old New Orleans. 

Starring ROBERT MITCHUM, AVA GARDNER, 

MELVYN DOUGLAS with JANIS CARTER, LUCILE WATSON, 
JACK BRIGGS, GORDON OLIVER. A Robert Sparks-Polan 


Banks Production. Directed by Robert Stevenson. 
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Riotous romantic adventure strictly for laughs. 

Starring FRANK SINATRA, JANE RUSSELL and 
GROUCHO MARX. Hit songs. Rousing western drama in TRUCOLOR, starring 
Produced by Irving Cummings, Jr. j JANE RUSSELL, GEORGE BRENT and SCOTT BRADY. 
Directed by Irving Cummings. Produced by Howard Welsch, Directed by Allan Dwan. 
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TWO TICKETS 
TO BROADWAY, 


Planned as the mightiest TECHNICOLOR musical CARY GRANT, with a big feminine star soon to be 

of them all. First cast assignment of long list of announced, in the romantic screen version of the fa- 

names to come, JANET LEIGH, XAVIER CUGAT mous Lunt-Fontanne stage comedy success by Terrence 
and His Orchestra. Story by Songsmith F Rattigan. 


Sammy Cahn. Producer, Alex Gottlieb. 


Pisa ciuhinaien as namie 
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Director, James V. Kern. 


E 7 
DANA ANDREWS as the 


hero of one of the widest- 
read mystery-adventure novels 


Outdoor action-murder-suspense drama, starring Pn yd Edmund 
IDA LUPINO, ROBERT RYAN and WARD BOND. ee. Se Seat Weenan 


Produced by J ohn Houseman. Directed by Nicholas Ray. Pinna pms edge le iii 





(This product announcement subject to change of pictures, titles and release dates) THE INDEPENDENCE SAVINGS BOND 
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URGE TIGHTER STATE 





DRIVE-IN REGULATION 


Unit of Highway Officials, 
in Report, Stress Control 
of Traffic, Accidents 


Washington Bureau 


Tighter regulation of new drive-ins by 
state authorities is urged in a comprehen- 
sive report to be issued shortly by the 


American Association of State Highway 


Officials. om 
The report, prepared by the Association’s 


Committee on Roadside Control, is based on 
a survey of 282 existing theatres operating 
in 1948 and 1949. Replete with actual plans 
and ordinances, the book will sell for $1.50. 
It centers around the effects of drive-ins on 
traffic congestion and accidents, and ways 
and means of controlling them. The report 
already has been approved by officials of 44 
of the 48 states. 


Called Permanent Factor 
In the Traffic Stream 


Drive-ins are here to stay, and are “a 
permanent factor in the traffic stream,” the 
report declares. It says they are supported 
by the public and hence public officials must 
be responsible for them. 

The Association is composed of leading 
state officials, and thus the report of its 
committee likely will be reflected in state 
policy in the near future. 

The report opens by outlining various 
problems created by drive-ins — traffic 
hazards due to cars cutting across highways 
or piling up on highways; visibility of 
screen from the road, and advertising and 
guide signs obstructing sight or confusing 
drivers. 

The most effective way to regulate drive- 
ins is to prohibit them entirely in certain 
areas by zoning control, according to the 
report. It admits, however, that it may be 
difficult to get public or court sanction. 


“eé 


Urges Permits Prescribe 
Details of Design 


The next best means is to control the 
access, design, traffic control and other 
aspects. For this, it recommends that under 
existing state authority to regulate roadsides, 
the exhibitors be required to obtain a permit 
to build, and that this permit prescribe de- 
tails of design, location, traffic control, and 
other problems. 

Where no legal authority can be ob- 
tained, the report concludes, state officials 
should try to obtain exhibitor cooperation 
to work out a solution. “Most theatre own- 
ers,” it declares, “are more than happy to 
follow the recommendations of traffic author- 
ities, recognizing that what is best for high- 
way operation is also best for them.” 

Here are the conclusions of the commit- 
tee on various specific drive-in problems: 
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Location: Theatres should not be lo- 
cated on major highways, but on secondary 
roads connecting with the major highways. 
They should not be located on major two- 
lane highways. They should be in districts 
already partially built up to avoid the crea- 
tion of new congestion areas. They should 
be on highways where normal speeds do 
not generally exceed 40 miles per hour. 
They should not be located on hillcrests or 
curves or other spots where the view of the 
entrance is obstructed. 

Screens: Screens should not be permit- 
ted to face the major highway. Where 
screens must face the highway, a fence or 
trees should be used to obscure the view. 
Generally, the screen should be faced to hit 
the least amount of traffic. 

Design of Entrances: Normally, not 
more than one entrance should exist for each 
access road, but where arrival volume is 
almost evenly divided by direction, individ- 
ual entries for right and left turns, separated 
by several hundred feet, should be provided. 
On two-lane roads where left turns are per- 
mitted, the entrance should not exceed 40 
feet in width. On three or more lane high- 
ways where left turns are prohibited, the 
entrance lane should not exceed 14 feet in 
width—where left turns are permitted, it 
should not be over 19 feet wide. 

Entry turn speeds of 20 miles an hour 
should be provided for right turn move- 
ments. Entry turn speeds of 10 miles per 
hour should be provided for left turn move- 
ments. Not more than one exit should exist 
for each access highway, and no more than 
one lane for each direction of travel. Where 
left turns are prohibited, the exit should not 
be more than 14 feet wide; where they are 
permitted, not more than 19 feet wide, with 
a small island in the throat. Acceleration 
and deceleration lanes should be used wher- 
ever possible. 

Cuts should not be made in the medial 
istand on multi-lane highways to permit left 
turn movements. Where breaks in the island 
are provided, they should include provision 
for special left turn deceleration and accel- 
eration lanes. 

Vehicle Storage: The majority of the 
theatres have been built with adequate stor- 
age facilities. The problems of storage be- 
tween the ticket gates and highway are pri- 
marily a function of the number of ticket 
gates. One gate should be used up to 300- 
car capacity theatres; two gates for 600; 
three gates for 800, and four ticket gates for 
up to 1,000-car capacity theatres. Storage 
facilities need not be greater than 30 per 
cent to 40 per cent of theatre capacity. 

Traffic Control: Few theatres now use 
traffic signals, and due to the short peak 
periods, the use of signals is questionable. 
If traffic signals are used, they should be of 
the actuated type rather than fixed time 
control. Flashing beacons should be used 


only where limited sight exists. Traffic con- 
trol is best handled manually—by local, 
county or state police where possible, and 
by deputized theatre employees if regular 
enforcement officers are not available. 

Left turns at entrances and exits should 
be prohibited on the highway where possible. 
Theatre signs should not be permitted on 
the highway right of way. Highway light- 
ing is important even where theatre flood- 
lights seem to be sufficient. ‘No Parking” 
signs should be used to prevent stopping or 
standing of vehicles on the shoulders or 
pavement. Speed signs should not be used 
unless other factors are involved. 


UA to Continue Policy of 
First Run for Drive-ins 


United Artists will continue to sell drive- 
ins on a first run basis wherever terms of 
such deals will bring the company a better 
deal than with a standard theatre. “Love- 
Happy,” a UA release, was recently sold 
first run to drive-ins in janapolis and 
St. Louis area. At St. Louis, ® reported 
that the first pek's. run of ‘ Segre Happy” 
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Schine Decree ri 


A complaint that he was not benefiting 
from the Schine anti-trust case decision was 
declared last week by C. V. Martina, presi- 
dent of the Martina Theatre Corp., of Al- 
bion, N. Y. Mr. Martina said that he pur- 
chased two theatres which the Schine cir- 
cuit had had to dispose of at Oswego and 
Ogdensburg, N. Y., and has now been in op- 
eration four months. 

However, the statement said, in these four 
months “we have not had a single box office 
hit.” He added that the “decree allows us 
33 to 40 per cent of the top bracket pictures, 
respectively, in each city.” Mr. Martina also 
said that “we did not get any Technicolor 
pictures or any musicals” during the four- 
month period. 

He said that “the last picture sold us is 
booked to June 11” and up to the date of his 
statement (May 29), “no company has of- 
fered us a picture.” Mr. Martina added that 
he had lost any incentive to go on operating 
the theatres. He had complained to the 
Justice Department, he said, but he was 
asked to wait a year from the time he took 
over the houses before taking court action. 
“This would leave us nothing to fight for 
or with in that length of time,” he said. 
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PARAMOUNT MEET JUNE 12 
FIRST OF KIND IN DECADE 


A full complement of Paramount person- 
nel—headed by Barney Balaban, president, 
and A. W. Schwalberg, president of Para- 
mount Film Distributing Corp.—will gather 
on Monday in Los Angeles for the com- 
pany’s national sales conference, the first of 
its kind for the company in a decade. 

Some 260 members of the company’s sell- 
ing forces, representing 32 branches as well 
as personnel of the New York home office 
and the studio, will discuss the integration of 
distribution and studio activities, selling 
plans for forthcoming product and plans for 


the annual sales drive which will open 
September 3 and continue through Decem- 
ber 2. 

The gathering will last three days and the 
aim is to make it one of the most compre- 
hensive in recent years. An impressive list 
of important producers and directors will 
be in attendance. In addition the promo- 
tional staff, headed by Max E. Youngstein, 
national director of advertising and pub- 
licity, will formulate plans in conjunction 
with the releasing schedule for the promo- 
tion of the company’s product. 








Future Good: 
Balaban 


Prospects for the industry in general and 
Paramount in particular were seen as good 
by Barney Balaban, president of Paramount 
Pictures, reporting Tuesday at the first an- 
nual meeting of the company’s stockholders 
in New York. 

Mr. Balaban discounted the pessimistic 
views of tedevision’s impact, declaring, 
“when the time comes, the prophets of doom 
will have been proved to be false prophets.” 
He also said good progress had been made 
in cutting production costs and said Para- 
mount, making better progress in unfreezing 
blocked funds than expected, had about 
$5,000,000 in frozen monies abroad. 

The stockholders reelected Mr. Balaban 
and 15 other officers by an overwhelming 
majority and voted also to eliminate the 614,- 
794 shares of common stock purchased by 
the corporation, reducing to 3,385,206 the 
total authorized. 

Presiding over the meeting with the as- 
sistance of Austin Keough, vice-president 
and general counsel, Mr. Balaban com- 
mented briefly on this week’s Supreme Court 
decision in the anti-trust case which, he said, 
“completely vindicated” the management’s 
recommendations concerning Paramount’s 
reorganization under the consent decree. 

In the decline of grosses from war-time 
peaks, the film business is no different from 
any other industry, Mr. Balaban held. 


Presidents’ Dinner for 
UJA Drive June 29 


Climaxing the 1950 United Jewish Appeal 
Drive, the New York amusement division 
under the joint chairmanship of Fred J. 
Schwartz and Sam Rosen Wednesday an- 
nounced an “all-president’s” dinner at the 
Waldorf-Astoria June 29. The function will 
honor past and present chairmen of the 
many drives which the amusement division 
has held. They are: Barney Balaban, Jack 
Cohn, Matthew Fox, S. H. Fabian, Billy 
Rose, Albert Warner, the late David Bern- 
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stein and the incumbent Mr. Schwartz and 
Mr. Rosen. The dinner will be by invitation 
and sponsored by Mr. Balaban, Nate J. 
Blumberg, Harry Cohn, Ned E. Depinet, 
Herman Robbins, Nicholas M. Schenck, 
Lee Shubert, Gradwell L. Sears, Spyros 
Skouras and Harry M. Warner. 


COMPO Program Group 
Meets in New York 


The committee on program and planning 
for the Council of Motion Picture Organ- 
izations met Wednesday in the Universal 
board room in New York, where a wide 
range of program proposals was discussed. 
Another meeting was scheduled for Thurs- 
day morning. The following attended: 
Nathan Yamins, chairman; Ira Witt, repre- 
senting Abel Green; Chester Bahn, Maurice 
Bergman, Julius Sanders for Max Cohen, 
Oscar Doob, Charles Einfeld, Earl J. Hud- 
son, Red Kann, Walter Reade, Jr., Allan 
Rivkin, Robert J. Rubin, Fred J. Schwartz, 
Leslie Schwartz, Charles Smakwitz, W. C. 
Allen for Martin Smith, Gael Sullivan, 
Morton Sunshine, Arthur Schmidt, John 
Joseph, Sterling Silliphant, Ned E. Depinet, 
Francis S. Harmon and Leon Bamberger. 








ZANUCK IS "TIME" 
COVER FEATURE 


Darryl F. Zanuck, Twentieth Century- 
Fox production chief, is featured on the 
cover of the June 12 issue of Time and in 
seven pages of text and pictures in the 
“Cinema” department. Says Time: 

“No longer the wonder boy who at 25 
ran the Warner lot, Zanuck at 47 is some- 
thing no less phenomenal. In 142 lbs., and 
5 ft. 6% in., he embodies what may be 
nature’s ultimate effort to equip the species 
for outstanding success in Hollywood. .. .” 

Time says Mr. Zanuck’s company since 
the war has “consistently led the field in the 
quality of its films,” and in its exposition 
of Mr. Zanuck’s background, experiences 
and quirks, ascribes this success to the 


Zanuck drive and philosophies. 








FoxPlanning 
Music Films 


Twentieth Century-Fox this week an- 
nounced plans to release a series of full- 
length motion picture concert programs star- 
ring outstanding personalities of the music 
world and offering ballet sequences. 

Five subjects, featuring Jascha Heifetz, 
Arthur Rubinstein and Dimitri Mitropolous, 
have been finished. Tests conducted in five 
Southern California towns, where they were 
combined in a full two-hour program, were 
termed “highly successful” this week by a 
20th-Fox spokesman. Release of the first 
picture is scheduled for fall, but further ex- 
perimental bookings have been arranged. 

The announcement from Spyros P. Skou- 
ras, president of 20th-Fox, said the films 
would be produced in Hollywood by Rudolph 
Polk and Bernard Luber of World Artists, 
Inc. Sol Hurok, noted impresario, is as- 
sociated with Mr. Skouras in the venture. 
He will leave shortly for Europe to find bal- 
let artists to appear in the productions. Mr. 
Polk, president of World Artists, is a musi- 
cian himself and formerly was musical direc- 
tor of Enterprise Productions. 

Among the artists signed to perform for 
the series are Rise Stevens, Mr. Heifetz, 
Marian Anderson, Patrice Munsel, Jan 
Peerce, Gregor Piatigorsky, Mr. Rubinstein 
and Mr. Mitropolous. Irving Reis will di- 
rect the series. 


N. Y. Film Board of Trade 
Hears Martin Quigley 


Martin Quigley Wednesday addressed the 
New York Film Board of Trade, discussing 
“the character, purposes and effect” of the 
film industry’s Production Code in all its 
ramifications. Following the address Mr. 
Quigley answered questions from members. 
In attendance were Louis Nizer and Henry 
Danziger of the Film Board of Trade; Nat 
Cohen and Sol Trauner of Columbia; Ralph 
Pielow, Lou Allerhand and H. L. Ripps of 
Loew’s; Henry Randel and Myron Sattler 
of Paramount; William Murphy and Robert 
Sannon of Republic, and Sam Diamond and 
Martin Moskowitz of Twentieth Century- 
Fox. 


Lightman Keeps 8 Houses 
In Split with Paramount 


The final division of 12 jointly-owned the- 
atres between Paramount and the Richards- 
Lightman Corp. will call for the former 
keeping four and the latter ending with 
eight. This will completely end the partner- 
ship and constitute a final settlement accord- 
ing to the anti-trust consent decree. Para- 
mount will retain operation of the Rich at 
Westpoint, Miss.; the Lyric and Strand at 
Tupelo, Miss., and the Princess at Columbus, 
Miss. The Richards-Lightman circuit will 
take over the Rialto and Strand at Hope, 
Ark.; the Saenger, Malco and Strand at 
Pinebluff, Ark., and the Paramount, Pastime 
and a new theatre at Helena, Ark. A cash 
transaction figured in the deal. 
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(Left) A remarkable performance by 
JOSE FERRER, with two beautiful girls 


M-G-M presents 


CARY GRANT - JOSE FERRER 


“CRISIS” 


PAULA RAYMOND 
SIGNE HASSO - RAMON NOVARRO 
GILBERT ROLAND - LEON AMES 


Screen Play by Richard Brooks ¢ Based on a Story by George Tabori 
Directed by RICHARD BROOKS °¢ Produced by ARTHUR FREED 
A Metro-Goldwyn-Mayer Picture 








Announcing M-G-M’s Trade Shows on 
June 15th of an important new picture 


CRISIS 


Here you will find popular Cary Grant 
in a setting of spine-tingling adventure, 
facing suspenseful danger with the 
debonair humor and charm that make 
him attractive to all audiences. He in- 
troduces a beautiful new actress Paula 
Raymond. They are on a honeymoon 
in a distant paradise when amazing 
things happen! M-G-M’s new offering 
has been produced on spectacular scale 


with a brilliant cast. 


SEE IT AND PREPARE FOR 
A BIG SUMMER PICTURE! 





of the drama: Signe Hasso, Teresa Celli. 





PLACE 


ADDRESS 


TIME 





LO 
CHARLOTTE 
HICAGO 
CINCINNATI 
= 


DES MOINES 
DETROIT 
INDIANAPOLIS 
KANSAS CITY 
LOS ANGELES 
MEMPHIS 
MILWAUKEE 
MINNEAPOLIS 
NEW HAVEN 
NEW ORLEANS 
NEW YORK-N.J. 
OKLAHOMA CITY 
OMAHA 
PHILADELPHIA 
PITTSBURGH 
PORTLAND 

ST. LOUIS 

SALT LAKE CITY 
SAN FRANCISCO 
SEATTLE 
WASHINGTON 





20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
H. C. Igel’s Screen Room 


RKO Palace Bldg. Sc. Rm. 


20th-Fox Screen Room 
20th-Fox Screen Room 
Paramount Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 


United Artists’ Screen Rm. 


20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
M-G-M Screen Room 


B. F. Shearer Screen Rm. 


S’Renco Art Theatre 
20th-Fox Screen Room 
20th-Fox Screen Room 
Jewel Box Preview Thea. 
20th-Fox Screen Room 





1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Church Street 
1301 S. Wabash Ave. 
16 East Sixth Street 
2219 Payne Ave. 

1803 Wood Street 
2100 Stout Street 
1300 High Street 

2211 Cass Avenue 

326 No. Illinois St. 
1720 Wyandotte St. 
1851 S. Westmoreland 
151 Vance Avenue 


212 W. Wisconsin Ave. 


1015 Currie Avenue 
40 Whiting Street 
200 S. Liberty St. 
630 Ninth Avenue 
10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 


1947 N. W. Kearney St. 


3143 Olive Street 

216 E. First St., So. 
245 Hyde Street 

2318 Second Ave. 

932 New Jersey, N. W. 
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3 ] F you would know 


MINES cance . your business, you must know 
its people. The industry is made 
and functions by who and what 
its people are. 


The biographical section of “The 
Almanac” is the internationally 
accepted “Who's Who”, and the only 
one in global movieland. 
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Depinet Announces Plans 
Through Early 1951, as 
Promotion Is Stressed 


RKO Radio will release 28 major films 
from now through the early part of 1951, 
Ned E. Depinet, president, announced in 
New York Monday. 

At the same time Robert Mochrie, vice- 
president in charge of sales, announced that 
eight high caliber films from this group 
would be released during June, July and 
early August to provide an answer to the 
general complaint of sub-standard” attrac- 
tions available during the 10 “toughest” 
box office business weeks of the year. The 
release of these pictures, he said, would be 
backed by major national advertising cam- 
paigns direct to the public with appropria- 
tions spent in outstanding media having 
nationwide appeal. 





Eight Films on Summer 
Schedule Are Listed 


The eight films scheduled for summer re- 
lease are: 

“The Secret Fury,” produced by Skirball- 
Manning with Claudette Colbert and Rob- 
ert Ryan starring. Release: May 27; 

“The Woman on Pier 13,” with Robert 
Ryan and Laraine Day, and produced by 
Jack J. Gross. Release: June 10; 

“The White Tower,” produced in Tech- 
nicolor by Sid Rogell and starring Glenn 
Ford and Valli. Release: June 24; 

“Where Danger Lives,” produced by Irv- 
ing Cummings, Jr., with Robert Mitchum 
and Faith Domergue. Release, July 8; 

“Born to Be Bad,” produced by Robert 
Sparks and starring Joan Fontaine and Rob- 
ert Ryan. Release: July 15; 

“Treasure Island,’ a Walt Disney pro- 
duction in Technicolor, produced by Robert 
Sparks and starring Bobby Driscoll, Rob- 
ert Newton and Basil Sydney. Release: 
July 29; 

“Our Very Own,” a Samuel Goldwyn pro- 
duction with Ann Blyth and Farley Grang- 
er. Release: late July; 

“Edge of Doom,” another Goldwyn pro- 
duction starring Dana Andrews, Farley 
Granger and Joan Evans. Release: late July. 


Hughes Supervising 
Wayne in “Jet Pilot” 


Following these eight will be “Jet Pilot,” 
now being filmed in Technicolor under the 
supervision of Howard Hughes, managing 
director-production, and co-starring John 
Wayne and Janet Leigh. 

Other Technicolor films include “Two 
Tickets to Broadway,” a romantic musical, 
and “Sons of the Musketeers,” starring Cor- 
nel Wilde and Maureen O’Hara. This fall 
also will bring the general release of the 
Sierra Pictures-Walter Wanger production 
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RKO RADIO TO RELEASE 
26. EIGHT IN SUMMER 








BIG TREASURE HUNT 
FOR "TREASURE ISLAND" 


As part of the national promotion 
on "Treasure Island," the RKO and 
Walt Disney offices have organized 
a National Treasure Hunt for 50 key 
cities in the United States and Can- 
ada. Tied in with newspapers, retail 
stores and the theatre playing the 
Disney Technicolor feature, more 
than $330,000 in prizes will be of- 
fered. With the opening of the pic- 
ture thousands of treasure chest keys 
with serial numbers will be given 
away. Contestants will match the 
numbered keys with numbers at 
treasure chests located in stores or 
theatre lobbies and if they have a 
winning number they will receive their 
prizes at specified performances of 
the picture. Terry Turner, RKO's na- 
tional director of exploitation, is sup- 
ervising the campaign. 
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of “Joan of Arc,” starring Ingrid Bergman, 
and also produced in Technicolor. 

Two other Skirball-Manning pictures are 
in the RKO lineup. These are “The Story 
of a Divorce,” with Bette Davis and Barry 
Sullivan, and “Appointment in Samarra,” 
based upon the John O’Hara best selling 
novel, with Gregory Peck starring. 

Two Howard Hughes’ productions, “Ven- 
detta” and “Mad Wednesday,” will be in 
the early fall schedule. “Vendetta” stars 
Faith Domergue, while “Mad Wednesday,” 
directed by Preston Sturges, stars Harold 
Lloyd. 

“Alias Mike Fury,” a mystery drama, has 
Victor ‘Mature, William Bendix and Terry 
Moore heading the cast. “Come Share My 
Love” is a romantic comedy with songs 
and stars Irene Dunne and Fred MacMur- 
ray. “Walk Softly, Stranger” has Joseph 
Cotten and Valli in a romantic drama. 

Cary Grant will be seen in the Lunt-Fon- 
tanne stage hit, “Oh Mistress Mine.” “It’s 
Only Money” stars Frank Sinatra, Jane 
Russell and Groucho Marx in a romantic 
musical comedy. Miss Russell will also be 
seen in two other features, “Montana Belle” 
in Trucolor, and with Robert Mitchum, Vin- 
cent Price and Tim Holt in “His Kind of 
Woman.” 

“Carriage Entrance,” a romantic drama 
with old New Orleans as a background, stars 
Robert Mitchum, Ava Gardner and Melvyn 
Douglas. “The Gaunt Woman” will have 
Dana Andrews as the hero of Edmund Gil- 
ligan’s popular mystery adventure. “Mad 
With Much Heart,” an outdoor suspense 
drama, stars Ida Lupino, Robert Ryan and 
Ward Bond. 








U=-1 to Set Up 
Bid System 
In Chicago 


Universal-International this week an- 
nounced plans to set up a bidding-zone sys- 
tem in the Chicago area. By this action, 
Universal becomes the sixth distributing 
company to establish zoning plans for bid- 
ding since the Jackson Park decree, which 
radically changed Loop trade practices, 
went into effect. The other companies are 
Paramount (whose plan went into effect in 
January), Loew’s, Twentieth Century-Fox, 
RKO and United Artists. 

The Universal plan, which is scheduled 
to become effective in about a month, is 
aimed at bringing in greater revenue and 
to obtain a wider range of bookings which 
many exhibitors have reportedly demanded. 
Thus, it is understood that the houses which 
will benefit most under the zoning project 
will be those theatres which have moved in- 
to first subsequent run position but have 
been unable to bid for the company’s 
product. 

This will not be the first bidding proce- 
dure which the company will engage in 
within the Chicago area, since in certain 
sections it has been going on for some 
time. These areas are the 63rd Street sec- 
tor where the Southtown, Empress, Strat- 
ford and Englewood theatres are located; 
the Ridge and Granada theatres; Olympic 
and Berwyn theatres; Lincoln, Century and 
Belmont theatres, and the Jackson Park, 
Stony and Jeffery theatres. 

Under the Jackson Park decree, the bid- 
ding system has worked out successfully for 
those theatres which try to get product 
fresh from the Loop. At the moment there 
are approximately 30 houses, including 
drive-ins, which are playing first subsequent 
run, competing for an average of three or 
four films each week. 


Three Nomikos Trust Suits 
Settled Out of Court 


Three separate equity anti-trust suits, 
filed last year by Van A. Nomikos, indepen- 
dent exhibitor, were settled this week out of 
court in Chicago. The suits against the ma- 
jor distributors and Balaban and Katz were 
filed on behalf of the Empress, Olympic, Ci- 
cero and Rockne (formerly the Ambassa- 
dor) theatres. The charges were discrimina- 
tory practices. The settlement terms pro- 
vided for each house to be able to compete 
for first run product coming directly from 
the Loop. 
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TWICE-TOLD TALES—OR 
LET’S MAKE IT AGAIN 


On the assumption that a tale twice told 
loses nothing of its appeal at the box office, 
Hollywood is remaking a number of the 
successful—and__not-so-successful—pictures 
of yesteryear. 

At the same time, anxious to cash in on 
the popularity of cast and story, the studios 
are following up with sequels to films that 
have captured the imagination of the family 
audience. 

When remaking a picture for the second 
or third time, the companies are primarily 
moved by economic considerations but often 
there is a desire to exploit a sturdy story 
to better advantage, and in modern setting, 
at a time when the shortage of acceptable 
new scripts is acute. 


Not Considered Remake 


A good example of this is Warner’s “The 
Breaking Point,’ which producer Jerry 
Wald is remaking from the successful 1944 
adaptation of the Ernest Hemingway novel 
“To Have or Have Not.” Mr. Wald recent- 
ly explained that he did not consider his 
project a remake. “They never made a 
movie out of the book in the first place,” 
he said. “It’s different in the new picture. 
About 80 per cent of the dialogue here 
comes straight out of the Hemingway 
story.” 

The original version also was made by 
Warners and starred Humphrey Bogart and 
Lauren Bacall, starting them as a romantic 
team. That version switched the locale of 
the story from Florida to Martinique and 
made Vichyites out of the villains. The 
new cast has John Garfield, Phyllis Thax- 
ter and Patricia Neal. 

Probably outstanding among the remakes 
is “M,” which producer Seymour Nebenzal 
is undertaking, with David Wayne of stage 
and comedy fame in the lead. The original 
film starred Peter Lorre as the maniacal 
killer and was produced, also by Mr. Neben- 
zal, in Germany in 1931. He has had of- 
fers, all declined, for the rights of the story. 
He withdrew the original film from circu- 
lation in 1946 while preparing for the re- 
make. ‘“M” stands for murder, but this 
time with an American rather than a Ger- 
man background. 


Establishing Characters 


Where Hollywood likes to repeat good 
stories, it has also found that it pays to es- 
tablish a character in the mind of the public 
and to lead him through a series of films, 
capitalizing on his most appealing elements. 
Lately the studios have carried this so far 
that a number of these sequels have been 
announced even before the first picture has 
gone into release. 

Metro has done “The Minniver Story,” 
sequel to “Mrs. Minniver” and with the same 
cast. “Mrs. Minniver,” starring Greer Gar- 
son and Walter Pidgeon, roused sympathy 
in this country for embattled Britain. The 
sequel also was made in England and car- 
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SEQUEL SET BEFORE 
FIRST FILM IS OUT 


Sequels are often born even before 
the public has had a chance to see 
the original film. In at least two 
instances a series was based on 
the strength of preview reactions. 
Metro, where sequels have paid off 
with Andy Hardy and Dr. Kildare, 
plans have been announced to make 
“Father's Little Dividend" as a fol- 
low to "Father of the Bride," star- 
ring Spencer Tracy and Elizabeth 
Taylor. Hal Wallis scheduled "My 
Friend Irma Goes West" before the 
first "Irma" picture had been dis- 
tributed by Paramount. 








ries the Minniver family into the post-war 
years showing the difficulties of present-day 
living in Britain. 

In a lighter vein, Universal-International 
is capitalizing on two hits—‘Ma and Pa 
Kettle” and “Francis,” the talking mule. 
Starring Marjorie Main and Percy Kil- 
bride, as Ma and Pa, the company now has 
followed up by taking the couple from the 
town to the big city in “Ma and Pa Kettle 
Go to Town.” The studio now is making 
“Ma and Pa Kettle Back Home.” The 
“Francis” character will be in two pending 
pictures, “Francis Goes to Washington” 
“Francis Goes to the Races.” 

According to executives at Twentieth 
Century-Fox, “Sitting Pretty” was never 
expected to make the big splash it did. When 
audiences laughed the film into hefty busi- 
ness, the studio followed with “Mr. Belve- 
dere Goes to College,” in which Clifton 
Webb expands his “genius” part. Latest on 
the list for Mr. Webb is “Mr. Belvedere 
Takes the Rap.” 


“Irma” Marches on 


Continuing the sequel parade, Paramount, 
which liked preview reactions to Hal Wal- 
lis’ “My Friend Irma,” continued with “My 
Friend Irma Goes West,” and now is mak- 
ing “My Friend Irma Goes Abroad.” Marie 
“Irma” Wilson continues in the title role. 
Also at Paramount, “Dear Ruth” has snow- 
balled into its third picture, titled “Dear 
Mom.” All three star Joan Caulfield as 
Ruth. 

Considering the wide audience attracted to 
a top picture, producers usually hesitate to 
remake a film of too recent vintage. Edward 
Small is planning to star Richard Greene 
in a new version of “Lorna Doone,” which 
was first made back in 1923 and filmed 
again, in England, in 1935. Another is “The 
Freshman,” one of the most successful Har- 
old Lloyd pictures on which he reportedly 
considering a remake. 

Three popular stories, all made two, three 


or even four times in the past, are on the _ 
schedule at Metro. They belong more or _ 
less in the “classics” category and include 
“The Merry Widow” (Lana Turner and 
Ricardo Montalban), “Quo Vadis” (Robert 
Taylor and Deborah Kerr) and “Robinson 
Crusoe.” “The Merry Widow” has attracted 
many studios in the past. It was made in 
1925 with Gloria Joy, in 1926 with Mae 
Murray and John Gilbert, as a two-reel 
comedy by Hal Roach that same year, and 
again in 1934 by Metro with Maurice Chey- 
alier and Jeanette MacDonald. 

“Robinson Crusoe” went before the 
cameras in 1924, 1925 and, as a short, in 
1936. And “Quo Vadis” was filmed, with 
Emil Jannings as the star, in 1925. The 
earliest version dates back to 1913, when it 
was produced in eight reels. 


Using Dreiser Story 


At Paramount, where “Broadway Bill” 
was remade as “Riding High,” “A Place in 
the Sun” is being produced from the Theo- 
dore Dreiser novel, “An American Tra- 
gedy,” which has been done before in 1926 
and 1931 (with Sylvia Sidney). Columbia 
is trying another shot at “Craig’s Wife,” 
which it originally produced in 1936 with 
Rosalind Russell and John Boles. The new 
picture is called “Harriet Craig.” 

Metro is planning “Kind Lady” which it 
originally produced from the stage play in 
1935. It is a story about a kind lady who 
befriends a needy stranger. He turns out 
to be a mean and vicious crook. Twentieth- 
Fox, which remade “Tall, Dark and Hand- 
come,” a 1941 film, into ‘“‘Love That Brute,” 
is planning an American adaptation of the 
French film, “The Raven,” which deals with 
a community terrorized by poison-pen let- 
ters. Jerry Wald plans to remake “Winter- 
set” under the new title “Front Men” and 
William Le Baron will do a Technicolor 
version of “Babes in Toyland,” first pro- 
duced by Hal Roach in 1934. 


20th-Fox Lists Releases 
For Next Three Months 


Twentieth Century-Fox this week an- 
nounced that three of the company’s “most 
important” productions would be released 
during September. They are: “Panic in the 
Streets” with Richard Widmark and Paul 
Douglas; “My Blue Heaven” in Techni- 
color with Betty Grable, and “The Black 
Rose,” also in Technicolor, starring Tyrone 
Power and Orson Welles. “The Gunfight- © 
er” and “Where the Sidewalk Ends” will be 
released in July, and “Stella,” “The Broken 
Arrow,” in Technicolor, and “The Cariboo 
Trail” will be released in August. 


Reopen Coast Houses 
After Metro Tangle 


The Egyptian and Loew’s State theatres, 
Hollywood, which closed May 19 because of 
booking difficulties with Metro, opened last 
Saturday with “Annie Get Your Gun.” Ex- 
isting problems were settled at New York 


home office conferenecs between Metro 
executives and officials of the United Artists 
circuit, which operates the two first runs. 
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Every chapter loaded with real SUPERMAN magic...a spectacular adventure 
which sustains its jet-powered pace throughout, as the deadly, powerful, 
vastly exciting ATOM MAN hurls SUPERMAN his greatest challenge! 
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Produced by 
SAM KATZMAN 
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MPAA Heads 
Ask Data on 
British Deal 


Eric Johnston, president of the Motion 
Picture Association of America, met with 
the MPAA executive committee following 
his return from London last week to pre- 
sent to the group the “final” British pact 
proposals. There were no decisions other 
than to ask Fayette W. Allport, the 
MPAA’s European manager, for additional 
facts and figures. 

Ellis Arnall, president of the Society of 
Independent Motion Picture Producers, re- 
turned from London last weekend. He had 
said he was “very disappointed” with the 
British proposals. The eastern distribution 
committee of the Society was to have met in 
New York Thursday to discuss the projected 
agreement. 


Unions to Be Advised 


The unions, too, will be informed of the 
various aspects of the situation when Rich- 
ard F. Walsh, IATSE president, returns 
from Europe June 20. He is expected to 
leave for the coast immediately to participate 
in the formulation of labor’s attitude. 

Following the MPAA meeting, Mr. Johns- 
ton said it was impossible to come to any 
intelligent decision unless additional data 
were received from London. He thought it 
would take a week to 10 days for the re- 
quired statistics to come through. It is un- 
derstood they will shed additional light on 
the question of how much of an investment 
it will take to maintain the $17,000,000 
promised by the British with the provision 
that the Americans keep production in 
Britain at the level of the past two years. 

Asked what would happen if the compa- 
nies found the British terms unacceptable 
and communicated this position to Harold 
Wilson, president of the British Board of 
Trade, who has termed them “final,” Mr. 
Johnston replied that the word “final” is 
sometimes flexibly used. Replying to a query 
on whether he thought an agreement ulti- 
mately would be concluded, Mr. Johnston, 
with wry smile, remarked that he had been 
“pessimistic all along.” 

He confirmed that he had discussed the 
exchange of labor with Mr. Walsh and Tom 
O’Brien, executive secretary of the National 
Association of Theatrical and Kine Em- 
ployes, during their conferences in Dublin. 


Increase Not Necessary 


At the New York meeting, Mr. Johnston 
told the company executives that when the 
British spoke of investments they were re- 
ferring to pounds and not dollars as had 
been thought. This allays fears that a 30 per 
cent rise in investments would be necessary 
to maintain prior levels in view of the 30 
per cent devaluation. 

In London last week, Mr. Wilson made 
public the British terms, which confirmed 
prior reports from the HeEratp’s London 
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HOWARD DIETZ, NOW 
OPERATIC LYRICIST 


When the Metropolitan Opera puts on 
Johann Strauss’ "Die Fledermaus" this aut- 
umn in New York, it 
will be spoken and 
sung in English, with 
Howard Dietz, vice- 
president of MGM, 
responsible for the 
lyrics. It's by no 
means a novel de- 
parture for the ver- 
satile Metro execu- 
tive, who made 
quite a name for 
himself when he 
wrote the lyrics to 
the successful musi- 
cal "Inside U.S.A." 
and some other shows. Mr. Dietz’ engage- 
ment to revamp “The Bat’ was announced 
this week. He will work from a literal trans- 
lation of the work and has promised to 
stick as closely to the sense of the original 
as possible. Lyricist Dietz was proposed to 
Rudolf Bing, general manager of the Met- 
ropolitan Opera Association, by Garson 
Kanin who has been retained to direct the 
opera and write the non-musical dialogue. 
Mr. Kanin also is no stranger to Hollywood, 
having co-authored “Adam's Rib." 





Howard Dietz 








Bureau. The British propose maintenance 
of the $17,000,000 remittance providing 
U.S. investment in British production equals 
that of the past two years. In addition, 
there would be incentive and punishment 
provisions. Should investment drop below 
the required level, there would be a deduc- 
tion from the $17,000,000 amounting to $1.40 
for each pound under the base. Conversely, 
the incentive would add $1.40 for every 
pound invested above the past level to the 
remittable amount. 


Women's Group Cites MGM 
For ''The Stratton Story" 


A “citation of merit” award to MGM for 
their production, “The Stratton Story,” was 
made last week in Boston by the Motion 
Picture Committee of the General Federa- 
tion of Women’s Clubs of America. The 
presentation was made at a luncheon. The 
film received the greatest number of votes 
from the club women across the country. 
Maurice N. Wolf accepted the award on be- 
half of MGM. Arthur De Bra, director of 
community relations for the Motion Picture 
Association of America, was guest speaker. 


5 MGM Films on Broadway 

MGM will have five pictures on Broad- 
way for at least one week during June. 
“The Skipper Surprised His Wife” will play 
the Palace, “Please Believe Me” goes into 
the Globe, “The Asphalt Jungle” is set for 
the Capitol, “Annie Get Your Gun” is still 
at Loew’s State, and “Father of the Bride” 
at Radio City Music Hall. 









Decision Is 


Reserved on 


“Boundaries” 


The U. S. Circuit Court of Appeals this 
week reserved decision on the appeal by 
Louis de Rochemont and Films Classics, 
producer and distributor, respectively, from 
the Atlanta District Court ruling upholding 
the action of the Atlanta censor in banning 
“Lost Boundaries.” 

The court’s action in reserving decision 
followed oral argument on behalf of the film 
company by Ambrose Doskow of the New 
York law firm of Samuel I. Rosenman. Ear- 
lier, the American Civil Liberties Union 
had urged the Appeals Court to reverse the 
decision of the Atlanta court, which held 
that that city’s censor, Christine Smith, was 
within her rights in blocking exhibition of 
the picture. 

The attorneys representing the League 
and Mr. de Rochemont argued that “it is 
the duty of this court to lay the ghost of 
that precedent to rest, to. undertake its re- 
examination and to vindicate the fundamen- 
tal constitutional principle that every vehicle 
of ideas is shielded from censorship.” 

In banning the picture, Miss Smith said 
it would “adversely affect the peace, morals 
and good order of the city.” The film deals 
with the efforts of a Negro family to pass 
as white in a New England community. It 
was understood that should he case reach 
the U. S. Supreme Court the Motion Picture 
Association of America would lend its sup- 
port to the producer. 

The high tribunal recently refused to 
hear appeals in the “Curley” case. 


Atlanta Censor Bans ''Gigi" 
But Approves "Ecstacy’’ 


Christine Smith, the Atlanta film censor, 
has banned the French film ‘‘Gigi,” but ap- 
proved “Ecstacy” with certain deletions. The 
latter film was banned from theatre screens 
in most of the U. S. more than 10 years ago. 
“Gigi” was to have been shown at the Art 
theatre in Atlanta. 


Marjorie Dawson Cites 


Entertainment Film Value 

The happy endings in Hollywood film “re- 
flect American ideals, hopes and _ aspira- 
tions,” Marjorie G. Dawson, associate direc- 
tor of the Motion Picture Association’s 
Community Relations Department, told the 
annual convention of the New York State 
Association of University Women in Buf- 
falo last week. ‘Those who scoff at happy 
endings,” she declared, “judge our pictures 
by the standards of other, older cultures. 
Hollywood is justified in rejecting the 
world-weary cynicism and the almost de- 
featist acceptance of the status quo which 
so frequently characterize films from Eu- 
rope.” Mrs. Dawson’s subject was “The Cul- 
tural Influence of Entertainment Motion 
Pictures.” 
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Lawson and 
TrumboStart 
Serving 


John Howard Lawson and _ Dalton 
Trumbo, two of Hollywood’s ‘‘Unfriendly 
Ten,’ were to appear in District Court, 
Washington, D. C., Friday, pay their $1,000 
fines and start serving one-year jail sen- 
tences. Lawson and Trumbo, with eight 
other Hollywood people, had been convicted 
of contempt of Congress for refusing to an- 
swer House Un-American Activity Commit- 
tee questions on whether or not they were 
Communists. 

The Supreme Court’s mandate, refusing 
to review the convictions, reached the Dis- 
trict Court last Thursday, clearing the way 
for the District Attorney’s office to notify 
the screen writers to appear. 

The eight others, who agreed to have 
their cases decided on the outcome of the 
appeals of Lawson and Trumbo, will appear 
in District Court on the following dates: 
Albert Maltz, Alvah Bessie and Samuel Or- 
nitz, June 20; Herbert Biberman and Ed- 
ward Dmytryk, June 21, and Ring Lardner, 
Jr., Adrian Scott and Lester Cole, June 22. 

Meanwhile, the film division of the Holly- 
wood Arts, Sciences and Professions Coun- 
cil has completed a two-reel, 35mm film 
called “The Hollywood Ten” espousing the 
cause of the 10 screen writers and directors. 
Paul Jarrico, chairman of the film division 
and producer of the film, disclosed that it is 
designed for export to European countries 
as well as for exhibition at mass meetings 
in this country. It is also available for any 
“art” theatres which will book it. 

In the picture the 10 men appear to ar- 
gue their cause. Jarrico said the ASP 
intends to use the film in a campaign to 
reduce or suspend the one-year prison terms. 
He added that, because of “blacklist” condi- 
tions in Hollywood, the names of the cre- 
ators and technicians who worked on the 
pictures, except for his own, would not be 
revealed. 


Century Opens Argo, 
Long Island House 


The Argo theatre in Elmont, L. I., latest 
in the Century circuit, opened June 9. It 
is the fourth new theatre to be opened by 
the company during the past six months. 
Others are the Meadows in Flushing; the 
Brook in Brooklyn, and the Shore in Hunt- 
ington. The latest addition brings to 35 
the number now operated by Century in 
Brooklyn, Queens and Long Island. 


Jewish Welfare Fund Total 


$609,000 at Coast Dinner 

A total of $609,000 was pledged by some 
300 persons attending the United Jewish 
Welfare Fund campaign dinner last Thurs- 
day night at the Beverly Wilshire Hotel in 
Hollywood. Subsequent contributions are 
expected to raise that amount to $1,500,000. 
Henry Ford, II, and Golda Myerson, Labor 
Minister for Israel, were guests of honor. 
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ALBANY 


The Palace featured a comedy, “Father of 
the Bride,” plus “Women from Headquar- 
ters,” while the Strand spotlighted a West- 
ern, “Colt .45,” with the Bowery Boys in 
“Lucky Losers” as support. The Ritz played 
a jungle picture, “Congolaise” and an Ab- 
bott & Costello re-issue, “Naughty Nineties.” 
... National Screen has moved from the 
first floor of the Paramount branch on 
Broadway to the former Eagle Lion ex- 
change on No. Pearl St. directly back of 
film row. W. W. Farley built the latter, 
the city’s newest exchange, in 1946-47... . 
Albany Theatre Supply Company, which for 
some time has occupied space in the Mono- 
gram exchange—next to the Paramount— 
will, it is said, move in with National Screen 
next month. John Bylancik is manager of 
National; Jack McGrath of Albany Theatre. 
Harry Alexander, former Eagle Lion man- 
ager and one-time 20th Century-Fox man- 
ager, will handle sales in the Albany terri- 
tory for Eagle Lion Classics. Mort Hamat, 
booker, was transferred to New York. Print 
shipments of Eagle Lion Classics product 
will be made by Clark Film Distributors, Inc. 


ATLANTA 


Trade at all the local theatres was off an 
estimated 30 per cent due to the street car 
strike which is now in its third week... . 
Fred Coleman, president of the East Point 
Amusement Company, has announced that 
the new 500-car drive-in, near College Park, 
will be completed soon. .. . Martin Theatres 
of Columbus, Ga., has opened a 400-car 
drive-in at Americus, Ga. ... Mrs. J. C. 
Peters, owner of the Blakely theatre at 
Blakely, Ga., has started work on a drive-in 
there with the opening scheduled for July. 
... B. C. Waters has opened his Waters 
theatre at Coushatta, La., for Negro patrons. 
It seats 350 and will operate three days 
weekly... . R. T. Moody, circuit owner in 
South Georgia, has announced that he has 
taken over the operation of the drive-in near 
Waycross. .. . Frank Jene, former Warner 
office manager in Atlanta, has been appoint- 
ed to office manager for the company at 
Charlotte. . . . George W. Kemp has been 
appointed manager of the Skyway theatre at 
Nashville, Tenn. The theatre is a unit of the 
Crescent Amusement Company. 


BALTIMORE 


Many exhibitors here think the tide has 
at last turned and that business is showing a 
small but definite improvement amounting to 
a small percentage. Six new pictures were 
offered at the first runs, including ” Asphalt 
Jungle,” at the Century; “D.O.A.,” at 
Keith’s ; “Love That Brute,” at the New the- 
atre; “Il Trovatore” at the Little; “Secret 
Fury,” at the Town; “Killer Shark,” with 
“The Sun Never Set,” concurrently at the 
Roslyn and Times. . . . The Pic, a small 











MOTION PICTURE HERALD, JUNE 10, 1950. 





house on Washington Boulevard, has closed 
and property will be turned into a store front 
according to present plans. ... First issue of 
the new “Hey Rube,” publication of the Bal- 
timore Variety Club, Tent No. 19, is on two 
sheets of paper 8% by 11 inches, and mimeo- 
graphed at the club’s headquarters. 


BOSTON 


Favorable weather helped business al- 
though grosses were generally disappointing 
over the long holiday weekend. . . . Ernest 
J. Comi, general manager of Joe Cifre, Inc., 
supply dealers, has been installed as Com- 
mander of the Joseph Warren Commandery, 
Knights Templar, Roxbury, Mass. . . . No 
decision will be reached until fall on the in- 
junction against the proposed drive-in to be 
built by Bill Deitch in Warwick, R. I. The 
Providence Court has adjourned for the 
summer. The proposal was opposed by lo- 
cal residents. . . . William Pine, Hollywood 
producer, spent two days in town for inter- 
views by the local critics. 


BUFFALO 


Ed Catlin, recently promoted to the man- 
agement of the WB Cleveland branch, will 
be tendered a Variety Club Testimonial Din- 
ner in the club’s headquarters June 12. EI- 
mer F. Lux, chief barker, will officiate at the 
event. . . . Anthony Rosato, manager, Os- 
wego theatre in Oswego, turned over his 
theatre in that town the other evening for 
the selection of the State Teachers College 
May Queen, which brought the house much 
splendid publicity. .. . The Vogue theatre, 
downtown house, closed last Saturday. It is 
operated by the Telenews circuit of New 
York. The Grider street Kensington, the 
Artistic, the Orpheum and the Oakdale, all 
community theatres, have closed for the sum- 
mer. 








WHEN AND WHERE 

June 12-13: Motion Picture Exhibitors of 
Florida convention at the Delano Hotel, 
Miami Beach. 

June 12-14: Associated Theatre Owners of 
Indiana directors meeting and annual 
convention at French Lick, Ind. 

June 15-17: Allied Theatre Owners of New 
Jersey annual convention at the Hotel 
Traymore, Atlantic City. 

June 17-20: Virginia Motion Picture Thea- 
tre Association convention at the Hotel 
Chamberlain, Old Point Comfort, Va. 

June 27: Exhibitor luncheon at the Drake 
Hotel, Chicago, sponsored by Mono- 
gram and Lippert Productions. 

June 27-28: New Mexico Theatres Associa- 
tion meeting, Silver City, N. M. 














CHARLOTTE 


Work is progressing on the new motion 
picture theatre at 2738 Rozzelle’s Ferry 
Road, Charlotte, permit for which was 
granted for building a $41,000 playhouse. 
Sherman Bros., Inc., of Jacksonville, N. C., 
are sponsors for the project. . . . Haywood 
Morgan and associates of Greenville, S. C., 
are operating the State theatre of the North 
Carolina Theatres, Inc., at Hendersonville, 
N. C., which they purchased recently. This 
theatre has a Negro balcony... . Mayor Vic- 
tor Shaw and Mrs. Shaw of Charlotte are 
among the especially invited guests of the 
world premiere at Raleigh, N. C., on May 31 
of “Bright Leaf,” the Warner Bros. film. 


CHICAGO 


Memorial Day hypoed attendance in many 
spots downtown, after several weeks of static 
business. Opening were “Love That Brute” 
with Lucille Ball and Desi Arnez in person; 
“The Jackie Robinson Story,” which is do- 
ing excellent business; “In a Lonely Place,” 
plus Louis Armstrong and orchestra and Ei- 
leen Barton on stage; and “Sierra.” ... An 
“open house” inaugurated the opening of the 
new Variety club quarters Saturday. Many 
exhibitors, their wives and guests attended. 
... The RKO Palace is having an all-West- 
ern stage and screen show on Saturday 
mornings for the kiddies. . . . Herb Elis- 
burg, formerly associated with James Booth 
at the Oriental theatre, has joined the 
Filmack advertising staff... . Danny New- 
man has replaced Aaron Cushman as pub- 
licity head of the Oriental theatre. . . . The 
trend to “arty” and foreign film houses has 
increased here to wide proportions. Houses 
using this policy in Chicago include: The 
World Playhouse, Carnegie, Surf, Esquire, 
Essex, “400,” Cinema, Hyde Park, Hamil- 
ton and Cinema Annex. 


CINCINNATI 


Preliminary construction work is proceed- 
ing on the Sundown Cruise-in theatre near 
Xenia, Ohio, despite a suit against the Sun- 
down Cruise-in Co., of Middletown, Ohio, 
and Mr. and Mrs. Paul James, owner of the 
12-acre tract, brought by 19 nearby residents 
to halt the construction, which the property 
owners contend will be a neighborhood nui- 
sance. .. . A new drive-in will be built at 
Grantsville, W. Va., by J. M. Cook, theatre- 
man there. .. . The Ernst Realty Co., of 
Covington, Ky., adjacent to Cincinnati, is 
building a drive-in at Bowling Green, Ky., 
which is expected to open in a few weeks. 
. . . The new Reda drive-in has opened at 
Pineville, Ky. .. . “Captain Carey, U.S.A.,” 
is playing the RKO Albee; “A Ticket to 
Tomahawk” is at the Capitol; Keith’s is 
playing “One Way Street”; “Caged” is be- 
ing shown at the RKO Grand, with “Wag- 
onmaster” at the RKO: Palace, while Shu- 

(Continued on following page) 
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bert is playing a second moveover week of 
“Three Came Home,” which opened at 
Keith’s. 


CLEVELAND 


“Annie Get Your Gun” is top picture of 
the month and is the May choice of the 
Cleveland Film Critics Circle to receive the 
monthly trophy. The three participating 
critics, W. Ward Marsh, Plain Dealer; Ar- 
thur Spaeth, News, and Omar Ranney, 
Press, selected ‘““Wagonmaster” as runner- 
up, with “Ticket to Tomahawk” in third 
place. This is a monthly event as part of the 
local showmanship campaign. . . . B. F. 
Shearer of Cycloramic Screen Co., Seattle, 
Washington, was in town. . . . Business in 
Lima, where there is no TV and no day- 
light savings, is just as bad as in Cleveland, 
which attributes lack of attendance to these 
conditions, Nate Schultz, owner of the Quil- 
na theatre, reports... . Nat Barach, NSS 
branch manager, was in Detroit for the fune- 
ral of Harris Silverberg, NSS branch man- 
ager in Chicago, who succumbed to a heart 
attack while vacationing in Miami. . . . Da- 
vid Sandler, president of Theatrecraft Mfg. 
Corp., has developed a new type of self- 
recessing of in-car speaker with no visible 
speaker cables, which, he claims, eliminates 
damage by falling on the ground and also 
theft... . Bernie Rubin of Imperial Pictures 
will roadshow “Messenger of Peace” open- 
ing in the territory June 25 at the Warren 
drive-in. 


COLUMBUS 


Average attendance figures were the rule 
in first runs. The Ohio had a strong dual 
bill in “The Asphalt Jungle” and “Please 
Believe Me,” the Palace showed “The 
Damned Don’t Cry,” the Grand had “Colt 
45,” and the Broad had a dual revival of 
“Blossoms in the Dust” and “Johnny Eager” 
in for four days, with a week’s run of “The 
Kid from Texas” opening Monday... . 
Chief Natay and his wife, Pop Chalee, were 
in town for a day’s appearance in advance 
of “Annie Get Your Gun” at the Ohio... . 
Urban R. Anderson has been appointed as- 
sistant to P. J. Wood, secretary of the Inde- 
pendent Theatre Owners of Ohio. ... Mr. 
Wood said in his most recent bulletin that 
“the television trailer will ultimately become 
one of the best tools a showman can use in 
order to recapture lost patrons and add new 
ones by reaching a previously untapped audi- 
ence.” . . . It is expected that trial of the 
one-way street plan for several downtown 
streets will begin within 90 days. Theatre- 
men are hopeful that it will bring an in- 
creased flow of patronage to the downtown 
area. 


DENVER 


The opening of the new Lakewood, Lake- 
wood, Ohio, has been indefinitley postponed 
by a strike of carpenters. . . . The Knox- 
Trosper Inv, Company is building a 450- 
car, $50,000 drive-in, to be named the Basin, 
at Durango, Colo., to open in June.... B. A. 
Dixon, who resigned as city manager at 
Lamar, Colo., for Atlas Theatres, because 
of ill health, has been made assistant at the 
Gothic, Denver, owned by the same com- 
pany....M.R. Austin, Eagle Lion branch 
manager, will manage the new Eagle Lion 
Classics exchange. L. R. Hobson, Film 
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Classics manager, will announce his plans 
later. 


DES MOINES 


Pauline Hill will reopen her State the- 
atre at Clarence next month following re- 
pairs necessitated by a fire there. . . . Morrie 
Friedman, Universal salesman, returned to 
the road last Monday after a week’s illness. 
... NSS is undergoing spring housecleaning 
and is getting a new paint job... . Lee Hen- 
ry of Lakeview and Vern Hageman of Wav- 
erly were in Des Moines last week attending 
the Shriners’ convention. . . . Odin Nel- 
son, manager of the Decorah house, was 
guest speaker at the Decorah Rotary Club. 
... M. B. Warrick, manager ‘of the Rialto 
and Valley at Missouri Valley, has entered 
Mercy Hospital at Council Bluffs for treat- 
ment and observation. During his absence, 
Gary Sandler of Des Moines will be in 
charge of the houses. . . . Boyd Roberts of 
Huntsville, Ark., has sold the Grand, Well- 
man, to Mr. and Mrs. Omar Freeman of 
New Hyde Park, N. Y. 


DETROIT 


Business was off a little due to fine spring 
weather. Exceptions were “Father of the 
Bride” at the Michigan, “The Jackie Robin- 
son Story” at the Downtown, and “The 
Secret Fury” and ‘‘Tillie’s Punctured Ro- 
mance” at the Adams. ...C. S. Mitchell, 
former salesman at National Theatre Sup- 
ply, has joined the Ernie Forbes Theatre 
Supply sales staff... . Louis Spann is re- 
modeling his recently acquired Clayton... . 
Ross Mulholland of WXYZ will have his 
Skyvue drive-in at Hubbard Lake opened 
this month. . . . Edward J. Weisfeldt, gen- 
eral manager of the Saul Korman circuit, is 
resigning to go into show business with his 
brother, who is located in Florida. . . . Ed- 
ward Potash, formerly with Universal ex- 
change here, has been transferred to the 
Philadelphia exchange as office manager. 


HARTFORD 


The Rochester, N. H., City Council has 
granted James and Michael Nadeau of Dov- 
er, N. H., authority to build a drive-in the- 
atre in Rochester. . . . Ned Eisner, operator 
of the Cameo theatre, Uxbridge, Mass., has 
received a permit from the Uxbridge Board 
of Selectmen to build a drive-in theatre in 
that town. .. . M. Joseph DiCarlo has been 
named manager of the Uptown theatre, 
Lynn, Mass. ... Ben Lamo, manager of the 








Webb Playhouse, Wethersfield, Conn., is ob- 
serving his tenth year in show business. . , , 
Harry B. Hudson, Randolph, Vt.; has pur- 
chased the Fairlee theatre, Fairlee, Vt., from 
Winona Bogle. . . . Elwin Brown has been 
named manager of the Marlborough theatre 
Marlborough, Mass. . . . Raymond Cairns 
has been appointed salesman for the MGM 
New Haven exchange, replacing Phil Gra- 
vitz, who has been moved up to branch man- 
ager, succeeding the late Harry Rosenblatt, 


INDIANAPOLIS 


The testimonial dinner for Mare Wolf 
chief barker of Variety International, and 
Trueman Rembusch, president of Allied 
States, has been postponed from June 6 in- 
definitely. The committee will meet soon to 
set another date far enough ahead not to 
conflict with other commitments. . .. The 
new 500-car Meridian drive-in will be opened 
by Leander Browning and associates June 7, 
It will be the third new drive-in opening 
here this season. . . . Dick Norton, Redkey 
operator, has leased the Portland drive-in at 
Portland and plans to open it in two weeks, 


KANSAS CITY 


Roy Cato, manager of the Fox-Midwest 
Warwick theatre here, is on a leave of ab- 
sence because of poor health. His position 
is being filled by Robert Hockensmith, pre- 
viously manager of the Gladstone, where 
Con Collier, formerly assistant at the Grana- 
da, is now doing the managerial tasks. .. . 
The Crest drive-in is attracting extra audi- 
ences, especially children, with its recently 
installed “monkey village.” ... Ronald Hurst 
of the office staff of Dickinson Theatres has 
been appointed manager of the Dickinson 
theatre at Mission, Kans., replacing J. B. 
Stewart, who has been transferred to the 
Kaw at Marion, succeeding Robert Earhart, 
who has been made manager at the Kaw in 


Webb City, Mo. 


LOS ANGELES 


The Loew’s State and Egyptian, closed 
down for a week in between pictures, re- 
opened with the long awaited “Annie Get 
Your Gun,” billed as a special pre-release 
engagement. . . . Back on the job at J. P. 
Filbert Supply Co. was Bob Beretta, follow- 
ing his recent illness. ... Sidney Pink 
joined the Dietrich-Feldstein circuit as gen- 
eral manager after leaving his advertising 
position at the United Artists chain... . 
MGM Pacific Coast sales manager George 
Hickey left for San Francisco on a picture 
matter... . The Lux on 3rd and Figueroa 
was undergoing remodeling by owner Har- 
old Wenzler following a fire. 


LOUISVILLE 


The first run theatres here offered variety 
with return engagements, holdovers and new 
programs. The Rialto returned for another 
run here “The Outlaw” coupled with “Gold- 
en Twenties.” The Scoop featured Charlie 
Chaplin in “City Lights” and “Expectant 
Father.” In with new programs, Loew’s 
was scheduled to bring in ““Ma and Pa Ket- 
tle Go to Town” and “The Palomino,” while 
the Strand featured “The Man on the Eiffel 
Tower” and “Riders of the Range.” Round- 
ing out the offerings the Mary Anderson ran 

(Continued on opposite page) 
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“No Sad Songs for Me.” .... Rapid strides 
are being made in the construction of Amer- 
ican Drive-In Theatres’ new Twin drive-in 
now under construction in the southern sec- 
tion of Louisville, and a formal opening date 
js expected to be announced soon... . 
Charles H. Behlen of Lexington has an- 
nounced that his Nicholas theatre, now un- 
der construction in Nicholasville, Ky., will 
be completed and ready for operation on or 
about July 15. When opened the Nicholas 
will replace the Park theatre as the ace 
house there. 


MEMPHIS 


First run Memphis attendance was im- 
proved as air conditioning systems were 
turned on and the summer weather brought 
hot temperatures in the nineties... . “Annie 
Get Your Gun,” widely promoted in Mem- 
phis, opened at Loew’s State. Loew’s Pal- 
ace did a good lively business with ‘The 
Outriders.” Malco had a strong opening 
with “Dakota Lil.” Strand played “The 
Eagle and the Hawk.” Warner continued 
with “Colt .45.” .. . Moses Sliman, who op- 
erates Lux at Luxora, was in town with his 
son-in-law, William Elias, who operates the 
Murr at Osceola... .W. C. Kroeger, who 
operates Shannon and Maxon at Portage- 
ville, Mo., and Gem and Joy at Osceola, 
Ark., was on film row booking for the four 
houses... . P. F. Rosian, district manager, 
Universal, Cincinnati, was a visitor to the 
company’s Memphis exchange. ... Ben Hill, 
Universal exploitation man, was in town 
with a film, “Curtain Call at Cactus Creek,” 
opening soon at Loew’s Palace. . . . Joe 
Morgan, booker, Universal, has returned 
from a Washington vacation to his desk at 
Universal. .. . Jack Watson, Palace, Tunica, 
Miss., and B. V. McDougal, Amusu, Drew, 
Miss., were other visiting exhibitors. 


MIAMI 


Fort Lauderdale, Florida, was the locale 
for ground-breaking for the latest Wometco 
showplace, the 1,600-seat Gateway, which 
should be completed for an opening in De- 
cember. The theatre is part of a huge com- 
munity shopping area. The Gateway will 
have parking facilities for 1,300 cars... . 
Current offerings include “Adam’s Rib,” 
Roosevelt; “Caged,” Paramount, Beach; 
“Comanche Territory,” Miami, Lincoln, 
Miracle; “The Capture,” Florida, Sheridan; 
“The Glass Mountain,’ Mayfair Art; “Tar- 
zan and the Slave Girl,” Embassy, Variety. 


MILW AUKEE 


Over the Memorial Day holidays business 
was rather slow at the first run theatres as 
the beautiful spring weather took folks out 
to the lakes. An upturn is expected this 
week with the following appearing down- 
town: “No Man of Her Own,” at the Wis- 
consin, and “D.O.A.,” at the Palace across 
the street. At the Riverside can be seen 
“The Kid from Texas” with “One Way 
Street.” The Warner is showing “Colt .45” 
and “Lucky Losers.” . . . George Wendahl 
is the new manager of the Starlight drive- 
in at Green Bay, owned by the Badger Out- 
door Theatre Co. Mr. Wendahl formerly 
managed a drive-in in Florida. . . . When 
Eagle Lion and Film Classics consolidate, 
Eddie Gavin, branch manager of Film 
Classics here, will go over to Eagle Lion 
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SURPRISE. Bob Hope's birthday celebration at the Civic Opera House in Chicago last 


Sunday climaxed Illinois' month-long campaign in behalf of the United Cerebral Palsy Cam- 
paign in which over $200,000 was raised. Left to right: John Balaban, president of Balaban & 
Katz and state chairman of the drive; Irv Kupcinet, Sun-Times columnist; Peggy Lee, singer, 


Bob Hope and Frank Sinatra. 


Classics as salesman. Mr. J. Imhof will be 
branch manager at the branch office here. 
Bill Griffiths, salesman for Film Classics 
will join William Benjamin at Screen Guild 
here. 


NEW ORLEANS 


The Tudor and the Globe, two Paramount 
Gulf Theatres, have reduced their admission 
prices to 34 cents for adults and 15 cents for 
children—any day, any time, any seats. The 
announcement heads their daily and Sunday 
newspaper ads: “New and lower purse-pleas- 
ing prices for the entire family.” . . . Paul 
Davis, Lippert Productions public relations 
representative, will be in from San Francisco 
for 30 days to work with Babe Cohen, their 
local distributor, to boost box office receipts. 

. Exhibitors on the row were: L. E. 
Downing, Brookhaven, Miss.; Pic Mosely, 
Picayune, Miss.; Alex Gunneris, Mobile, 
Ala., and Mr. and Mrs. Gilbert Romero, 
who announced the opening of their new Gil 
theatre for colored patrons on May 25 in 
Lafayette, La. 


NEW YORK 


Myron Siegel, Cinema Circuit executive, 
has been appointed chairman of the New 
York special events committee for the Inde- 
pendence Bond Drive, of which Samuel Pi- 
nanski is national chairman for the industry. 
: Charles Chaplin’s 20-year-old “City 
Lights,” which United Artists is distribut- 
ing, is being withheld from general release 
pending engagements in key cities at special 
theatres. The picture opened at the Paris 
theatre here after a successful eight weeks at 
the Globe. . . . William Barnett, president of 
Massce-Barnett, film forwarders, has an- 
nounced that the firm name has_ been 
changed to Barnett International Forward- 
ers. . . . Salvatore Casolaro, former owner 
of the Cinema Verdi and Cinema Dante the- 
atres, has formed Casolaro Film Distributing 
Corp. and has purchased seven Italian film 
productions for release in this country. 


OKLAHOMA CITY 


Dee Fuller, manager of the Criterion the- 
atre for the last 13 years, was named man- 
ager of Municipal auditorium. Mr. Fuller 
has resigned his position with the theatre 
effective June 15, at which time he will be- 











gin work at the auditorium. . .. A family 
which suffered injuries and damages to their 
car while attending a drive-in movie during 
the windstorm that struck Little Rock 
March 26, were given judgments totaling 
$778 against the theatre owners by Judge J. 
Mitchell Cockrill in Pulaski Circuit Court. 
Attorneys for Homer Whittle, his wife and 
daughter, and the Arkansas Amusement 
Corporation, owners of the Asher drive-in 
theatre, agreed to accept Judge Cockrill’s de- 
cision in the case and no jury was impaneled 
... The City Council Wednesday approved 
a contract with the Associated Theatrical 
Agencies, Inc., for use of the Lincoln Park 
amphitheatre for 28 days beginning June 30. 
The group will present a series of live talent 
shows. The city will receive 15 per cent of 
gross ticket sales, confection items and pro- 
grams up to $1,750 a week. A contract was 
recommended by members of the park com- 
mission following a public hearing in which 
theatre owners protested vigorously. 


OMAHA 


Tri-States Theatres Corporation is look- 
ing toward future manpower needs, accord- 
ing to district manager William Miskell. 
As student managers he has hired John 
James and Fred Randall for the Orpheum 
theatre here, Stewart Engle for the Omaha 
theatre, and William Rowell for the Omaha 
drive-in. . . . Lincoln soon may have three 
drive-ins and, meantime, the City Council 
and County Board are battling over zoning 
jurisdiction. E. E. Taylor has secured per- 
mits from both for a drive-in. Starview 
Amusements Company, which already op- 
erates a drive-in at Lincoln, has obtained 
permission from the Council for a second. 
.. . Central States has begun construction 
of a drive-in at Columbus, Neb., for 400 
autos. ... The same circuit is planning an- 
other open-air at Oelwein, Ia., where a 10- 
acre site has been purchased. ... M. Bie- 
mond has completed a full-scale renovation 
of his Ord theatre. 


PHILADELPHIA 


Area drive-ins getting under way for the 
season are the Keystone, Lebanon, Pa., with 
David Sablosky here doing the buying; the 
350-car Highway, Frackville, Pa., operated 
by Thomas and Paul Kerrigan, for which 

(Continued on following page) 
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Tom E. Elliott is doing the buying ; the Har- 
risburg, Lower Paxton Township, Pa.; the 
725-car Midway, Carbondale, Pa., with Luke 
Farrells managing. . . . Leonard Mintz is 
no longer sales manager at United Artists. 
. . . Nick Todorov is manager of the Up- 
town, Harrisburg, Pa., succeeding Tom 
Azronavic. . . . Warner theatre, Atlantic 
City, will drop its first-run film showings for 
June 11 to house the road company for the 
stage showing of the “Brigadoon” musical. 
. . . Banner Amusement Co. was organized 
here as a corporation for the operation of 
motion picture houses and other public 
places of amusement and entertainment. 


PITTSBURGH 


According to a survey being made by 
Twentieth Century-Fox which is not yet 
completed, 10 theatres have closed down 
here this year because of lack of business. 
..- Morris Finkel, president of West Penn 
Allied, his brother Bill and publicity director 
Wally Allen have returned from the nation- 
al allied board meeting in Memphis... . 
With the merger of Eagle Lion and Film 
Classics, Leo Gottlieb becomes Eagle Lion 
Classics boss here, and Johnny Zomnir, 
former Eagle Lion branch chief becomes 
sales manager. ... The Jack Benny show in 
Syria Mosque did not do well and the spon- 
sors took a heavy loss. . . .Gloria Swanson 
is being given quite a big buildup in con- 
nection with her personal appearance with 
the film “Sunset Boulevard.” 


PORTLAND 


Jack Matlack of J. J. Parker Theatres, and 
Ralph A. Macher, Oregon branch manager 
for Eagle Lion, have been named regional 
motion picture exhibitor and distributor 
chairman for Oregon, Northern California 
and Southern Washington for U. S. Savings 
Bond drive. . . . Kenneth F. Patterson, as- 
sistant manager of Orpheum, Spokane, has 
been named manager of the State theatre by 
city manager James O’Connell of Evergreen 
Theatres. . . . B. J. Curran has sold his 
Victory theatre in Rainier Valley to M. W. 
and Robert Anderson. .. . Fay Honey, own- 
er of North Star theatre in Richland, an- 
nounces early construction of new drive-in 
at Sunnyside, at a cost of $75,000. .. . Ralph 
Rafton was named as assistant to Bob An- 
derson of Hamrick Theatres, Portland. 


SAN ANTONIO 


The four Statewide drive-in theatres pre- 
sented first-run double features, namely 
“There’s a Girl in My Heart” and “Bomba 
on Panther Island” at the Alamo and Mis- 
sion; “Joe Palooka Meets Humphrey” and 
“Square Dance Katy” at the Rigsby and 
Kelly. “The Eagle and the Hawk” played 
the Majestic. Double billed at the Prince 
was “Alias the Champ” and “Money Mad- 











ness.” “Three Came Home” showed at the 
Aztec. “Barricade” was unfolded at the 
Texas. ... . In town to contract for Latin- 


American product were Harry A. Britten, 
Espana theatre, Pharr, Tex., and Juan Cruz, 
Beeville merchant, who operates a 16mm 
show at Tivoli, Tex. .. . Florence B. Sax- 
on, 61, well known San Antonio Civic Opera 
and Little Theatre actress and singer, passed 
away here May 26. She had been in ill 
health for some time and died in her sleep. 
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Despite a very active “Movies Are Better 
Than Ever” campaign, the box office take 
here is not productive of smiles from theatre 
operators. ... The past week saw Lippert’s 
“Rocketship X-M” and “Operation Haylift” 
top the new shows in town... . On screens 
this week are “The Gunfighter” at the Fox, 
“The Outriders” at Loew’s Warfield, ‘““No 
Man of Her Own” for Paramount, and “Ma 
and Pa Kettle Go to Town” at the Orpheum. 

. . Fox West Coast Theatres have an- 
nounced they will move their San Francisco 
district offices to the top floors of the Fox 
theatre July 1. . . .With the local “Movies 
Are Better Than Ever” campaign drawing 
to a close, Jess Levin, General Theatrical 
Company executive, put the proposition be- 
fore the committee that they meet from time- 
to-time and make “Movies Are Better Than 
Ever” a permanent institution. The sugges- 
tion was accepted with high approval... . 
One of the highlights of the campaign was 
a “Why I Like the Movies” contest, spear- 
headed by special events chairman Boyd 
Sparrow, in which the winner of the best 
written letter received an expense-free trip 
to Hollywood. 


SEATTLE 


Seattle’s film row was well represented at 
a party given for Charles Grieme of Wenat- 
chee, celebrating the 20th anniversary of his 
Vitaphone theatre in Wenatchee and his 
30th year as a motion picture operator. The 
party was staged at the Golden Rooster near 
the Ski-Vue drive-in theatre. Mr. Grieme 
also operates theatres at Wenatchee, Omak 
and Holden. . . . John E. Olson closed his 
Roza theatre at Zillah. ... B. J. Curran 
sold his Victory theatre in Rainier Valley 
to M. W. and Robert Anderson. .. . “Ma 
and Pa Kettle Go to Town” completed its 
fourth week at the Music Box to lead the 
downtown holdovers. “Colt .45” at the Or- 
pheum, and “Daughter of Rosie O’Grady” 
at the Blue Mouse entered their second 
weeks. 


ST. LOUIS 








A new drive-in theatre, the Skyline, is 
scheduled to open in suburban St. Louis 
about June 12 at Natural Bridge Road and 
Lambert Air Field. The only drive-in in 
that neighborhood, the Skyline is being built 
at a cost of $100,000 and will have a seating 
capacity of 650. Ray Parker, formerly with 
the Fanchon and Marco publicity department 


here, is the owner and manager. . . . In line 
with its summer policy of presenting peri- 
odic stage shows, Fanchon and Marco 
brought in the WSM Grand Ole Opry for 
the week of June 2 at the St. Louis. ... At. 
tractions for the week at the first-run thea- 
tres lined up as follows: “The Big Hang- 
over” and “The Palomino” at Loew’s State: 
“Comanche Territory” and “I Was a Shop. 
lifter” at the Fox; “The Damned Don’t Cry” 
and “No Man of Her Own” at the Ambas- 
sador; “Square Dancy Katy” and Grand 
Ole Opry stage show at the St. Louis; “The 
Reformer and the Redhead” and “Side 
Street” at Loew’s Orpheum on moveover 
from Loew’s State. 


TORONTO 


There was little in the way of extended 
engagements for the week among Toronto’s 
main theatres, “Comanche Territory” being 
good for a second week at the Uptown and 
“Three Came Home” doing extra days in 
the run that had been transferred from the 
Odeon to the Fairlawn Theatre. . . . Two 
important visitors were Ken Leach, Calgary 
theatre owner and partner of Famous Play- 
ers Canadian Corp., and Hyman Freedman 
of Los Angeles, former Toronto independent 
exhibitor. .. . Joseph Cardell, former assis- 
tant manager of the Famous Players’ Tivoli 
theatre, Hamilton, is promoted to manage 
the downtown Tivoli in Toronto. The Pal- 
ace theatre, another Famous Players’ To- 
ronto unit, managed by the late C. L. Quer- 
rie for more than 25 years, is now under the 
direction of John Davies. 


VANCOUVER 


Business at Vancouver’s first runs contin- 
ues at a slow pace. Theatremen attribute 
the box office sluggishness to a “general eco- 
nomic condition” rather than weak product, 
and they hope for an early pick-up. Playing 
were: “No Sad Songs for Me,” Vogue; 
“Give Us This Day” and “Bad Boy,” at 
Plaza, Dunbar and Fraser; ‘Free for All,” 
Paradise; “No Man of Her Own,” Capitol; 
“After Midnight, Orpheum; “A Ticket to 
Tomahawk,” Strand. ... Fred Tickell, who 
was manager of the Capitol at Fort William, 
Ontario, was moved to Medicine Hat to take 
over supervision of three Famous Players 
formerly run by the late Leo Mahar in the 
Alberta city. Theatres are Roxy, Empress 
and Monarch... . On film row were Frank 
Soltice of the Pines drive-in at Penticton, 
and Sam Bannister of the new Astor theatre 
at Mission. . . . Ned Robinson, local projec- 
tionist, has leased the York theatre in Van- 
couver’s east end. 


WASHINGTON 


New openings included “Gun Fighter” at 
the Palace; “Quicksand” at the Capitol; 
“Golden Gloves Story” at the Columbia; 
“Wagonmaster” at RKO Keith’s; ”Fortunes 
of Captain Blood” and “Beauty on Parade” 
at the Metropolitan; “Destination Tokyo” 
and “God Is My Co-Pilot” reissues at the 
Warner. . . . K-B’s MacArthur theatre will 
now have matinees on Friday, Saturday, 
Sunday and holidays. . . . Ground has been 
broken at 17th and Columbia Rd. N.W. for 
the 1,200-seat Ritz theatre planned by K-B 
Theatres. Architect John Zink is designing 
the theatre, which will be constructed by 
Ajax Construction Co. 
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by WILLIAM R. WEAVER 
Hollywood Editor 


Charles Schnee has written 10 pictures 
since coming to Hollywood five years ago, 
inclusive of such diversified works as “Red 
River,” “They Live By Night,” “The Scene 
of the Crime” and “The Next Voice You 
Hear.” Varied as they are, all Schnee films 
have in common a distinguishing intimacy 
deriving from what may be termed natural- 
istic dialogue, achieved by use of short 
speeches composed of plain, workaday words 
and spoken unaffectedly by characters whose 
qualities, good or bad, they swiftly and 
sharply reveal. This singularly moving type 
of dialogue is the special working tool of 
a serious and reverent man who believes 
the power of the motion picture to promote 
good in the world remains yet to be fully 
utilized. 

Mr. Schnee says, “Most.of the people in 
the world, an overwhelming majority, are 
good people. And what they want to see 
on the screen or read about in a book, 
more than anything else, is good people 
doing good things. We tend to forget that, 
and to concentrate on stories about bad 
people, largely because it’s easier to write 
dramatically about a criminal than about a 
law-abiding citizen. But when we do make 
a picture about ordinary people meeting 
and coping with problems common to the 
general experience we find our theatres 
filled with pleased patrons. It is a harder 
job to make that kind of picture, but we 
must not shirk the job if we are to endure 
and fulfill our destiny.” 
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Have Good Folks Doing 
Good Things: Schnee 


Mr. Schnee, like memorable others whose 
writings have reflected similar purpose, was 
educated for law. After graduating from 
Yale Law School and passing the Connecti- 
cut and New York bar examinations, he 
chose to finish writing a play he’d started 
for amusement, and found a producer dis- 
posed to produce it. The play didn’t stun 
Broadway, but it made a playwright of an 
attorney and Hollywood made a screen- 
writer of the playwright. This background 
belongs in this report because it explains the 
Schnee method. 


Writer Must Prepare 
His “Case” Completely 


He says, “They teach you that there are 
three sets of facts in every court case—the 
prosecution’s set of facts, the defense’s set 
of facts, and the judge’s set of facts—and 
that the attorney, on whatever side he may 
be, must acquaint himself with all of these 
sets of facts and prepare his case accord- 
ingly. That is about the same procedure 
a writer must follow in preparing his story, 
approaching his point from all possible an- 
gles and proving it beyond question, if he is 
to have a rounded, valid, convincing piece 
of work. If the point he has chosen to prove 
is a worthy point, he cannot come up with 
a worthless product.” 

The Schnee attitude toward the Produc- 
tion Code is conspicuously indicative of his 
general views, and strikingly at variance 
with that manifested by most of the writers 
now working for the screen. Says the 
writer of “The Next Voice You Hear,” 
which he regards as his best work, “There 





is plenty of freedom within the Code for a 
man to write anything worth writing. I 
have had only one occasion to confer with 
the Breen staff, concerning one scene in a 
picture of mine which, although I hadn’t 
intended it to, came out a suggestive se- 
quence. They suggested two lines of dialogue. 
I used them precisely as they had written 
them and got a better scene than I’d had 
before.” 

Although Mr. Schnee is no advocate of 
cycles, he remarks, with particular refer- 
ence to “The Next Voice You Hear,” that 
if we must have cycles it’s a good thing 
that we appear to have come around to 
the spiritual. He points out that the mind 
got a more than thorough going-over in 
that long procession of psychological dramas 
that seemed to please their makers more 
than the public, and that the body is under- 
going a rather extensive consideration just 
now by producers experimenting with dis- 
eases as subject matter. If the spirit is next 
in line, he reasons, the time is appropriate, 
in view of world conditions generally, and 
the possibilities are unlimited. 


Four Films Started, 
Nine Are Finished 

Four pictures were started, and nine fin- 
ished, during the week. 

MGM started “Mrs. O’Malley and Mr. 
Malone,” produced by William H. Wright 
and directed by Norman Taurog, with Mar- 
jorie Main, James Whitmore and Ann 
Dvorak. 

Producer-director Joseph Kane launched 
“The Black Hills,” with Rod Cameron and 
Forrest Tucker, for Republic. 

Producer Stanley Rubin started two for 
RKO Radio. William Cameron Menzies is 
directing Elliott Reid and Lurene Tuttle 
in “The Man He Found,” and Richard 
Fleischer is directing Charles McGraw and 
Jacqueline White in “Target.” 








THIS WEEK IN PRODUCTION: 














t 
: STARTED COMPLETED 
‘ Oo AR ane ARI AC 
‘ MGM LIPPERT 
, Mrs. O'Malley and ™ Return of Jesse 
, Mr. Malone ames 
; — Holiday Rhythm 
RKO RADIO MONOGRAM 
, The Man He Found Bomba and the Hid- 
l Target den City 
: Mexican Silver 
REPUBLIC REPUBLIC 


The Black Hills Frisco Tornado 
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RKO RADIO SHOOTING 
Rio Grande Patrol COLUMBIA 
20TH CENTURY-FOX Lorna Doone 
Two Flags West INDEPENDENT 
The rirst Legion 
UNITED ARTISTS The Gun 


Again Pioneers 
MGM 

To Please a Lady 
It’s a Big Country 
Watch the Birdie 
Grounds for Marriage 


The Sound of Fury 


UNIVERSAL- 
INTERNATIONAL 


Abbott & Costello in 
the Foreign Legion 





PARAMOUNT UNIVERSAL- 

A Relative Stranger INTERNATIONAL 

Mr. and Miss The Milkman 
Anonymous Harvey 

The Great Missouri Wyoming Mail 
Raid Under the Gun 

REPUBLIC Woman on the Run 


Kansas Raiders 
Tomahawk 


Hit Parade of 1951 


20TH CENTURY-FOX 
I'll Get By 
All About Eve 


WARNER BROS. 
Dallas 


WD RR 
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SAG Backs 
Video Scale 


A Screen Actors’ Guild meeting last Sun- 
day in Hollywood attended by more than 
1,200 members condemned the recently-cre- 
ated Television Authority union and ap- 
proved the SAG code of wage scales and 
working conditions for actors making tele- 
vision films. 

The members condemned the new talent 
union for “trying to invade the motion 
picture field” and rejected its proposed wage 
and working conditions code as “completely 
inadequate and lowering the working con- 
ditions of motion picture actors.” Ronald 
Reagan, SAG president, was the chairman. 
A Guild statement said this week that “the 
contract proposals, on which Screen Actors 
Guild will negotiate contracts with all em- 
ployers of actors in televised motion pic- 
tures, provides for a Guild (union) shop for 
all such actors. It is proposed that the first 
contract be for a period of one year.” 

The basic minimum salaries proposed by 
the Guild are $55 for an eight-hour day and 
$175 for a 48-hour week—for a single role 
in a single picture. It is also provided that 
the film can only be televised once in each 
locality, with additional payment of the 
original amount if the film is televised again. 
The Guild also cited the code proposed by 
the Television Authority. 

The Guild charged that Television Au- 








If you keep the public inter- 
est alive in the Federal admis- 
' sion tax fight they will demand 
full repeal by Congress. Use all 
available campaign aids. Devise 
some of your own to enlist fur- 
ther public support. 








thority was created by “eastern live talent 
unions” and predicted that the “Guild will 
be successful in resisting the attempted en- 
croachment on motion picture actors” 
through a National Labor Relations Board 
election which it has requested. 


France, Panama Winners 
In UA Sales Campaign 


United Artists announced this week that 
its branches in France and Panama were the 
winners in the international sales drive. As 
a prize every UA employee in these two 
countries will receive the equivalent of four 
weeks’ salary, the company said. All UA 
branches abroad as well as the 10 foreign- 
licensee distributors participated in the cam- 
paign, which ran from April 1, 1949, to 
March 31, 1950. The drive was dedicated to 
Arthur W. Kelly, executive vice-president. 
The affiliated independent producers con- 
tributed to the prize money. Other winners 
were: Hong Kong and Peru, second, three 
weeks’ salary; Philippines and Columbia, 
third, two weeks’ salary; Australia and 
Chila, fourth and fifth, one week’s salary. 


SEC Lists 
Stock Deals 


Washington Bureau 

Leonard Goldenson, president of United 
Paramount Theatres, Inc., bought 400 shares 
of the firm’s common stock and another 
400 common certificates of interest during 
April, according to the latest report of the 
Securities and Exchange Commission on 
trading in film company stocks by officers 
and directors. The report covers all state- 
ments submitted to the SEC between April 
11 and May 10. 

Mr. Goldenson now holds 400 shares of 
common, 1,450 common certificates in his 
own name, and another 250 certificates joint- 
ly with his wife. He told the SEC that 
he had earlier overstated his holdings of cer- 
tificates of interest by 300 shares, having 
erroneously reported a purchase of 300 certi- 
ficates February 6. 

At 20th Century-Fox, director Robert 
Lehman sold 600 shares of common, drop- 
ing his holdings to 2,000. Warner president 
Harry M. Warner gave away 2,500 shares 
of his firm’s common, leaving himself with 
257,250 shares in his own name and another 
16,000 shares in trust accounts. Albert W. 
Lind bought 500 shares of Republic $1 
cumulative preferred, his entire holding. 
Herbert E. Herrman sold 900 shares of 
Trans Lux Corp. common, and now has 4- 
100 shares. 
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— COLUMBIA PICTURES ANNOUNCES THAT PRINTS OF THE. FOLLOWING — 
PICTURES ARE NOW AVAILABLE IN OUR EXCHANGES FOR SCREENING 





IACK CARSON 
THE GOOD HUMOR MAN 


with 


LOLA ALBRIGHT + JEAN WALLACE - GEORGE REEVES 
PETER MILES + FRANK FERGUSON 


Screen Play by Frank Tashlin 


From a Saturday Evening Post story by Roy Huggins 
An S. SYLVAN SIMON Production 


Directed by LLOYD BACON 





FORTUNES OF CAPTAIN BLOOD 


starring 


LOUIS HAYWARD 


with 


PATRICIA MEDINA - GEORGE MACREADY 


Alfonso Bedoya * Dona Drake Lowell Gilmore 


Screen Play by Michael Hogan, Robert Libott and Frank Burt 
Based upon the novel by Rafael Sabatini 





Produced by HARRY JOE BROWN « Directed by GORDON DOUGLAS 








WARNER BAXTER 
STATE PENITENTIARY 


Onslow Stevens * Karin Booth - Robert Shayne 
Written for the screen by Howard J. Green, Robert Libott and Frank Burt 


Produced by SAM KATZMAN « Directed by LEW LANDERS 


EDDY ARNOLD 


The Tennessee Plowboy 


HOEDOWN 


with 


Jeff Donnell - 


Written by Barry Shipman 





Jock O'Mahoney 
Guinn “Big Boy” Williams + Carolina Cotton 
The Pied Pipers * The Oklahoma Wranglers 


Produced by COLBERT CLARK «+ Directed by RAY NAZARRO 


Charles Smiley 
STARRETT : BURNETTE 


TEXAS DYNAMO 


with 
Lois Hall * Jock O'Mahoney 
and 


Slim Duncan 
Written by Barry Shipman 








Produced by COLBERT CLARK 
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LONG FILM, LATE SHOW: 







EXHIBITOR HEADACHE 


Executives Look to Solve 
Problem of Mad Patron 
Who Gets Home Late 


The problem of proper evening scheduling 
of film programs to give patrons sufficient 
time to get to the theatre, and enabling them 
to leave at a reasonable hour, this week was 
receiving the intensive attention of circuit 
and independent executives. The problem 
has come to the fore in recent months when 
some feature programs were found to be 
ending as late as 12:45 A.M. From the cus- 
tomer’s point-of-view, his was a worry of 
baby sitters, transportation, etc., especially in 
the neighborhood areas. The exhibitor was 
trying to figure out some way to resolve the 
difference between audience comfort and 
running time of the films. 


Main Features Exceed 
100 Minutes in Length 


Executives operating theatres in the 
Greater New York area were pretty much 
agreed that one of the main reasons for the 
scheduling headaches was the length of the 
main features. A survey of running time of 
films released over approximately 11 months 
shows that more than 50 films important 
enough to play the upper half of a double 
bill ran longer than 100 minutes. In this 
category, “Twelve O’Clock High” walks off 
with the honors with a running time of 132 
minutes. 

Some of the other features whose length 
is over 100 minutes are: “All the Kings’ 
Men” (109) ; “Always Leave Them Laugh- 
ing” (116); “Battleground” (118); ‘East 
Side, West Side” (108); “The Fountain- 
head” (114); “The Heiress” (120); “Ma- 
dame Bovary” (115); “The Red Danube” 
(119) ; “Samson and Delilah” (128) ; “Task 
Force” (116); “That Forsyte Woman” 
(114); “Under Capricorn” (117); “Whirl- 
pool” (114); and “Young Man With a 
Horn” (112); and “The Big Lift” (120). 

There are a small number of pictures like 
“Hamlet,” “Joan of Arc” and “The Red 
Shoes” which run 153, 145 and 133 minutes, 
respectively, but these nims can generally be 
assumed to run on a one-feature or road- 
show policy, which avoids any special sched- 
uling problems with a judicious use of short 
subjects. 


Running Time Pushes 
Closing Past Midnight 


According to a spokesman for the Loew’s 
circuit in New York, attempts are made to 
have the last show end by midnight or short- 
ly thereafter, especially during the middle of 
the week, but with the length of features, 
this is often impossible. An added factor 
to the problem, said this executive, is that 
it is not a good idea from a box office view- 
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LOEW'S EXPERIMENTING 
WITH EARLY SHOWS 


In an attempt to solve the sched- 
uling headache, Loew’s has inaug- 
urated an experiment in its Embassy 
theatre at North Bergen, N. J]., where- 
by the last complete show will start 
between 8 and 8:30 Monday through 
Thursday and end between 11 and 
11:30. Loew’s said a two-week poll 
was held prior to the test and patrons 
were two-to-one in favor of the move. 
“The idea may be put into other thea- 
tres and bring about a complete change 
in night-time movie-going habits,” 
Loew’s said. RKO is aiso experiment- 
ing with a revision in evening sched- 
ules, having moved up the showing of 
the main feature from 10 to 9 o’clock 
in two houses, the Proctor in New Ro- 
chelle and the Keith at White Plains. 








point to start the last show, if possible, be- 
fore 9 P.M., since an important part of the 
daily gross comes from patrons coming to 
the theatre between 8:30 and 9. “And be- 
lieve it or not, some of these people will just 
bypass us if the second feature has already 
started, despite the fact that they may have 
been drawn to the theatre by the first fea- 
ture. If the second feature is of any im- 
portance, we are in a special jam,” he said. 

The double bill that played at the Loew’s 
Lexington in New York recently is a good 
example of this. On the program was “All 
the King’s Men” and “Miss Grant Takes 
Richmond,” which runs 87 minutes. The 
features thus totalled 196 minutes. Add to 
this the newsreel, cartoon, trailers, special 
trailers (anti-tax fight, Red Cross or some 
other philanthropy) and the in-between 
breaks, and the last audience would leave the 
theatre well beyond the midnight goal, if the 
last program started at 9. 


Says Length of Pictures 
Is Key to the Problem 


The Loew’s executive pretty well summed 
up the opinion of other exhibitors. He said: 
“One of the answers to all this is, of course, 
that the main features are far too long. 
Ninety minutes of running time should be 
the limit of main features. Of course, ‘King’s 
Men’ and ‘Miss Grant’ is an extreme case, 
but even if your second feature runs 65 or 
70 minutes, there are other main features 
which run far beyond the 109 minutes of 
‘King’s Men’. It’s quite true that a parlay 
of these two films is good for the box office, 
but we lose plenty of business from folks who 
just can’t stay out that late. Besides, running 
after midnight involves added expense with 
overtime pay, lights, etc.” 


He added, too, that despite surveys and 
statements from some top industry execu- 
tives, it would take a long time to break the 
customer from the doube bill habit. ‘Often 
we get calls asking us what the main feature 
is, and when we tell them, they ask “What’s 
playing with it?’ And, of course, bad second 
features often keep people away from the 
good main features.” 


“Diplomatic” Effort May 
Break Audience Habit 


Leslie Schwartz, general manager for 
Century Theatres which operates more than 
30 houses in Metropolitan New York, was 
in agreement that features should be short- 
ened considerably ; however, he was not in 
accord as far as the double feature was 
concerned. “If the exhibitors, at large, 
would decide on a diplomatic campaign with 
the public ,eventually they would be willing 
to accept a single bill with a good shorts 
program. With the one picture, naturally a 
good. deal of our scheduling headaches 
would be solved,” he said. 

Mr. Schwartz said that scheduling policy 
could not always be worked out in final de- 
tail in the head office, since every theatre 
manager had particular problems—such as 
transportation—to face. 

Another local problem, which involves to 
some extent community goodwill, is the 
theatres’ relations with some of the local 
merchants. For example, a manager who 
uses a neighborhood restaurant as an outlet 
for some of his exploitation posters, has to 
worry that his program winds up in a good 
enough time to allow the patrons to patron- 
ize this restaurant. If the show finishes at 
12:30, the cafe tends to lose an important 
source of revenue. 

Some years ago, the Loew’s circuit tried 
the experiment of having the main feature 
go on about 9 P.M., concluding with the 
second feature. However, this was found to 
be infeasible, since it was discovered that 
many of the customers who would ordinarily 
come in by 8:30 or so, waited for the 9 
o’clock break when the main feature went 
on, before buying their tickets. This dis- 
rupted audience movements considerably and 
the plan was subsequently dropped. 


Agree on Necessity 
Of Concerted Action 


In the final analysis, most of those who 
offered opinions agreed that it was the long 
feature that were causing the trouble, and 
that some kind of get-together was needed 
between exhibition, production and distribu- 
tion to find a method of settling this prob- 
lem. 

Also agreed was the fact that in the sum- 
mer time, it was even more difficult to sched- 
ule films what with the daylight saving time 
and other factors. 
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WAS BIG YEAR 
IN ARGENTINA 


by NATALIO BRUSKI 
in Buenos Aires 

Despite the fact that no American pictures 
have entered this country for more than a 
year, the distributors of Hollywood films 
here have had one of the most prosperous 
years in their history. 

Most of the American distributors 
grossed more during the last eight months 
by about 20 per cent than during the same 
period last year. 

The explanation lies in the fine reception 
the Argentine public has accorded reissued 
product. Without any new films to show, 
the first run houses were compelled to book 
pictures which had been released five or 
more years previously. 

The public, which had been staying away 
from the box office, returned in force, jam- 
ming houses and establishing many records. 
Many believe that this was the result of a 
situation which saw much poor foreign 
product but hardly any American films in 
the theatres prior to the institution of the 
reissue policy. 

Among the biggest re-release successes 
were “The Corsican Brothers,” “Fantasia” 
(which ran for five weeks and garnered 
twice as much money as on its original re- 
lease 10 years ago), “Bambi,” “For Whom 
the Bell Tolls” and “Scarface.” 

[The Motion Picture Association of 
America and the Argentine Government 
have signed an agreement which restores the 
free import of Hollywood films into Argen- 
tina.—Ed]. 


CHINA 


by C. Y. TOM 
in Hong Kong 

The staff of the Chinese Communist Film 
Board held a celebration in Nanking recent- 
ly, hailing the 30th anniversary of the Rus- 
sian film industry. 

They took the occasion to voice their be- 
lief that Russian films are full of art, 
thoughts of an advanced nature, patriotism 
and education. All these things, they said, 
would have to be learned by the Chinese. 

In Shanghai recently the public welfare 
association and the board of film education 
held a meeting at which means of regulating 
educational film showings were discussed. 
According to these groups, Russian pictures 
are “progressive” and must be shown in 
film houses at least two weeks each month. 
Censorship standards also are to be exam- 
ined more closely. 


According to a reliable source, first run 
theatres in Shanghai are facing a shortage 
of new films. Locally-made Chinese pro- 
ductions are insufficient to cover the needs 
of the market. Russian films do not enjoy 
a following, especially since no one can 
understand what they are all about unless 
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the theatres played American reissues over 
and over again but later this was stopped. 
V 

Many Chinese and American pictures 
have been rejected by the censor in Canton. 
regardless of their age. Reason given is 
that they are “backward” and “poisonous.’ 
At this time the May Wah theatre in Can- 
ton is the only house left showing Soviet 
films. The rest, complying with public pres- 
sure, have returned to old Chinese and U. S. 
product. The Communists would like to do 
away with the American influence, but they 
are stuck with their avowed aim to keep the- 
atres open which they consider necessary 
for the entertainment and education of the 
masses. 


SPAIN 


by JUAN CUENCA 
in Madrid 
The American film “The Red Danube,” 
which was produced by Metro, has been dis- 
tributed here by Metro-Goldwyn-Mayer 
Iberica S.A. The plot is considered to be 
of “national interest.” 
V 
Every year, with the arrival of the spring 
season, both film houses and legitimate 
theatres close for two days on account of 
the Catholic holidays. Currently playing in 
Madrid are 16 motion pictures, four comedy 
plays, two operas and a musical play. 
V 
A new picture—“E] Pasado Amenaza’”— 
has been put before the cameras by Emisora 
Films S.A. Six more pictures are on that 
company’s schedule. 
V 
Construction of 70 new theatres during 
January and February has been approved by 
the authorities. 


NORWAY 
by FINN NYMANN 


in Norway 

A case of considerable importance and 
with possible far-reaching consequences is 
developing in the Norwegian courts. 

A short time before the war, two com- 
paratively minor criminals were hunted in 
the Norwegian woods by a few sheriffs. Dur- 
ing a clash the fugitives killed two of the 
sheriffs and a great posse of police, militia, 
and volunteers took up a great man-hunt. 
Cornered, one of them shot himself, the 
other surrendered and got a life sentence. 

One of our authors wrote a successful 
novel based on the incident and called it 
“Two Suspicious Persons.” This story was 
turned into a motion picture this spring 
by Norsk Film A/S, the owner of the sole 
studio in Norway. 

The still-living “person,” a boy at the 





time and, having now paid his debt to sogj- 
ety, living a quiet family life in a remote 
part of Norway, protested to the producers, 
claiming that the film would stir up the old 
life for him and his family. His protests 
were disregarded and the picture was booked 
for Easter release in eight Norwegian towns, 

Thereupon the “person” went to court and 
the court ruled a stay in the release of the 
film pending its decision. To this the pro. 
ducers agreed. The producers hold that 
if they and others had to yield to the ‘4, 
cuser’s protest against using material from 
the life of people still living, Norwegian 
film makers may risk serious consequences 
in the future. 


INDIA 


by V. DORAISWAMY 
in Bombay 

The Madras government has issued cer- 
tain instructions to the cinema licensing au- 
thorities in the state to regulate the opera- 
tion of theatres on the basis of population. 

According to the order, the number of 
permanent cinemas will not be restricted in 
places with a population exceeding 50,000. 
For communities with a population of over 
20,000 and less than 30,000, one permanent 
cinema may be allowed; for places with a 
population of over 30,000 and less than 40,- 
000, two permanent houses are authorized; 
for those over 40,000 but under 50,000 two 
permanent and two touring cinemas are the 
limit, and those over 50,000 can have no 
touring cinemas within a distance of three 
miles from the nearest permanent cinema. 

For places with a population of over 10,- 
000 and under 20,000 two touring cinemas 
are allowed. 

K. Subramaniam, president of the South- 
ern India Touring Cinema Owners’ Asso- 
ciation, condemned the restrictions in the 
government order. He said they would 
hasten the closing of the touring cinema 
trade in South India. 


20th-Fox Wins Paris Suit 
Over Film Music Rights 


Twentieth Century-Fox and its subsidiary 
Fox Europa have been declared the winners 
in a suit filed by Song of the World, a 
French society. The charge was that the 
film “Iron Curtain” illegally used music by 
certain Russian composers. The picture was 
seized last July following filing of the suit. 
The French court ruled that the society had 
not established the legal right to represent 
the composers and awarded 3,000,000 francs 
($8,400) to 20th-Fox and 500,000 francs 
($1,400) to the manager from whose theatre 
the film was confiscated. The film can now 
be shown in France. 


Reds Use "Bicycle Thief" 

The Italian picture, “The Bicycle Thief,” 
is being shown in Budapest with a propa- 
ganda commentary giving the Communist 
line, it was reported in Rome this week. 
Communist papers, which recently attacked 
the U. S. Production Code Administration 
for demanding changes in the film, raised 
no complaints over it. 
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Protecting 
Public. Says 
McDonald 


Eugene F. McDonald, president of Zenith 
[dio Corp., sponsors of Phonevision, last 
week had ready answers to charges by the 
Federal Communications Commission that 
the company was taking things a little too 
much for granted. 

To the first charge that Zenith had offered 
television manufacturers the privilege of in- 
stalling Phonevision decoders in their sets 
at a reduced royalty fee despite the fact that 
the FCC had not yet given permanent ap- 
proval, Mr. McDonald replied that it was 
only to protect the public in case Phone- 
vision ever really arrived. As to the second 
charge that a Phonevision ad had said 
“Phonevision Will Soon be Here”’—a claim 
which was unwarranted, according to the 
FCC, Mr. McDonald pleaded not guilty. It 
was a Zenith dealer in New Jersey, he said, 
who had been told after the ad appeared 
that his franchise would be cancelled if such 
advertising was repeated. 

The FCC’s complaint was voiced in re- 
ply to a Zenith request for approval to post- 
pone the Chicago test with 300 families. 
Mr. McDonald in a letter this week to the 
agency said that if the commission feels it 
is not in the public interest to suggest that 
move to other manufacturers, Zenith would 
withdraw the offer “until and if the com- 
mission has approved Phonevision as a 
commercial service.” 

In a following statement in his letter, Mr. 
McDonald revealed a significant point: that 
attaching the Phonevision decoder to any 
television receiver would not be as simple 
as it may appear. In fact, he inferentially 
warned the FCC that it might be necessary 
to inform the public of the “unfortunate and 
costly repercussions” if the set manufactur- 
ers are not allowed to prepare their product 
for the time that Phonevision might arrive 
for a permanent stay. 

He added, in fact, that sets without Phone- 
vision decoders will be obsolete. 

Tuesday, Barney Balaban told a Para- 
mount stockholders meeting that the com- 
pany “seriously questions” the possibility of 
the Phonevision device. 

Meanwhile there were two other devel- 
opments in the Phonevision field: Mr. Mc- 
Donald announced that some 50,000 appli- 
cations had been received from Chicago 
families who wished to participate in the 
300-family test; and it was reported that 
Zenith had asked the Justice Department 
to investigate an alleged conspiracy on the 
part of film interests who have refused to 
sell Zenith product for the test. 


Variety Club Opens 

The new Variety Club Tent Number 26 
in Chicago officially opened its new quar- 
ters at Michigan Avenue and Harrison 
Street last week. An open house was held 
for member exhibitors and their wives. Jack 
Kirsch is chief barker. 
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The House Ways and Means 
Committee has voted to reduce 
the Federal admission tax by 
50 per cent. The industry de- 
mands full repeal of the ex- 
cise. Continued industry pres- 
sure on Congress must be main- 
tained for complete victory. 








Pope Urges Vigilance on 


Screen's Moral Standard 


Pope Pius XII last week sent a message 
to the International Congress of Film Pro- 
fessionals meeting in Rome, urging intensi- 
fied vigilance concerning the moral standard 
of pictures and exhorting the delegates to 
work for the production of better pictures 
“to fight the daily ravages of immoral films.” 

The meeting took place in the Palazzo 
Venezia, in the same great hall where Mus- 
solini worked during his dictatorship. Many 
notable film figures attended the Catholic 
Congress, which was presided over by Prof. 
Luigi Gedda. The Pope’s message was ad- 
dressed to the Abbe Dr. Jean Bernard, pres- 
ident of the Congress. 

Among the speakers was George Canty of 
the Motion Picture Association of America, 
who conveyed the greetings of Eric Johns- 
ton. Special addresses from Joseph I. Breen, 
Samuel Goldwyn and Irene Dunne were 
read at the meeting. 


National Legion of Decency 
Reviews 14, Approves All 


The National Legion of Decency this 
week reviewed 14 pictures approving all. 
Placed in Class A-1, morally unobjectionable 
for general patronage, were “Cariboo Trail,” 
“Gunslingers,” “The Happy Years,” ‘The 
Next Voice You Hear,” “The Savage 
Horde,” “Six Gun Mesa” and “Spy Hunt.” 
In Class A-2, morally unobjectionable for 
adults, were “The Avengers,” “Father 
Makes Good,” “Lucky Losers,” “Motor Pa- 
trol,” “So Long at the Fair,” “State Peni- 
tentiary” and “This Side of the Law.” 


Seeks to Sell Aster 
Theatre in Minneapolis 


Paramount’s Minnesota Amusement Com- 
pany, in a surprise move, this week an- 
nounced that it was anxious to sell its 800- 
seat Aster theatre, a Minneapolis Loop Jand- 
mark. Harry B. French, president of the 
company, said the Paramount circuit 
planned to buy and exhibit only top-flight 
pictures in its four remaining “A” houses 
in the Loop. The circuit also relinquishes 
its lease on the Palace theatre in July. It 
reverts to Ben Berger and Ted Bolnick, 
who own the property. 


Branch Supervision Set 

Columbia Pictures’ Albany branch, hereto- 
fore unsupervised, has been brought under 
the supervision of I. H. Rogovin, New Eng- 
land division manager, it is announced. 
John C. Bullwinkle continues as branch man- 
ager. 


National to 


Open Drive 
August I 


The “Movies are Better than Ever” cam- 
paign will be launched in 550 National The- 
atres August 1, it was announced this week 
by Charles P. Skouras, president. The selec- 
tion of this date was made after meeting 
with circuit executives and operating heads 
of all of the circuit’s divisions. 

“The August starting date,” Mr. Skouras 
said, “will enable us to coordinate our pro- 
gram with that of all exhibitors in the vari- 
ous territories.” The final details of the 
showmanship campaign which will employ 
all the ideas outlined in the recently issued 
National Theatres’ brochure will be dis- 
cussed at a meeting of the circuit’s officials 
at a meeting in Los Angeles during July. 

Mr. Skouras has described the drive as 
“essentially a doorbell-ringing campaign 
that will include a series of large promo- 
tions; and cooperative ads, radio and tele- 
vision time, extensive newspaper publicity 
and tieups, person-to-person and word-of- 
mouth selling, direct mail, trailers, posters, 
theatre decorations and stage and service 
club talks by managers.” 


Harry Brandt Reelected 
President of the ITOA 


Harry Brandt, New York circuit oper- 
ator, has been reelected president for the 
17th consecutive year of the New York In- 
dependent Theatre Owners Association. 
Other officers reelected were: David Wein- 
stock, first vice-president; Max A. Cohen, 
second vice-president; Leon Rosenblatt, 
treasurer; J. Joshua Goldberg, secretary; 
John C. Bolte, Jr., sergeant-at-arms. 

William Namenson and Julius Sanders 
were elected third and fourth vice-presidents, 
respectively, in line with a recent change in 
ITOA bylaws. Elected directors were Mau- 
rice Brown, Sam Einhorn, Norman Elson, 
Sam Freedman, William Girden, Emanuel 
Hertzig, Ben Knobel, Murray LeBoss, Abe 
Leff, Albert Margulies, Edith Marshall, 
Irving Renner, Ray Rhonheimer, Jack Ro- 
chelle, Abe Shenk, Irving Steiner, Ben 
Weinstock. 

Associate directors elected include: I. 
Goldmark, I. Gottlieb, Joseph Kasdin, Sam 
Koenig, Harry Kridel, Larry Kurtis, David 
Mate, Maurice Parks, Benjamin Rossasy, 
Murray Schoen, Bernard Zimetbaum. 


Chicago Asks Lifting 
Of Television Freeze 

The Federal Communications Commission 
has refused the request of the ctiy of Chi- 
cago for an immediate lifting of the tele- 
vision freeze as it affects that city. Chicago 
asked that the commission grant applications 
for three new television stations, pointing 
out that it had been allocated seven channels 
but had actually been granted only four 
permits. 
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Reels’ Role 
In Cold War 
Is Lauded 


The important part played by American 
newsreels in the conduct of the “cold war” 
was highlighted last week in ‘World News- 
reel,” a study by the United Nations’ Edu- 
cational, Scientific and Cultural Organiza- 
tion made public in Montevideo, Uruguay. 
The survey was released at the Uruguayan 
capital in connection with the meeting of 
the sub-commission on the Freedom of In- 
formation and the press 

Flown from Paris for the occassion, the 
study showed that at least 50 countries are 
regular clients of the five American reels. 
It included detailed charts and figures show- 
ing newsreel production of five countries— 
Paraguay, Uruguay, Egypt, India and the 
United States. 

Willard Farr, UNESCO representative at 
the meeting, told the delegates “there are 
many respectable newspaper editors who 
would have nothing to do with certain news- 
reels if they knew their financial back- 
ground.” He said he was referring not to 
the United States but to countries where 
production costs and technical difficulties 
make the newsreel a vehicle for publicity 
and propaganda. 

The study showed that this was the case 
particularly in Central and South America 
where, it said, the newsreels were “used by 
the state to form or influence public opin- 
ion.” It provided examples of the varying 
extent to which the states control their news- 
reels. In Cuba and Mexico newsreels were 
subject to commercial and “without doubt” 
political influence, the survey revealed, while 
in Turkey and Brazil they are completely 
dominated by the state. 

Czech sources told UNESCO that “the 
informative film has a function and a re- 
sponsibility greater than the feature film .. . 
and the Czech newsreel is one of the many 
ideological instruments which help to build 
the state.” It added that, without fear of 
“self-deception,” it could be assumed that 
Russia subscribed to the same point of view. 


Cleveland Theatres Ask 
Union Cut as Aid 


Exhibitors in the Cleveland area met with 
union representatives this week to ask tem- 
porary relief from current pay scales in the 
race of poor business. Ernest Schwartz, 
president of the Cleveland Motion Picture 
Exhibitors Association, and a group of 
members conferred with Harland Holmden, 
business agent for Local No. 160, IATSE, 
to outline the situation. They presented the 
union with a report on current business con- 
ditions and asked temporary relief. Some 
exhibitors stated that unless it was granted 
and operating expenses could be reduced, a 
number of houses would have to close. Mr. 
Holmden agreed to present the exhibitors’ 
problem to his board and then to the mem- 
bers. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 45—Young German 
communists hold rally. Acheson says war is not im- 
minent. Peruvian earthquake. Egyptian princess weds 
in California. Underwater jeep for the Navy. Indiana- 
polis auto race. Crack jalopy free-for-all. English 
Derby turf classic. Dog show winner. 

MOVIETONE NEWS—Vol. 33, No. 46—Hawaiian vol- 
cano erupts. French raid in Indo-China, Annapolis 
graduation. Medal for Barkley. Launch new U. S. 
luxury liner. High-wire thrills. Aquatic show. Cele- 
brity golf for charity. Jersey Joe Wolcott wins over 
German champ. 

NEWS OF THE DAY—Vol. 21, No. 279—Allies firm 
stand holds Berlin Reds. Dean Acheson reports on 
“cold war.’”’ Egyptian princess weds. English Derby. 
Sweepstake winner. Speed race. 

NEWS OF THE DAY—Vol. 21, No. 280-—Hawaiian 
volcano erupts. MacArthur men in clash with Jap 

Reds. Annapolis graduation. Scrub woman artist. 
High- wire thriller. Celebrity golf. College girl mer- 


maid. 

PARAMOUNT NEWS — No. 82— Berlin: Communist 
youth rally. Spring brings snow to Colorado. Wash- 
ington spotlight on world affairs. Indianapolis Speed- 
way. English Derby. 

PARAMOUNT NEWS—No. 83—Tiniest acrobat in 
novel act. Jap Communists touch off heated incident. 
California: Transfer of hospitalized vets. Celebrities 
tee off for charity. Indo-China: French commandos 
in action against Red rebels. Wolcott wins over 
German champ. 

TELENEWS DIGEST—Vol. 4, No. 22-B—Red weekend 
in Berlin. Acheson reports. Chiang’s Navy in For- 
mosa. Queen Mother’s birthday. Paralyzed Belgian 
pairiter. Spanish Spring festival. Record ECA ship- 
ment, Supermining machine demonstrated. American 
cable vessel. Indianapolis oe classic. 

TELENEWS DIGEST—Vol. 4, No. 23-A—Japan: Red 
attackers thee by G.I.’s. Japan: First Royal in- 
terview. Indo-China: Commando attack. Germany 
propaganda battle. Citation sets world’s horse racing 
record. 

UNIVERSAL NEWS—Vol. 23, No. 
Red youth rally. Acheson reports. Quake ravages 
Inca ‘capital. Indianapolis speedway classic. Hard- 
ware hats! Engiish Derby. 

UNIVERSAL NEWS—Vol. 23, No. 358—Annapolis 
graduation. Hawaiian volcano erupts. Scrub woman 





357—Germany: 


artist. Jap Red riot. ‘“‘Winchester .73’’ premiere. 
Celebrity golf. Aerial artistry. 
WARNER PATHE NEWS—Vol. 21, No. 84—Truman 


greets Dean Acheson. Truman, Acheson, Lie confer. 
Acheson reports to Congress. Berlin youth rally. 
Peruvian earthquake. Egyptian princess weds. 
“Bright Leaf” premiere in Raleigh, N. Auto 
racing. English Derby. 

WARNER PATHE NEWS—Vol. 21, No. 85—Hawiian 
volcano erupts. Annapolis graduation. Fighting in 
Indo-China. People in the News: Truman, Barkley. 
Scrub woman gains fame as artist. High-wire act. 
All-star golf. Wolcott beats German champ. Citation 
sets world’s speed record. 


Ferdinand Midelburg, Was 
Circuit Operator 


Ferdinand Midelburg, 73, operator of a 
circuit of Kentucky and West Virginia the- 
atres with headquarters at Logan, W. Va., 
died May 31 at a Miami Beach, Fla., hos- 
pital following a long illness. His widow, 
a daughter and a brother survive. 





Joseph Stanley 

Joseph Stanley, exhibitor, newspaper pub- 
lisher and hero of the Irish uprising of 
1916, died at his home in Droghada, Ire- 
land, June 2. Mr. Stanley for years was 
head of the Irish Provincial Exhibitors As- 
sociation and was an active spokesman on 
industry affairs. 


Burris Smith 

Burris Smith, 36, exhibitor at Pocahon- 
tas, Ark., died at his home June 4 of a 
heart attack. Mr. Smith and his brother 
Henley Smith operated the Imperial the- 
atre and the Skylark drive-in at Pocahon- 
tas. They were also associated with the 
operation of the Skylark drive-in at Clarks- 
dale, Miss. 


Yamins Gift Dedicated 

The $300,000 research laboratory, a gift 
from Nathan Yamins, Fall River, Mass., 
operator, to the Beth Israel Hospital in Bos- 
ton, was dedicated last Sunday. 


F. B. Warren 
Dies in N. Y. 


Full of years, after a long, stormy petrel 
career in journalism, in motion pictures and 
various commercial enterprises, the gifted 
and sometimes mysteriously eccentric Fred- 
erick B. Warren died of a heart malady at 
Midtown Hospital in New York June 4. 
His current connection was as a field rep- 
resentative of the American Newspaper 
Publishers Association. His residence was 
given as the Hotel Commodore. 

Mr. Warren was born in Washington, N, 
C., and at 18 he began his newspaper career 
as a reporter in Norfolk, Va. Later he was 
with the Los Angeles Herald-Examiner and 
the Philadelphia North American. Before 
the First World War he became publisher 
of the St. Louis Star. From that connection 
he came to the motion picture as distributor 
of Goldwyn Pictures here and abroad. In 
his newspaper days he was considerably jin- 
terested in politics and is said to have been 
a confidential advisor to Theodore Roose- 
velt. In a New York interlude he was con- 
nected with the Morning Telegraph. There 
were later several varied motion picture 
connections, and some periods of retirement, 
He was noted in his day for daring cam- 
paigns with spectacular execution. 

Mr. Warren is survived by his brother, 
Lindsay C. Warren, Controller General of 
the United States, and two sisters, the 
Misses Elizabeth and Isabel Warren of 
Washington, N. C. 


Sal. J. Scoppa, IATSE 


Local Business Agent 

Sal J. Scoppa, 60, who handled special 
assignments for the IATSE general office 
in the film production and television field, 
died suddenly June 2 in New York. One 
of the founders and for many years busi- 
ness agent of IATSE’s Local 52, studio 
mechanics, Mr. Scoppa also organized Local 
161 covering assistant directors in New 
York, and was its business agent until the 
time of his death. His widow and three 
sons survive. 


Lillian Forma Abramson 

Lillian Forma Abramson, secretary for 
many years to executives at Twentieth Cen- 
tury-Fox and later with the Motion Pic- 
ture Export Association, died at her home 
in New York June 5 following a long ill- 
ness. Having served successively as secre- 
tary to Winfield Sheehan, Clayton Sheehan, 
Walter Hutchinson and Irving Maas at 
20th-Fox, she switched over to the MPEA 
when Mr. Maas took over there as general 
manager. 


Harris Silverburg 

Harris Silverburg, 52, Chicago branch 
manager for National Screen Service 10 
years, died suddenly of a heart attack May 
30 at Miami Beach, Fla. Prior to his Chi- 
cago position he headed the company’s De- 
troit branch. He had previously been asso- 
ciated with other film companies. 
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Columbia 


ALL THE KING’S MEN: Broderick Crawford— 
This picture, the Academy Award winner, brought 
me my lowest Sunday-Monday gross in 10 weeks. 
Sunday gross was so low I barely made film _rental— 
Monday gross average. What happened here I do not 
know, but no one seemed interested enough to come 
to see it. here were several walkouts, too. | 
thought it a good picture with an interest-holding 
story. Played Sunday, Monday, May 14, 15.—Fred 
G. Weppler, Colonial Theatre, Colfax, IIl. 


DOOLINS OF OKLAHOMA, THE: Randolph Scott, 
George Macready—Good picture. a_i Scott pop- 
ular. Did above average business. Played Friday, 
Saturday, May 19, 20.—Harland Rankin, Plaza The- 
atre, Tilbury, Ontario, Can. 


DOOLINS OF OKLAHOMA: Randolph Scott—A 
very good Western that drew above average midweek 
gross. It is different from the regular run of the 
mill Westerns. Good story, good star value, good ac- 
tion, and excellent acting by all. Played Wednesday, 
Thursday, May 3, 4.—Fred G. Weppler, Colonial The- 
atre, Colfax, Ill. 


JOLSON SINGS AGAIN: Larry Parks, Barbara 
Hale—This one did not draw nearly as well as I was 
led to believe it would by Columbia. Luckily, I took 
the picture on percentage, so did not-lose as I would 
have otherwise. It turned out to be my second high- 
est gross of the year. Because of rain, the farmers 
could not work in the fields, which helped my gross 
considerably. Played_ Sunday, Monday, Tuesday, 
April 30, May 1, 2—Fred G. Weppler, Colonial The- 
atre, Colfax, II. 


RIDERS IN THE SKY: Gene Autry—-Farmers were 
busy in the fields day and night. If they came in 
during this film, it was so late they did not want to 
see the show. Business terrible! And on my bread 
and butter night. This was doubled with ‘Saludos 
Amigos” (RKO) and another case where my kid ad- 
missions were way up. I wonder each time if a 
is slipping here? Played Saturday, May 13.—Fred G. 
Weppler, Colonial Theatre, Colfax, Ill 


Eagle Lion 


BIG CAT, THE: Preston Foster, Peggy Ann Gar- 
ner—Played this hoping to help our week in business, 
but failed. No fault of the picture. Very exciting 
picture with plenty of action. ere were_ some 
beautiful outdoor scenes. Played Thursday, Friday, 
May 18, 19.—Mrs. Denzil Hildebrand, Algerian The- 
atre, Risco, Mo. 


GREAT RUPERT, THE: Jimmy Durante, Tom 
Drake—A fair picture. Business below average. The 
squirrel is remarkable. Played Wednesday, Thurs- 
re May 17, 18—O. Fomby, Paula Theatre, Homer, 

a. 


SUNDOWNERS, THE: Robert Preston, Robert 
Sterling—A nice Western. Big outdoor picture. Color 
good. Business better. Action in this one, and the 
fans seem to want this type of picture. Played Sun- 
day, Monday, May 14, 15.—Mrs. Denzil Hildebrand, 
Algerian Theatre, Risco, Mo. 


e e 
Film Classics 
NOT WANTED: Sally Forrest, Keefe Brasselle— 


This was a real picture. People enjoyed seeing some- 

thing different for a change. This picture was well 

advertised for us by people who had seen it at one of 

the other theatres. Played Thursday, Friday, May 11, 

mes. Denzil Hildebrand, Algerian Theatre, Risco, 
0. 


Lippert 


EVERYBODY DANCING: a Cooley—A very 
good picture for a double bill. 


Played Tuesday, 
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Wednesday, May 16, 17.—Mrs. Denzil Hildebrand, Al- 
gerian Theatre, Risco, Mo, 


Metro-Goldwyn-Mayer 


AMBUSH: Robert Taylor, John Hodiak—A hard- 
hitting action picture loaded with Indians and the 
good old U. S. Cavalry. Many people came because 
they had read the story in the ‘“‘Post” and they said 
they were pleased to see that the picture really fol- 
lowed the book. It should satify the most demanding 
action fan. Personally, I thought Bob Taylor was 
miscast. Played Sunday, Monday, May 14, 15.—Wil- 
liam Hayden, Vacaville Theatre, Vacaville, Calif. 


BATTLEGROUND: Van Johnson, George Murphy 
—This was nothing to write home about. I would 
imagine it would take well in certain situations. With 
us the first night was fair, but flopped the second 
night.—Harland Rankin, Plaza Theatre, Tilbury, On- 
tario, Can. 


BATTLEGROUND: Van Johnson, John Hodiak— 
This is as wonderful as any picture can be in my 
estimation. It turned out to be my biggest gross of 
the year. However, I did go in for extra advertising, 
plugging, and publicity of the picture. I saw it last 
December during the trade showings and watched it 
again for the first four times I played it. It was 
better to me each time. I sent out announcements to 
all Legionnaires in the area and the turnout of ex- 
servicemen was amazing. In my situation, the ladies 
were as enthused about the picture as the men. Played 
Sunday, Monday, Tuesday, May 7, 8, 9.—Fred G. 
Weppler, Colonial Theatre, Colfax, IIl. 


EAST SIDE, WEST SIDE: Barbara Stanwyck, 
James Mason—A very well done picture that drew 
slightly above average attendance. Comments from 
patrons were very good. I believe the star appeal 
of the picture brought most of the patrons in and 
they went away well pleased. Played Wednesday, 
Thursday, April 26, 27.—Fred G. Weppler, Colonial 
Theatre, Colfax, Ill. 


JOHNNY EAGER: Robert Taylor, Lana Turner— 
This re-release from the mighty Leo brought average 
b At. 4 d to please those who came to see 
it. Van Heflin was tops and it was easy to see why 
he won an Oscar for his performance in this role. 
Played Wednesday, Thursday, May 10, 11.—Fred G. 
Weppler, Colonial Theatre, Colfax, IIl. 


MERTON OF THE MOVIES: Red Skelton, Virginia 
O’Brien—Fair comedy of the early days of motion 
pictures. Varied comments among the patrons. Some 
thought it good, some otherwise. Parts of it were 
funny, other parts serious and romantic. There are 
too many other good comedies to play so I advise 
exhibitors to pass it up. Business average. Played 
Sunday, May 21.—Pat Fleming, Gail Theatre, Round 
Pond, Ark. 





Monogram 


ANGELS IN DISGUISE: The Bowery Boys—Dou- 
bled with ‘‘Range Land” (Monogram) to slightly above 
average gross. These Bowery Boys are always good, 
and this one is no exception. The Bowery Boys are 
slapstick comedy at its funniest. I’m only sorry I’m 
so loaded with product that I can’t play as many of 
Monogram’s small pictures as I’d like to. Monogram 
has swell pictures for the small theatre. Played Sat- 
urday, April 29.—Fred G. Weppler, Colonial Theatre, 
Colfax, Ill. 


GIRL OF MY HEART: Peggy Ryan, Gloria Jean 
—This picture is a costume picture—some good dance 
scenes. Somehow they don’t care for musicals in 


costume pictures here, but I enjoyed it very much. 
One of the worst Sundays we’ve had. Better for a 
double bill. Played Sunday, Monday, May 21, 22.— 
Mrs. Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


RANGE LAND: Whip Wilson, Andy Clyde—Dou- 
bled with “‘Angels in Disguise’? (Monogram) to slight- 
ly above average gross. The kids all liked Whip 
Wilson in this, especially the use of the Whip. Andy 
Clyde supplied the comedy. This was my first Whip 

ilson, so I can’t tell for sure as yet, but I think 
he will be very popular here. Played Saturday, April 
29.—Fred G. Weppler, Colonial! Theatre, Colfax, Ill. 


SQUARE DANCE KATY: Jimmie Davis—Little 
disappointed in this. Guess we expected too much. We 
really should have played it on a double bill. It’s 
good enough not to pass up. Played Saturday, May 
20.—Mrs, Denzil Hildebrand, Algerian, Risco, Mo. 


Paramount 


LADY EVE: Barbara Stanwyck, Henry Fonda— 
One of the best reissues. Everyone enjoyed this fea- 
ture. Played Tuesday, Wednesday, May 9, 10.—Mrs. 
Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


Republic 


MARSHAL OF AMARILLO: Allan Lane, Mildred 
Coles—Not up to par in Rocky Lane Westerns. Busi- 
ness below normal. Played Friday, Saturday, May 19, 
20.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


OUT OF THE STORM: James Lydon, Lois Colier 
—A very good little picture. Good lesson in this fea- 
ture. Enjoyed by the ones who came. Played Tues- 
day, Wednesday, May 23, 24.—Mrs. Denzil Hildebrand, 
Algerian Theatre, Risco, Mo. 


RKO Radio 


CINDERELLA: Walt Disney Feature—A picture 
you will feel proud to show. A wonderful production. 
All favorable comments. Enjoyed by all. Walt Disney 
deserves plenty of credit for turning out this fine 
feature. Played Saturday, Sunday, Monday, May 20- 
22.—O. Fomby, Paula Theatre, Homer, La. 


SALUDOS AMIGOS: Walt Disney Feature—Dou- 
bled with “Riders in the Sky’’ (Columbia) to 6 per 
cent of normal Saturday business. This Disney re-re- 
lease feature was very good—shows how the Disney 
cartoonists get their ideas for cartoons. It was in- 
formative as well as interesting. Played Saturday, 
May 13.—Fred G. Weppler, Colonial, Colfax, Ill 


TARZAN TRIUMPHS: Johnny Weissmuller— 
Played with a cartoon festival to the lowest adult at- 
tendance I’ve had in months. Children’s admissions 
were up, but you can’t make money on kid’s tickets. 
Patron comments on this were varied, both good and 
ba Farmers in this area are three weeks behind in 
their work because of the rain. This was one of the 
days they could work and they evidently did. Played 
Saturday, May 6.—Fred G. Weppler, Colonial Theatre, 

olfax, 


Twentieth Century-Fox 


TWELVE O’CLOCK HIGH: Gregory Peck, Hugh 
Marlowe—We played this after several situations 
around us, but it still had- plenty of business left in it. 

(Continued on following page) 
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(Continued from preceding page) 
Too many have said good things about it for me to 
elaborate here. Suffice to say that I’ve never seen a 
finer picture, and most of our customers seemed to 
agree with me. Played Tuesday, Wednesday, Thurs- 
day, May 16-18.—William Hayden, Vacaville ‘Theatre, 
Vacaville, Calif. 


WHEN MY BABY SMILES AT ME: Dan Dailey, 
Betty Grable—l’m getting sick of this type of musi- 
cal. Before the story starts, one can pretty well tell 
what the picture is about. Can’t someone figure out 
some different stories for these musicals. This one 
was just fair. Nothing to rave about. Played Fri- 
day, Saturday, April 28, 29.—H. A. Corr, Community 
Theatre, Marwayne, Alberta, Can. 


United Artists 


JOHNNY HOLIDAY: William Bendix, Allen Martin 
—This packs plenty of punch. It’s a good show in 
all respects and especially fine for weekend business. 
The material is not particularly new, but it’s handled 
with such sincere and honest methods that you can 
overlook the fact you’ve seen it before. The young 
boy was outstanding, and Bendix “mugged” his way 
through in grand style. Played Friday, Saturday, 
May 19, 20.—William Vacaville Theatre, 
Vacaville, Calif. 


Hayden, 


Universal 


BAGDAD: Maureen O’Hara, Vincent Price—Color 
was beautiful in the picture, but the picture just didn’t 
take here. Played Sunday, Monday, May 7, 8—Mrs. 
Denzil Hildebrand, Algerian Thaetre, Risco, Mo. 


END OF THE RIVER, THE: Sabu, Raymond Lov- 
ell—Very disappointed in this one. Shouid pass this 
one up. Played Tuesday, Wednesday, ng * 16, 17.— 
Mrs. Denzil Hildebrand, Algerian Theatre, isco, Mo. 


Warner Bros. 


FLAMINGO ROAD: Joan Crawford, David Brian 
—Joan Crawford, we salute you for your part played 
in this picture, but we cannot boast of the business. 
Played Wednesday, Thursday, May 17, 18.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Can. 


Shorts 
Columbia 


GLEE WORMS: Fair cartoon, which is saying a 
lot.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


RAGTIME BEAR: Jolly Frolics Cartoon—A very 
good cartoon that had plenty of humor in it.—Fred G. 
Weppler, Colonial Theatre, Colfax, IIl. 


WINDOW _ SHOPPING: 
Nothing exciting.—Fred G 
Colfax, Il. 


Just another cartoon. 
. Weppler, Colonial Theatre, 


Metro-Goldwyn-Mayer 


LITTLE QUACKER: Tom & Jerry Cartoon—Leave 
it up to Fred Quimby to get — ideas for his 
cartoons. This one is tops as all of the Tom & Jerry’s 
are.—Fred G. Weppler, Colonial Theatre, Colfax, Ill. 


Paramount 


POPEYE AND THE PIRATES: Good cartoon but 
not in Technicolor. I paid the same price for it as 
I did the Technicolor ones. Seems to me they ought 
to be cheaper.—Pat Fleming, Gail Theatre, Round 
Pond, Ark. 


TEACHER’S PEST: Noveltoon—Another good car- 
toon from Paramount. They are getting better all 
ag time.—Fred G. Weppler, Colonial Theatre, Colfax, 
1 


Twentieth Century-Fox 


REPORT ON THE ATOM: We expected to see 
an atom bomb explode. Nothing exploded, but it 
pegved to be fairly interesting to most of = pone. 
—Pat Fleming, Gail Theatre, Round Pond, 


Universal 


MOTHER GOOSE ON THE LOOSE: This was a 
very good cartoon from —- —Fred G. Weppler, 
Colonial Theatre, Colfax, 


Warner Bros. 


BYE BYE BLUEBEARD: Merrie Melody Cartoon 
—Excellent cartoon.—Fred G. Weppler, Colonial Thea- 
tre, Colfax, Ill. 
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Short Product in 


NEW YORK—Week of June 5 


ASTOR: Candid Microphone, No. 5.Columbia 
Feature: The Jackie Robinson Story..... Eagle Lion 


CAPITOL: Roaming Through Michigan 
(Fitzpatrick) MG 


Did You Know? (Pete Smith).......... MGM 
ee ea eee MGM 
Feature: The Big Hangover................ MGM 
CRITERION: Sunshine U.......... RKO Radio 
Scarlet Pumpernickel ......... Warner Bros. 
Shoot the Basket.............. Warner Bros. 
Feature: Rocketship XM................. Lippert 
GLOBE: Ciown Prince of Golf...... Columbia 
WdG, TOG FOCKOTOT, 2.0.0.0 000008 Warner Bros. 
Feature: Singing Guns................. Republic 
MAYFAIR: Clown Prince of Golf. ..Columbia 
S0G, TOS TOCROTOG. 2.0.05 cesinns Warner Bros. 
Feature: Rock Island Trail............... Republic 
PARAMOUNT: Famous Cartoonists 

(Screen Snapshots) ............ Columbia 
Jitterbug Jive (Popeye)......... Paramount 
Screen Actors (Industry Short)....... MGM 
Feature: In a Lonely Place............. Columbia 


First Run Houses 


RIVOLI: Win, Place, and Showboat 


TBGNDOR BORG) bic02 cc cece cescee Paramount 
cb ad, SE OP eee eer Do Paramount 
Feature: Kill the Umpire............... Columbia 
ROXY: Dog Show (Terrytoon) 

20th Century-Fox 
Screen Magazine No. 2....... United Nations 
Feature: Love That Brute........ 20th Century-Fox 
STRAND: Pony Express Days. ...Warner Bros. 
EPRI PNUD ie 0's 66 \4 0:40.46. 000s Warner Bros, 
Sees TOOT HEINE 00's.6<.05:0 50 sa's Warner Bros. 


FRBNY: ROAWOO 5535 fines sce sy oe ates Warner Bros, 


CHICAGO—Week of June 5 


CHICAGO: Clown Prince of Golf. .Columbia 


Feature: Love That Brute........ 20th Century-Fox 
GRAND: Pony Express......... Warner Bros. 
Spellbound Hound ............... Columbia 


Feature: The Jackie Robinson Story..... Eagle Lion 


LOOP: New Zealand Rainbows. ...RKO Radio 
SINNED o's sieges ein San's 49 wae RKO Radio 
Feature: Champagne for Caesar... .United Artists 


UNITED ARTISTS: Riviera Days. .Warner Bros. 
Feature: The Reformer and the Redhead. ... MGM 


WOODS: History Brought to Life. .Paramount 
Feature: The Big Lift........... 20th Century-Fox 








HAM IN A ROLE, A: Merrie Melody Cartoon— 
This one wasn’t too bad, but not up to Warner 
Brother’s standard.—Fred G. Weppler, Colonial The- 
atre, Colfax, 


Safety Group Pay Tribute 
To "Wrong Way Butch" Short 


The President’s National Conference for 
Industrial Safety were Wednesday to have 
honored MGM, Pete Smith and David 
O’Brien for their parts in the short, “Wrong 
Way Butch.” The film, produced for MGM 
by Mr. Smith, deals with ways of prevent- 
ing industrial accidents. Scheduled for the 
presentation was a showing of the picture 
at the conference after which Mr. Smith, 
Mr. O’Brien, who plays in the picture, and 
Carter Barron for MGM were to have re- 
ceived statuettes “for outstanding public 
service.” 


Goldhar-Zimmer Circuit 


Acquires Detroit Houses 

The Goldhar-Zimmer Theatre Enter- 
prises, with Jack Goldhar again as its active 
head, has taken over three Detroit theatres 
—the Regent, Annex and Alger—from the 
United Detroit Theatres, circuit. Ben 
Waschnansy, recently general-manager of 
the Ohio Drive-in Theatre circuit, will be 
in charge of circuit operations. Ben Zimmer, 
formerly a United Artists salesman, is asso- 
ciated with Mr. Goldhar. 


Paramount Will Distribute 
Le May-Templeton Picture 


Paramount will distribute the forthcoming 
Technicolor film “Quebec,” which will be 
shot entirely on location in that Canadian 
province. Le May-Templeton Films, the 
producers, have announced the production 
start for June 12. John Barrymore, Jr., 
will star. 


Mulholland Named Director 
Of Film Board Production 


Donald Mulholland, a producer associated 
with Canada’s National Film Board, has 
been appointed director of production, it 
was announced last week by W. Arthur Ir- 
win, Canadian Government Film Commis- 
sioner. Mr. Irwin also announced that 
James Beveridge, executive producer, had 
been appointed representative for the board 
in London. The following were confirmed 
in their present positions: Gerald Graham, 
director of technical operations; L. W. 
Chatwin, director of distribution, and Miss 
M. D. McKay, supervisor of management. 


Rembusch, Wolf Testimonial 
Postponed at Indianapolis 


Conflict of the date with the annual con- 
vention of the Associated Theatre Owners 
of Indiana at French Lick, June 12-14, has 
forced postponement of a testimonial dinner 
Trueman Rembusch, Allied president, and 
Marc Wolf, international chief barker of 
Variety. The dinner was to have been held 
Tuesday but it is not likely to take place 
now until the autumn. 


Carol Reed Plans Next 

Carol Reed, who was responsible for 
“The Fallen Idol” and “The Third Man” 
has announced that his next film will be 
“An Outcast for the Islands” in Techni- 
color, based on the book by Joseph Conrad. 
The picture will be distributed by Sir Alex- 
ander Korda’s London Film Productions. 
The picture will be made in Indonesia. 


Gets British Film 

Lux Films (USA) has licensed the Amer- 
ican distribution rights to\ the British film 
“Her Favorite Husband” to Eagle Lion, it 
was announced this week. 
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UT not everybody tries to do anything 
B about it. Just for the record, and 

mixed with unstinted praise for so 
many showmen who are really bearing down 
on showmanship as a necessary stimulant 
for show business, we’d like to say that all 
is not as completely forthright and forward- 
looking as we would wish it. 

A visitor the other day told us of a film 
salesman who definitely objected to the use 
of the industry slogan, “Movies Are Better 
Than Ever,” on the grounds (presumably) 
that it made some of his product hard to sell 
honestly. That’s leaning over backwards 
in the other direction. Perhaps we are 
reaching pretty far for our slogan. 

The repetition of the slogan is only the 
spark plug working to ignite business and 
get it moving upward. You can’t just repeat 
five words over and over and not also do 
your part towards making it factual. There 
are some pictures, recent and current, that 
do not add stature to the meaning of our 
advertising theme. In the past few weeks, 
several films have departed hastily from 
Broadway showcases, but they weren’t 
pushed—they fell down! 

This is a good time to become about as 
selective as your customers have grown to 
be, if you want to encourage them to return 
as regular customers in the future. We be- 
lieve that showmanship can sell pictures, 
but we don’t believe in selling them be- 
yond their merits. It never has been 
Round Table policy to exaggerate an hon- 
est value. We are showmen. not shysters. 
The manager who sells any other way is 
catering to those who never come back. 

An independent producer who also owns 
theatres told a press conference the other 
day there were too many theatres that re- 
quired pictures of top quality, and not 
enough of this quality to go around. And 
too many pictures that were meant to be 
top quality but turned out somewhat less 
than expectations. 

Nobody ever intended to make a bad pic- 
ture. But it isn’t humanly possible to 
create a masterpiece every time. There are 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 








SHOOTIN’ IRONS 


Several hundred boys and girls of the 
newspaper and trade press, radio and wire 
services, enjoyed a day in New Haven this 
week, as the guests of Universal-Interna- 
tional Pictures and the Winchester Repeat- 
ing Arms Co., to view the world premiere 
of the new and exciting "Winchester '73"' 
at the Shubert theatre. It was a well-con- 
ducted junket which will result in reams of 
publicity for the picture. It tells the story 
of one of the rare and historically famous 
"One of One Thousand" rifles. 

Film industry may profit by the accep- 

tance of two responsibilities, suitably com- 
bined in one objective. First, to give the 
public the ingredients of their favorite 
movie fare; and second, to develop the 
factual history of American skills which 
won the west, and which preserve our 
place in present day history. Youngsters 
and oldsters alike can enjoy the spine- 
tingling thrills of good action pictures, plus 
knowledge of this particular factor in the 
building of our nation. 
If there's a trend in this direction, it is 
welcome, for it gives substance to atmos- 
pheric westerns, and adds reason for en- 
tertainment. The public likes to believe 
what it sees on the screen and historical 
backgrounds make exciting stories more 
believable. We compliment Universal on a 
well constructed picture which managers 
can exploit to the hilt, and you'll find 
Jimmy Stewart, Shelley Winters and an un- 
usually competent cast. 








10,000 books published each year, and only 
a score of best sellers. There are hundreds 
of new plays offered in the so-called “legiti- 
mate” theatre, but only a few that can be 
called successes. In film industry, we have 
a higher percentage of good product, be- 
cause we can afford the cream. 












Everybody 5 Talking About Showmanship— 


Mike Simons, presenting showman- 

ship as a topic at exhibitor meetings 
for Metro-Goldwyn-Mayer, makes a case for 
“ringing doorbells” in his own variation of 
door-to-door selling for motion pictures. 
Mike’s idea is to follow up the original sell- 
ing approach with further personalized 
handling. An attractive young person at 
the door will not only have a sales talk, but 
will also have coupon tickets for sale, with 
some special reserved-seat plan worked out 
in advance to block off a certain number of 
seats until a certain hour. And the young 
person then would be on hand in the lobby, 
to greet her customers and prove to them 
that she meant what she said. In fact, 
restaurants and other places use hostesses 
profitably—and maybe it would relieve the 
manager to have an assistant on the greet- 
ing line. 


MN 


The interesting fact was brought out the 
other day that the phenominally successful 
“South Pacific” had grossed about a million 
dollars as a play, but had grossed four mil- 
lion dollars from the sale of record albums. 
Which has its corollary in film business. 
“South Pacific” will play to an even greater 
gross as a motion picture, because it will 
play to so many more millions of people. 
And it will be as satisfying, in a proper 
film version, for a modest admission price, as 
it is now at Broadway prices. 


MN 


Columnists and by-line writers across 

the nation are paying particular at- 
tention to the new Warner release, “Caged,” 
written by Virginia Kellogg and played by 
Eleanor Parker—one of the strongest films 
of this or any other year. Miss Kellogg 
served time in women’s prisons to obtain 
the story; Miss Parker wears no make-up 
and has her head shaven clean, to play the 
role. Picture will have a tremendous pre- 
liminary build-up, and should be on every 
showman’s calendar for proper selling 
approach. 


—Walter Brooks 
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British Round Table in Pictures 


THE FILE 


ODEON? 
PATRONS 








A. D. Pavey, manager of the Odeon theatre, Herne Bay, 
displayed a practica! ''File on Thelma Jordon''—note the give- 
away by a sponsor. 


| MORNING || 

, | DEPARTURE} 

E. Nathan, manager aya | 
t ; t 


of the Palace theatre, . 
KRKS JOLSON SINGS AGA Southall, found patrons y 22 i 
@ 02> mm * aa" ra interested in checking SOUTHALL If 


g performance time when 
waiting on bus queues. 










C. Drysdale, manager 
of the Capitol theatre, 
Leith, had Jolson songs 
and a Jolson singer as 


lobby ballyhoo. 











C. J. Smith, manager of the Castle 
cinema, Merthyr Tydfil, Wales, costumed 
four little girls in the roles of "Little 
Women," and landed first prize at a fancy 
dress ball. 


E. V. Appleyard, manager of the 
Regal cinema, St. Leonards-on-Sea, de- 
vised this ingenious display for "Adam's 
Rib," using poster cuftout heads and 
cartoon bodies, in four,panels on the 


lobby doors. 


The punching bag (at right) proved to 
be promotion with a punch for ‘Tokyo 
Joe" at the Gaumont theatre, Eltham, 
London. 
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UpstateTown 
Shows New 
Sales Ideas 


John Cousoullis, managing the Indiana 
and Manos theatres, Indiana, Pa., reports 
what was done in a small city in upstate 
Pennsylvania, with Metro’s story of a fight- 
ing Protestant minister, “Stars in My 
Crown.” Indiana has plenty of churches 
and is the seat of a State Teacher’s Col- 
lege, besides being Jimmy Stewart’s home 
town. The film played a full week. 

Screening of the picture in advance of 
the opening for local clergy, Parent-Teach- 
ers and club women, resulted in audience 
comments which were used in advertising. 
A special newspaper break was obtained in 
a local by-line column, praising picture as 
being the portrayal by Joel McCrae of a 
preacher in action. Writer compares pic- 
tures with “Going My Way” and says the 
director sought to place the major empha- 
sis on entertainment, and it is a good show. 

Thirty 3-sheet posters were placed around 
town and “Good Movies From Good Books” 
was a theme for local radio station listen- 
ers as well as public library tieups. The 
25c “Pocketbook” edition of the story was 
featured in a local book store window. A 
special newspaper campaign, three days in 
advance of opening, was placed by Donahue 
& Coe, Metro’s advertising agency. 


Plays Catskill Mt. Star 

Louis Liss, manager of Interboro’s Kis- 
met theatre, is fighting the vacation com- 
petition of Catskill Mountain resorts by 
booking Bobby Colt, in person, singing star 
of “Catskill Honeymoon,’ who is highly 
popular over in Brooklyn neighborhoods. 





Wm. J. 


manager of Loew's 
Strand theatre, Syracuse, N. Y. arranged this 
pleasant greeting on “Mother's Day" from 
MGM stars, posing with their children. 


Trambukis, 
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SHOWMEN IN ACTION 





Ann Belfer, publicist for Northcoast the- 
atres in San Francisco, arranged a press and 
radio party on board a special United DC-6 
for the premiere of “Sierra.” 


Sam Shubouf dine guest tickets for 
“genuine” redheads to see “Reformer and 
the Redhead” at Loew’s Ohio theatre, Cleve- 
land. (We once discovered a “natural” 
blonde, thataway.) 

Vv 

J. B. Stewart, taking over the manage- 
ment of the Kaw theatre, Marion, Kansas, 
on the Dickinson circuit, used “Kill the 
Umpire” on the opening night of the base- 
ball season. 

Vv 

Matt Saunders showing his newspaper 
breaks for “Annie Get Your Gun” at Loew’s 
Poli, Bridgeport, Conn., with art work that 
covers five columns, across the amusement 


page. 


Morris Rosenthal, manager of the Loew 
Poli theatre, New Haven, tied in with Air 
Force recruiting office for exploitation aid 
in the selling of “Big Lift” and had special 
plugs on the Yale radio station which is 
piped into dormitory rooms. 

v 

Elwood Jones, manager of the RKO Pal- 
ace theatre, in Cincinnati, showing excellent 
campaign results for “Secret Fury” with a 
newspaper tieup built heavily on the first 
word of the title. 


v 
Pat McGee, chief barker of Denver’s Vari- 
ety Club, commends Johnny Schafleutzel, 
manager of the Sterling theatre, and M. E. 
Lofgren, manager of the Chief theatre, 
Greeley, Colo., for their fine cooperation in 
a Variety Club benefit. 


v 
Robert R. Portle, manager of Loew’s 
Poli-Elm Street theatre, Worcester, Mass., 
sends a snapshot of the garden which has 
been officially planted outside the theatre. 


v 
John Crovo, manager of the Arcade the- 
atre, Jacksonville, had a very convincing 
“covered wagon” street ballyhoo for Roy 
Rogers in “Twilight in the Sierras.” 


v 
Ken Cobb circulated quantities of “Jap- 
anese Invasion Money” as a give-away ad- 
vertising for “Sands of Iwo Jima” at the 
Lakewood Drive-in, Long Beach, Cal. 


¥ 

Lou Cohen, manager, and Norman Lev- 
inson, assistant, had a street parade with 150 
full-dressed Indians, 50 squaws, a covered 
wagon, a 50-piece band, 70 cowboys and 
cowgirls, and a sound truck, as street bally- 
hoo for “Annie Get Your Gun” at Loew’s 
Poli theatre, Hartford, Conn. 


Vv 
Chas. W. Embick, manager of the Ayr-Vu 
Drive-In theatre, Hutchison, Kansas, show- 
ing interesting cartoon ads which he used to 
advertise Marx Brothers in “Love Happy.” 


Roger Gagnon, manager of the Plainfield 
theatre, Plainfield, Conn., circulated special 
heralds in merchant tieup for “Cheaper By 
the Dozen.” 

v 

Russ Barrett, manager of the Capitol the- 
atre, Willimantic, Conn., obtained a fine’co- 
operative page ad for “The Damned Don’t 
Cry” in a local community improvement 
drive. 

v 

Ted Davidson, manager of the Sigma the- 
atre, Lima, Ohio, found an effective selling 
approach in his advertising for “Men Want- 
ed—To Remember ‘Dear Wife’ on Mother’s 
Day.” 

v 

Frank Bell, district manager for Florida 
States theatres in the St. Petersburg area, 
responsible for a terrific newspaper cam- 
paign, to find “best mothers” on Mother’s 
Day. A local newsboy, the winner, wrote 
“she’s on speaking terms with God, on 
spanking terms with me.” 

Vv 

Don Holcomb, manager of the Seminole 
theatre, Tampa, played ‘All the King’s Men” 
during the recent hot primary campaign in 
Florida, and used political advertising. 

v 
Mark Dupree, manager of the Daytona 


‘theatre, Daytona, Florida, found a typical 


“Cheaper By the Dozen” family, and a local 
Clifton Webb to drive an ancient jolopy 
around town. 


John Sperdakos, advertising manager for 
Snowdon and Outremont theatres, Montreal, 
showing good newspaper ads in his cam- 
paign for “Return of October.” 


Ansel Winston, city manager for RKO 
theatres in Chicago, placing “official rules 
and entry blanks” for the “Junior Jackie 
Robinson of Chicago” contest as exploitation 
for the RKO Grand theatre, with sponsor- 
ship of leading Negro newspapers and the 
YMCA. 


v 
W. D. Keefe, manager of the Orpheum 
theatre, Utica, N. Y., still proving that 
“Movies Are Better Than Ever” with his 
campaign on “Jolson Sings Again” entered 
for the Quigley Awards in this quarter. 


v 
Larry Market, manager of the Capitol the- 
atre, Glendale, Cal., celebrating “National 
Family Week” by inviting twenty-five local 
families each night to be his guests. 


Leo Raelson ran a ‘Memorial Day Treat” 
show for children at the College theatre, 
College Point, L. I., and recommends “The 
Little Rascals” and other shorts for children 
and parents. 


Vv 
Dick Peacock, manager of the 4th Avenue 
theatre, Anchorage, Alaska, in with a cam- 
paign book for the Quigley Awards, show- 
ing his sales approach on recent pictures. 
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Dick Feldman Is Always How ‘Mother 
A Dependable Showman 


Dick Feldman, manager of Schine’s Para- 
mout theatre, Syracuse, N. Y., has a reputa- 
tion around the Round Table for always 
turning in a completely satisfactory show- 
manship campaign, and not a week passes 
by but that his entry is in the mail, with 
tear sheets and other exhibits to prove his 
competence. We get to feel that we know 
Dick and his situation as well as anyone. 

He has managed five theatres, all in 
Syracuse, one after the other, and his pres- 
ent house is downtown first-run for the 
Schine circuit. He was a graduate of Syra- 
cuse University in the class of 1925, with a 
degree of Bachelor of Science in Eco- 
nomics, and he spent fifteen years in the 
security business before he started as a stu- 
dent assistant manager in 1940. He likes 
dramatics, and won honors playing the lead 
in his college days, with a special award in 
debate, drama and English. 


Team Work in Theatres 


Competition in Syracuse includes two of 
Loew’s houses, and two RKO theatres, as 
well as Schine’s Eckel, which is now un- 
der the management of Harry Wiener, well 
known in the Round Table as former man- 
ager of Smalley’s theatre, Johnstown, N. Y. 
Harry Unterfort is zone manager for 
Schine, handling central New York thea- 
tres out of Syracuse. On Monday morn- 
ings, they hold a showmanship meeting, 
and as Dick says, “I am helped and I give 
help. We work as a team.” 

Dick uses posters, with 24-sheets, 6-sheets, 
3-sheets and 1-sheets on regular order. He 
has the services of an outstanding sign ar- 
tist, who builds cut-out displays when the 
paper is suitable for the purpose. The 
newspaper and radio exhibit is always sub- 
stantial, from Schine’s Syracuse theatres. 
And this includes the several foreign lan- 
guage issues, which are printed locally. He 
advertises regularly in the Jewish Chronicle 
and the Catholic News. The circuit is 100% 
behind the slogan, “Movies Are Better 





Schine's Paramount theatre, Syracuse, seats 
1500 and is the circuit's downtown first-run. 
It operates on a grind policy, 11 a.m. to mid- 
night, with occasional sneak previews, fashion 
shows and vaudeville. 
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RICHARD FELDMAN 


Than Ever,” and this is shown in current 
display advertising and publicity material. 

He makes frequent use of cooperative 
ads, and has an example along this line 
nearly every week. There are no regular 
house programs, but consistent advertising 
in both daily papers. Exploiteers from the 
home offices are welcomed with open arms, 
and always find a challenge for their con- 
tributions to Syracuse standards. Dick says, 
“We really exploit our pictures,” and that 
is proven by the campaigns. 

Dick is married and has two children, and 
believes his habit of speaking to everyone 
that enters the theatre pays off, in a wide 
circle of personal friends. Although Syra- 
cuse has 225,000 population, he can’t walk 
down the street without having dozens of 
people say “Hello, Dick,” with confidence 
that they are greeting a close friend. The 
accumulative value of such public relations 
effort belongs high in the list of “101 Ways 
to Build P. R.” 


Cooperates With Ansco 

Ivan Ackery, manager of the Orpheum 
theatre, Vancouver, B. C., arranged a deal 
for cooperative advertising for “The Man 
on the Eiffel Tower” with the local 
processors and dealers of Ansco color, and 
the Hudson Bay Company. 








HENRY 
R. 
ARIAS 


PURCHASING AGENT 

Foreign and Domestic 
Film Distribution 

729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


Serving the Industry Since 1913. Negotiations in Any Language 
, CABLE: HENARIAS, N. Y. 














Told’ This 


Showman 


J. H. Millspaugh, manager of the Gillioz 
theatre, Springfield, Mo., demonstrates with 
“Mother Didn’t Tell Me” that somebody 
both told and sold the residents of his 
town on the run of this picture, and we 
suspect the manager of the theatre. His 
campaign, at hand as an entry for the Quig- 
ley Awards, is full of ingenious tricks and 
well executed details. 

Best gag was the use of an over-sized 
pass, good for two admissions “if not bent 
or folded” and it measured 22x28 inches! 
Folks carrying them through the streets 
became walking billboards, and 100 of them 
were given out through a cooperative deal, 
by three local radio stations, who used the 
give-away with a _ sidewalk microphone 
talk. The stunt worked well with local 
critics and newspaper by-line writers, and 
resulted in a double measure of publicity. 

Another good trick was an “information 
booth” set up in the lobby, a week in ad- 
vance, with a girl passing out the answers 
to the questions that ‘““Mother Didn’t Tell 
Me.” She had a stock card giving the right 
answers about the picture and playdates. 
A letter of invitation to 100 local doctors 
had a 60 per cent response, which is very 
unusual. And a postal card, written in 
shorthand, was mailed out to business men 
who had to have it translated by their sec- 
retaries. The newspaper campaign was 
based on good use of pressbook mats. 


Gets Baseball Tieups 
For "Kill the Umpire" 


Howard Rutherford, manager of Loew’s 
theatre, Indianapolis, found plenty of tieups 
for his showing of “Kill The Umpire.” 
Radio station WIRE plugged Bendix and 
their show, “Life Of Riley” on the air, and 
the picture. On WISH, the theatre had a 
contest with baseballs autographed by the 
Indianapolis Indians, as prizes. A disc joc- 
key asked questions relating to baseball. 








An example of the type of artistic lobby 
display which Dick Feldman places first in 
the inner lobby of Schine'’s Paramount the- 
atre, Syracuse. Such a display moves out to 
the front wall during playdates. 
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Photo by the Herald 
Tiff Cook, manager of the Capitol theatre, 
Toronto, was a recent and welcome visitor 
at the Round Table. Tiff gets his name from 
"Tiffany" as in the jewelry trades, and he's 
that kind of a showman. He packs more 
unch than most; has more imagination and 
initiative, and we're proud to have him as 
a frequent contender for Quigley Awards. 
He says he's “only thirty"—but he has more 
genuine showmanship in his system than a 
lot of old timers twice his age. He has 
several new entries in the second quarter 
which will be reviewed in these columns. 


Slogan Seils Picture But 
Most Effective By Itself 


Joe Boyle, manager of Loew’s Poli the- 
atre, Norwich, Conn., proved an interesting 
point when he circulated thousands of small 
throwaway cards with no more than the text, 
“They’re Cheaper By the Dozen,” which 
were included in various articles on sale, but 
which congealed immediately with current 
advertising for the film. Department stores, 
and food stores, all over town, used the 
cards with full knowledge that they tied in 
with theatre advertising. 





Sam Shubouf, manager of Loew's Ohio 
theatre, Cleveland, one of many who enter- 


tained oldest or neediest mothers on 
Mother's Day"—a gracious way to cultivate 
public relations. 
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Selling Approach 





NO SAD SONGS FOR ME—Columbia 
Pictures. The brave picture of the year. 
The story of a lonesome cry in a woman's 
heart . . . something that haunts women 
from their wedding day. For the first time, 
this picture deals courageously with a sub- 
ject never before presented on the screen. 
Truth with the sting of a slap in the face. 
The dramatic surprise of the year. 24-sheet 
and other posters will make good cut-outs 
for lobby or marquee display. There is a 
herald which contains the advertising theme 
of the picture and keys the campaign for 
most theatres. Newspaper ad mats are 
plentiful, and although there are several 
too big for ordinary use, you will find 
enough variety in smaller sizes. There are 
several styles for your choice, but the ad- 
vertising theme that fits best is the one 
that is most distinctive for this particular 
attraction. Choose the style that will be 
most different from anything you have 
used before; steer clear of any that 
strike you as commonplace or similar to 
other and recent campaigns. We like the 
dark backgrounds with head and face of 
Margaret Sullavan, to properly sell this 
woman's picture. A group of Hollywood 
stars have signed a personal endorsement 
of the film, and this is available in a large 
mat—but beware any implication that 
these are members of the cast. A card 
handout, and a quiz handout, in mat form, 
appear to be desirable. Also, ‘Letters to 
Lovelorn'’ idea in press book seems like a 
good stunt for radio or newspaper tieup. 
Local women's clubs and other groups may 
respond to this story theme, which is seri- 
ous without being sexy. They call this a 
"four handkerchief picture''—and women 
enjoy a good cry. Margaret Sullavan is 
one of the best of the young dramatic 
actresses on stage or screen. She will ap- 
peal as much as the story theme. Handle 
it with dignity and care. 


THE BIG HANGOVER—Metro-Goldwyn- 
Mayer. It's love . . . and Elizabeth Taylor 
. . . that's got Van Johnson's head spin- 
ning. The "Battleground" star, and the 
Girl of the Year, a dream of a team, in a 
rollicking romantic comedy. Van's got a 
new girl one look at Elizabeth 
and he's intoxicated with love. It must 
appear to the powers that be to release 
three or four Elizabeth Taylor pictures in 
quick succession, to celebrate her much 
publicized marriage. It may not be such 
good business at the point of sale. And 
there's no reason for billing Van Johnson 
as that "Battleground" star when you may 
not want to play or plug the other picture. 
Anyway, Van was popular long before that. 
There is no 24-sheet nor herald (Metro's 
new economy policy) but they have good 
cut-out heads of the two stars on the 
6-sheet, large enough to make lobby and 
marquee display. The newspaper ad mats 
are unusually good, with that "'spinning” 
idea of Van and four Elizabeth Taylor 
heads, which is best of the advertising 
themes. Better go easy on the hangover’ 
idea for this will not be funny nor particu- 
larly good practice in plenty of situations. 
Fortunately the newspaper ads don't stress 
the liquor angle, and it can be played 
down in selling approach. The publicity 
mats and stories are good, and there is a 
fine drawing of Van and Elizabeth that will 
reproduce well, showing both to best ad- 
vantage. Play up the young romance and 
the ex-G.|. angle, plus her nation-wide 
publicity as a June bride. Not a doubt but 
that she is the most attractive young star 
of the year, if she isn't worn out from 
over-playing. ‘Tramp, the dog with an 
I..." is also a star of the picture, and 
may suggest some additional advertising 
slants, for display or cooperative tieups. 
Press-book suggests print your own herald 
with over-sized ad mat No. 406. 











Campaign on Disney Short 

P. E. McCoy, manager of the Miller the- 
atre, Augusta, Ga., sends a complete cam- 
paign book as an entry in the Quigley 
Awards competition in the second quarter, 
for his handling of the Disney color cartoon, 
“The Brave Engineer,” which opened in 
Augusta simultaneously with the recent rail- 
road strike, and resulted in Augusta news- 
papers under the heading “At Least One 
Train Is Running in Augusta Today—on 
the Screen of the Miller theatre.” 











NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 








"Peek" Arouses Curiosity 

Paul Townsend, manager of the Midwest 
theatre, Oklahoma City, built his advance 
display for “Reformer and the Redhead” 
with peek-holes to arouse curiosity about 
the picture and the provocative title. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 


ated herewith by film buyers of U. S. independent circuits. 

Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in last 
week’s Herald. Daggers denote attractions published for the first 


time. 


EX means Excellent; AA—Above Average; AV—Average; 


BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Adam's Rib (MGM).... 

All the King's Men (Col.) 
Ambush (MGM) 

Baron of Arizona (Lippert) 
Barricade (W.B.) .. 
Battleground (MGM) .... 

Big Lift, The (20th-Fox).... 

Big Wheel, The (U.A.).. 

Black Hand (MGM) .... 
Buccaneer's Girl (U.I.) ... 
Captain Carey, U.S.A. (Para.) 
Captain China (Para.)... 

Chain Lightning (W.B.) 
t¢Champagne for Caesar (U.A.).. 
Cheaper by the Dozen (20th-Fox) 
Cinderella (RKO Radio) ... 
Comanche Territory (U.I.) 


tConspirator (MGM) .. 
Dakota Lil (20th-Fox).......... 


Damned Don't Cry, The (W.B.).... 
Daughter of Rosie O'Grady (W.B.) 
Dear Wife (Para.)............ 
Eagle and the Hawk (Para.)... = 
East Side, West Side (MGM)........ 
Father Is a Bachelor (Col.).. 

Francis (U.I.) 
Golden Gloves Story (E.L.) . 

tGreat Rupert, The (E.L.). 

Hasty Heart, The (W.B.)........... 
tintruder in the Dust (MGM)... 
Jolson Sings Again (Col.).. 

Key to the City (MGM)... Rs 
Ch SS Ok 
Soe ab GON BEGUN ics Soiscios oe Lk. 


EX AA AV BA PR 

tlove Happy (U.A.)..... tae ches - - 7 #5 
Ma and Pa Kettle Go to Town (U.I.).......... 4 9 7 1 | 
Ce | a ee ~ I | 6 «# 
tMan on the Eiffel Tower (RKO Radio)........ - 4 = 2 9% 
Mark of the Gorilla (Col.)................. - © = ae 
Mrs. Mike (U.A.) ... = MF ple 
Montana (W.B.) AB sat ee see I 1 ot yee 
Mother Didn't Tell Me (20th-Fox)......... - 5 3 : ae 
My Foolish Heart (RKO Radio)............. 2 SB ae 
Nancy Goes to Rio (MGM). ee ead - i: 2b 192 
EX AA AV. BA. PR tNevadan, The (Col.)......... oe - - 3 I | 
a 4 6 = tNo Man of Her Own (Para.)............... - - 8 = = 
5 a “ye 8 9 +No Sad Songs for Me (Col.) eee - - - i % 
= 3 7 2 = On the Town (MGM).......... Ne: - 2 9 | 2 
a) a | ! one Way Street 104.) 2... 2... 0s dee - = @ 3 14 
is = 9 is ia Outlaw, The (RKO Radio) .. ae ae 7 oa | a | 
12 10 a 2 os Outriders, The (MGM). - i 15 6 10 
= = S a6 3 Paid in Full (Para.)........ Sy ee - 1 5 4.2 
= | 2 4 = Perfect Strangers (W.B.)... Re ee ee - - I 3 ¥ 
ws I = 4 5 Please Believe Me (MGM).................. - - 1 oul 2 
aa = 4 10 5 Prince of Peace (Hallmark).................. 7 - = -~ eS 
S- he: GS 7 | Red Shoes; She CGAL). ........- 2. ocaeces = 23) 2a 
iz = 3 9 = Reformer and the Redhead, The (MGM)...... - 40 s.. = 
~ 2 6 | 9 Riding High (Para.)......... 3. 16-2 4S 
ie 7 5 | tas Samson and Delilah (Para.).................. 5 7 = = oe 
BARR oS Sia Sands of Iwo Jima (Rep.)................... Ub 10 = I - 
2 3 a - tShadow on the Wall (MGM)............... 7 - I i 
= 9 II 3 am tSide Street (MGM) ............2...0..... = - I = 8 
_ | 5 w@ £ tSinging Guns (Rep.) ........ es - - - 3 | 
- =- 2 £ 2 pee ec pel ge (UE ft a Saree - - 1 4 - 
l l 4 7 | tSquare Dance Jubilee (Lippert) Le Laer - 3 2 -+- = 
- 6 3 8 - Stage Fright (W.B.) ........... pris - = F 3 42 
- - 8 9 6 {Stromboli (RKO Radio) ................... - - I ie 
- 13 6 tl ~ Sundowners, The (E.L.).................... ~ 5 6 2 
-— £ = 6 7 Thelma Jordan, File on (Para.)............. =-_ = § 3s 
- 2 - 8 1 ee oa Le (C2 6) 6 1 42 [. - 
7 #32 #1 #- = Three Came Home (20th-Fox)............... - 3 ”® 4-4 
- - - I 5 Ticket to Tomahawk, A (20th-Fox)............ - - 1 8 - 
- - - I 4 {Traveling Saleswoman (Col.)................ = = 3. =e 
3 - ! : Twelve O'Clock High (20th-Fox)............. Lo tee 
- ! - - 6 Wabash Avenue (20th-Fox).................. - 12 32 13 
~ - 10 8 15 When Willie Comes Marching Home (20th-Fox) - | 14 4 - 
- 6 8 14 I Woman of Distinction (Col.)................ - I G6 (4c %a 
- 8 2 10 - Yellow Cab Man, The (MGM)............... - § 24 3% <= 
- 1 - - 4 Young Man With a Horn (W.B.)............. 1 mat 5 15 








E. M. Loew Gives Up Lease, 


Plans to Build in Salem 


The E. M. Loew circuit has given up the 
lease on the Plaza theatre at Salem, Mass., 
but has taken over a large block on Essex 
Street in that town for the erection of a the- 
atre building, it was announced this week. 
The Plaza lease will go to Philip Bloomberg, 
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who will begin operation in October. The 
present Essex Street block will be razed and 
the construction on the 1,400-seat house is 
scheduled to begin next month. The opening 
is tentatively set for the fall. Meanwhile 
four drive-ins being constructed for E. M. 
Loew-Lawrence Laskey operation at Brewer 
and Augusta, Me., and Kingston and Canton, 
Mass., will open in the near future. 


Kansas City Unit Meets 

The Motion Picture Association of Great- 
er Kansas City held its second meeting at 
the Hotel Phillips in Kansas City last Mon- 
day. Committees and officers delivered their 
reports and the group‘approved plans for 
a golf tournament at the Milburn Country 
Club, June 26, which will be open to all 
members and guests of the organization. 
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CLASSIFIED ADVERTISING 


Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 











USED EQUIPMENT 


POSITION WANTED 





DISMANTLING THEATRE; COMPLETE EQUIP- 
ment, excellent working condition. Includes: 2 Simplex 
projectors with rear shutters, Universal bases, change- 
overs. Brenkert enarc lamphouses, Western Electric 
46C. complete amplifier system, with horns, one Rob- 
bins Imperial 50-100 amp. and one Hertner 80-160 amp., 
generator set complete with controls, complete booth 
equipment, electric ticket machine, 13 x 18 screen, 750 
seats, two pianos, multiple switchboard, miscellaneous 
stage curtains and drapes. Available immediately— 
Estate of JAMES McPHILLIPS, 288 Glenn St., Glens 
Falls, New York. 





STAR! WHERE YOUR MONEY BUYS MORE! 
E7 mechanisms, rebuilt, $1,100 pair; Griswold splicers, 
$13.50; Strong 1 kw lamphouses, $350 pair; rear shutters 
for Simplex $40 pair; BB movements rebuilt, $49.50; 2 
unit ticket machines, rebuilt, $75; Series II lenses $35 
pair; what do you need? STAR CINEMA SUPPLY, 
441 West 50th St.. New York 19. 





ANYONE CAN SAY “REBUILT LIKE NEW” 
but ours is. Holmes Educators $550; Simplex Acme 
$795; Simplex SP or Standard $995—all dual equipments 
with 2000’ magazines, lenses, amplifier, speaker, etc. 
Super Simplex heads, $895 pair. All available on time 
payments. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 





AIR WASHER FOR 550-SEAT THEATRE USED 
one summer. Installing refrigeration system. Cools, 
cleans, filters, re-circulates water. Works on your 
present blower. Cost $475, sell for $295. DAW THEA- 
TRE, Tappahannock, Va. 





THREE ATTRACTION METAL BOARDS 12’ 
long, 43” high, 642” deep, three letter lines each board, 
space for 16 embossed white opal glass 9” letters 
mounted in metal squares. $50 each. Write or phone 
HOTEL SHROEDER, Milwaukee, Mr. Weiss. 





THEATRES 





WANTED: THEATRE IN CENTRAL OR WEST- 
ern part of New York State. BOX 2458, MOTION 
PICTURE HERALD. 





THEATRES FOR SALE. WRITE FOR LIST. 
> EXCHANGE, Fine Arts Bldg., Portland, 
e. 





THEATRE WANTED—LEASE OR BUY. PHIL- 
otis area. BOX 2449, MOTION PICTURE HER- 





HOUSTON, TEXAS. COMPLETELY EQUIPPED 
modern air-conditioned suburban (800 seats). Equip- 
ment and 10-year lease $22,500. $7,500 will handle for 
quick sale. BOX 2448, MOTION PICTURE HERALD 





WANT TO LEASE DRIVE-IN OR THEATRE. 
Prefer Southern states but would consider Ohio, Penn- 
sylvania, New York. State full details. BOX 2450, 
MOTION PICTURE HERALD. 





FOR SALE: 600-CAR DRIVE-IN UPPER NEW 
York City. Finest RCA equipment. Will gross $45,000. 
ent leaving state. BOX 2452, MOTION PICTURE 





Pd nad ago wigrcensn age eae WASHING: 
-Oregon; weekly averages -$900. Buy or lease. 
EARL HANSON, 1011 Snoqualmie St., Seattle 8. 





JACKSONVILLE, FLORIDA, AIR-CONDITIONED 
neighborhood theatre. Net gross $2,000 monthly plus 
$700 concessions. 415 seats. Everything new. Two miles 
‘rom nearest competition. Lease ten years. Price $25,000 
includes air-conditioning and other new equipment 
_— half of a pa Don’t bother me unless 

are experienced and have good references. Write 
LAKESHORE THEATRE, P. O. Box 6136, Jackson- 
ville, Florida. 








SUPERVISOR, SHREWD, INTELLIGENT. 
Equipped with necessary know how and drive to run 
your circuit at a profit. Stop leaks—cut expenses. 
Keep showmanship high. New York and vicinity only. 
Write BOX 2437, MOTION PICTURE HERALD. 





STUDIO EQUIPMENT 





ULTRA 24” SUNSPOTS 5000W ON STANDS, $250 
value—$77.50; Creco 5000W senior 15” fresnel spots on 
stands, $300 value, $127.50; Auricon Cinevoice, demon- 
strator, $595; Auricon Cine special Blimp, $195; Depue 
16 sound and picture printers, new, $2500; negative 
film perforator, originally $2000, $495; Houston neg/pos. 
processor Model 9, $1195; Auricon combination single, 
double system, lens, powerpack, $1495; Bridgamatic de- 
veloping machines, with patented automatic over-drive, 
combination 16/35mm $2275; Cinephon 35 newsreel 
camera, motor, 4 lenses, $795; Eyemo newsreel cameras 
less lens, $75; Rotary stabilizer film phonographs, 1200 
RPM, $395; Warner Bros. type synchronous 35mm 
dubbing projector, $495; background process projector, 
3 Selsyn motors, lenses, screen worth $15,000, $4995; 
MR 18’ microphone boom with dolly, $395; Kinevox 
magnetic perforated tape recorders, $1285. Send for 
catalog Sturelab. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 





WE BUY, SELL, AND RENT ALL 16-33MM MO- 
tion picture production and laboratory equipment. 
Colotran lights, Hallen —_ recorder 17% magnetic 
film, synchronous $895. Brand new 35mm Pathe Studio 
and Debrie Interview cameras with lens finder, and 
magazines from $175 up. THE CAMERA MART, INC., 
70 West 45th St., New York. 





NEW EQUIPMENT 





DON’T OVERLOOK S. O. S. NEW BOOTH 
equipments for theatres $2,950; for drive-ins $3,950, 
actually % off market price! Special: new latest 
Morelite Monare 70 ampere lamps with 14” reflectors 
$695 pair, 75 amp. 220 V. 3 Ph rectifiers, $197.50 each. 
Time Deals and Trades Too! Send for details. §. O. S. 
ge SUPPLY CORP., 604 West 52nd St., New 
York 19. 





RECTIFIER BULBS, FIRST QUALITY, $4.95; 
aluminum reels, $2.69; wire welded, $2.49; curtain con- 
trols, $79.50 pair; blowers, from $79.50; Garver 60 am- 
pere rectifiers, $275 pair. What do you need? STAR 
CINEMA SUPPLY, 441 West 50th St., New York 19. 





IMPROVE YOUR LIGHT—-REPLACE YOUR OLD, 
discolored screen with Super Flextone, plastic, wash- 
able, flameproofed and fungusproofed, 42%c sq. ft.; 
Voco crystal beaded 48%c sq. ft.; get 25% more light 
with Kollmorgen Snaplite coated lenses from $100 pair 
(liberal trade-ins). Replace old lamphouse reflectors— 
all sizes available 20% off. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





DRIVE-IN EQUIPMENT 





IN-CAR SPEAKERS $13.50 SET; COMPLETE 
drive-in equipment for 400 cars, $1,375; single unit 
electric ticket machine, rebuilt, $99.50. STAR CINEMA 
SUPPLY, 441 West 50th St., New York 19. 





S. O. S. IS DRIVE-IN HEADQUARTERS. HERE’S 
why: Standard & Super Simplex, Motiograph, DeVry. 
Superior, Weber available for 200 to 1000 cars from 
$1,595. Easy Payment Plan. S. O. S. Co-op speakers $16 
pair including junction box. Buy sample pair and com- 
pare. Teleseal 14-2 underground cable $47.13M, Mason- 
ite marquee letters 35c up. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 


HELP WANTED 





_MANAGER FOR THEATRE IN SAVANNAH, 
Georgia. Must be experienced. Please give full in- 
formation in first letter and send photo. Answer P. O. 
BOX 1294, Savannah, Ga. 





VENTILATING EQUIPMENT 





THE HEAT’S ON. ORDER AIR COOLING 
equipment now! Exhaust fans: 10’—$10.78; 12’’—$13.75; 
16’’—$18.15. Special! Complete 11,000 c.f.m. evaporative 
cooler $595. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 





SEATING 





COMPLETE SEATING SERVICE, SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 


Tennessee. 





1,000 PANELBACK BOX SPRING HEYWOOD 
chairs. 1,700 International spring edge all steel chairs. 
Other chairs in stock. Photos and prices on request. 
—— SEATING CO., 234 West 44th St., New 

crk. 











NEED GOOD CHAIRS? WE GOT THOUSANDS! 
Telephone, wire or write for Chair Bulletin 15 showing 
closeouts on used and rebuilt lots. S. O.-S. Cinema 
Supply Corp., 604 West 52nd St., New York 19. 





BUSINESS BOOSTERS 





COMIC BOOKS PROVEN THE MOST SUC- 
cessful method of attracting the ‘small fry’ to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold on all newsstands at 10c; $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 


COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 








BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 354 West 44th St., New York 18, N. Y. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE  AL- 
manac—the big book about your business—1949-50 edi- 
tion. Contains over 12,000 biographies of important mo- 
tion picture personalities. Also all industry statistics. 
Complete listing of feature pictures 1944 to date. Order 
your copy today. $5.00 postage included. Send remit- 
tance to QUIGLEY BOOKSHOP, 1270 Sixth Avenue, 
New York 20, N. Y. 
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The Next Voice You Hear 
MGM—"This |s God" 


On the seventh day, the Lord rested. But in 
the six that preceded God goes on the radio, 
warning man to take stock of himself and to 
seek those miracles of which he is capable: love 
for his neighbor, understanding of his fellow 
man, a life of compassion and peace. Having 
conveyed this, God’s voice withdraws from the 
international air waves leaving behind the sug- 
gestion the world has become a better place in 
which to live, for the time being at least. 

This is the central theme of an unusual and 
somewhat curious film. “The Next Voice You 
Hear” stands largely alone in freshness and ap- 
proach. It is acted with an extraordinary de- 
gree of naturalness by its principal characters, 
who are James Whitmore, aircraft, worker ; 
Nancy Davis, his pregnant wife who bears him 
a second child on the seventh day; Gary Gray, 
their young son; Lillian Bronson, the aunt, and 
Art Smith, Whitmore’s factory foreman. 

The dramatic device of utilizing the radio pre- 
cisely at 8:30 each evening on all stations, all 
networks, in front of and behind the Iron Cur- 
tain, in all languages to convey God’s series of 
messages is daring and clearly not outside the 
realm of criticism on grounds of triteness, lack 
of reverence and downright commercialism. 
This, “The Next Voice You Hear” in all 
probability will be confronting. Yet the device 
is interesting. It holds attention, in the main, 
but develops a tendency to wear thin. 

The simple story conveys the impact of the 
voice—never heard directly, of course—on the 
morals and the mores of mankind, narrowed 
down for purposes of dramatic effectiveness to 
the characters already named. In their little 
way, each one takes on a greater understanding. 
Whitmore foregoes petty family conflicts with 
Miss Bronson. He strikes a note of friendship, 
long dormant anyway, with Smith. Miss Davis 
loses her fear of childbirth. The young son 
gets to know his parents better. The influence 
—and the mandate—of the voice is apparent on 
all sides. 

Quantitatively, this film is uneven but with a 
high average. It is at its best in its early phases 
and tends to taper off by repetitive treatment in 
its approximate second half. 

To this reviewer, “The Next Voice You 
Hear” is not entirely satisfying although there 
is considerable satisfaction in it. 

Its fate at the box office well nigh defies 
analysis. Whitmore is the strongest name in 
the cast. Production values are exceedingly 
modest, almost excessively so. The unknown 
element, however, revolves around the whole- 
sweep departure from the norm which the pic- 
ture represents. It would take a brave, if not 
foolhardy, individual to take a positive position, 
whether plus or minus. Subject matter is so 
sensitive that controversy over interpretation 
cannot be ruled out. This, conceivably, might 
help performance. 

_ Charles Schnee wrote the screenplay, employ- 
ing a story by George Sumner Albee as his 
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base, and delivered strongly on his end. This 
applies to direction by William A. Wellman, 
who must have found his task inordinately dif- 
ficult. Dore Schary undertook “The Next Voice 
You Hear” as a personally produced film, his 
second since assuming the reins of Metro pro- 
duction. They deserve praise for their ingenu- 
ity and craftsmanship. 

Reviewed at MGM home office projection 
room. Reviewer's Rating: Very Good.—REpb 
KANN. 


Release date, not set. Running time, 83 minutes. 
PCA No. 14457. General audience classification. 
Joe Smith, American James Whitmore 
Mrs. Joe Smith Nancy Davis 
Johnny Smith .. 
Aunt Ethel ... 
Mr. Brannan . 
Hap McGee ... 
Freddie 


Winchester ‘73 


Universal-International — Wherein a 
gun shares hero's role 


-Tom D’Andrea 
Jeff Corey 


The Winchester ’73 lays claim to title fame 
in this vigorous and highly effective Western, 
but it might well have been listed high in the 
cast. Without detracting for a moment from 
the excellence of the leading human perform- 
ance, the “gun that won the West” rates as a 
leading figure in the picture. 

High praise must go initially to Aaron Ro- 
senberg for a most excellent production with 
background effects of superior quality. Wil- 
liam Daniels was responsible for the photog- 
raphy. Anthony Mann has directed with skill 
from a story by Stuart N. Lake. The screen- 
play by Robert L. Richards and Borden Chase 
has a weak spot or two in consistence of story 
line, but that is by no means a fault of conse- 
quence to the over-all effect. 

The players add immeasurably to the selling 
potential of the film, led by James Stewart and 
supported most ably by Shelley Winters, Dan 
Duryea, Stephen McNally, Millard Mitchell, 
Will Geer and Jay C. Flippen, among others. 

The film most decidedly has what it takes 
to bring the action fans to the edges of their 
seats, and in addition its quality should have 
the happy effect of attracting and holding the 
attention of many who do not ordinarily rush 
to see Westerns. 

When Stewart and his pal, Mitchell, in pur- 
suit of McNally for vengeance later revealed 
as the murder of Stewart’s father, ride into 
Dodge City in 1873, Stewart wins a beautiful 
Winchester as a prize in a shooting contest 
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with McNally. Later McNally steals the 
weapon and is gone. The hunt continues, with 
overtones and undertones concerning an acci- 
dental meeting with Miss Winters, dance hall 
girl; an Indian raid on a cavalry detachment, 
beaten off by virtue of the handiness of the 
rapid-fire Winchester rifles; a raid on a bank 
by McNally, Duryea, and their men, and the 
final tracking down of McNally by Stewart, 
shooting it out in the hills alone, with Stewart 
the winner. 

Through it all trails the path of the rifle, 
stolen by McNally, lost to an Indian trader at 
cards, captured by an Indian chief, and even- 
tually getting back to McNally and then to 
its rightful owner, Stewart, who returns to 
town also to claim Miss Winters. 

The film offers action, suspense and back- 
ground for maximum effect and true motion 
entertainment. 

Reviewed at preview in New Haven. Re- 
viewer's Rating: Very Good.—Cuartes S. 
AARONSON. 


Release date, July 12, 1950. Running time, 92 min- 
utes. PCA No. 14564. General audience classification. 
Bl Pa vcnstccteweswancaukencenten James Stewart 
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Dutch Henry Brown...................Stephen McNally 


High Spade 
Steve Miller Charles Drake 
John Mclntire 


Toe Lamont 
Wyatt Earp Will Geer 


I eotknc abies tuber cnanadenenaae Jay C. Flippen 
Rock Hudson, John Alexander, Steve Brodie, James 
Millican, Abner Biberman, Anthony Curtis, James 
Best 


The Iroquois Trail 


UA-Small—tndians on the Warpath 


This is the kind of picture that should gladden 
the hearts of most exhibitors—especially if a 
good portion of the patronage is young. Based 
on a story by James Fennimore Cooper, the 
film retains all the accent on suspense, action 
and adventure with which that author seasoned 
his novels of early America. 

“The Iroquois Trail” was produced by Ber- 
nard Small and directed by Paul Karlson in the 
grand tradition, which means it has all the in- 
gredients necessary for the success of this type 
of picture: plenty of shooting, tight-lipped 
heroes rescuing the heroine; self-sacrifices 
galore; hard fighting; the army to the rescue, 
and more Indians than you can shake a toma- 
hawk at piercing the air with their blood- 
curdling war cries. All in all, it’s lots of fun 
and swell entertainment. 

Exploiting “The Iroquois Trail” should be 
made easier by the cast, which includes such 
marquee-important names as George Montgom- 
ery, Brenda Marshall and Reginald Denny. Ad- 
ditionally, this is the kind of picture that lays 
itself open for other promotion gimmicks. 

The story takes place in 1775 when the Eng- 
lish and French were at each other’s throats and 
the poor “Yankee” colonials were the buffer. 
The territory north of Albany along the Hudson 


(Continued on following page) 
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(Continued from preceding page) 
River is inhabited by Indians, who are to play 
an important part in the final outcome of ihe 
struggle. Montgomery, a trapper, becomes a 
scout to avenge the death of his brother, an 
English soldier who has been shot by a French 
spy in the English forces. 

Now associated with the English, Montgom- 
ery finds himself sought as a spy. However, 
after a series of exciting events he proves him- 
self to be the hero of the occasion even to the 
point of saving the girl who has been captured 
by the Indians. There’s a lot of interesting his- 
tory involving General Montcalm and the Hud- 
son Valley battles, and the last sequence, where 
the fort is set afire by Indians on a scalping 
party, will have the kids and adults chewing 
their nails. 

All the roles are more than capably handled. 
Montgomery, Miss Marshall, Glen Langan as an 
English captain and the others create an inter- 
esting atmosphere throughout. The screenplay 
is by Richard Schayer. 

Reviewed at the United Artists screening 
room in New York. Reviewer's Rating: Very 
Good.—Cuartes J. LAzarus. 


Release date, June 17, 1950. Running time, 86 
minutes. PCA No. 14258. General audience classifi- 
cation. 
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ee re Monte Blue 
Sheldon Leonard, Paul Cavanagh, Holmes Herbert 


Spy Hunt 


UI—Espionage Melodrama 


Set against the handsomely photographed Al 
pine terrain, especially kind to the eye on a hot 
day, this filming of a widely read book by Vic- 
tor Canning, “Panther’s Moon,” deals knowing- 
ly and in detail with the type of espionage which 
takes murder in its stride. It is carefully pro- 
duced by Ralph Dietrich, pointedly directed by 
George Sherman, and makes a tidy vehicle for 
Howard Duff and Marta Toren, whose names 
on a marquee are increasingly productive. The 
story is well told, the incidents closely knit, and 
the suspense is well maintained throughout. 
There’s an unique angle in that the bit of micro- 
film the several espionage agents are in quest 
of is on its way to the United Nations when 
intercepted. 

The picture opens in Milan, with Duff an 
American engaged in transporting a pair of 
black panthers to America. Miss Toren, a 
young lady on the side of right and posing as a 
reporter, secretes the precious microfilm in the 
collar of: one of the panthers, and when the 
gentlemanly dastards on the side of wrong dis- 
cover this they wreck Duff’s train to get at the 
panthers, which escape into the Alpine terri- 
tory still bearing the microfilm. To the fear- 
stricken area comes another reporter, big game 
hunter and an artist, all secretly agents of the 
unnamed nation seeking to obtain possession of 
the microfilm, and in the course of various stalk- 
ings of the panther a good deal of murder is 
committed before the animals are slain, the film 
recovered by the young lady and the American, 
and its delivery to the UN assured. 

It should be remarked that it is not a war 
film, but an account of such post-war activities 
as may very well be taking place at this time. 

Previewed at studio. Reviewer's Rating: 
Good.—WILL1AM R. WEAVER. 

Release date, June, 1950. Running time, 74 minutes. 
PCA No. 14517. General audience classification. 
ee. PPE EEL Howard Duff 
ee eae Marta Toren 
Philip Friend, Robert Douglas, Philip Dorn, Walter 
Slezak, Kurt Krueger, Aram Katcher 


It’s a Small World 


Motion Pictures-Eagle Lion— 
Midget World 

A William Castle production presented by 
Motion Pictures, Inc., through Eagle Lion, 
“Tt’s a Small World” is an unusual and inter- 
esting picture in that it brings to the screen 
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the problems of a midget in his attempts to 
adjust himself in a world of normal-sized 
people. 

Opening with scenes where his father dis- 
covers that he will never grow to normal size, 
the picture recounts his experiences as he passes 
from childhood to youth and manhood. As a 
youth he realizes that he is different from most 
people and because his stature is embarrassing 
to his family and useless on the farm. He 
runs away; falls in love with a shady lady 
who introduces him to pocket-picking, exposes 
the operations of his criminal ring; then wins 
the sympathy of the court and is sent to a circus 
where he at last finds his small size isn’t sub- 
ject to stares and ridicule. He finally marries. 

Paul Dale is the midget and although his 
role calls for no heavy dramatic acting he 
handles himself capably and sympathetically 
throughout. Lorraine Miller is the normal 
size woman in his life who leads him into a 
life of crime and then breaks his heart, and 
Anne Sholter is the pretty circus midget whom 
he marries. 

Although it has obviously been produced at 
a modest budget, its originality of theme and 
the story line and its treatment will provide 
many audiences with the different type of en- 
tertainment they have been demanding. 

It was directed by Mr. Castle, who also 
wrote the original screenplay with Otto 
Schreiber. Peter Scully produced. 

Reviewed in a New York projection room. 
Reviewer's Rating: Good—Grorce H. Spires. 

Release date, June, 1950. Running time, 74 min- 


utes. PCA No. 14301. General audience classifica- 
tion. 
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Karns, Margaret Field, Shirley O. Mills, Tom Brown 
Henry. Harry Harvey, Paul E. Burns, Jacqui Snyder, 
Lora Lee Michel 


This Side of the Law 


Warner Bros.—Crime Thriller 


“This Side of the Law” adds up as a well-done, 
suspenseful crime thriller produced by Saul EI- 
kins and directed by Richard Bare. Although 
there is an uncertain element in the title which 
suggests anything from a routine Western to a 
cops-and-robbers picture, the film turns out to 
be neither, and what takes place could be either 
side of the law. The alert exhibitor can get 
some good exploitation fodder out of Viveca 
Lindfors, Kent Smith and Janis Paige, whose 
names mean something on the marquee. 

The story concerns Smith, a vagrant, who is 
bailed out of jail by a villainous lawyer, Robert 
Douglas, who hires him to impersonate a miss- 
ing millionaire. The reappearance of the mil- 
lionaire is necessary, it seems, for the distribu- 
tion of a $3,000,000 inheritance. 

Smith, because of his amazing resemblance 
to the missing man, soon becomes involved in a 
series of hair-raising adventures including a 
thrilling escape from a non-used well. The hero- 
ine is Miss Lindfors and the scheming sister-in- 
law is Janis Paige. When the lawyer tries to 
get rid of Smith, the whole plot backfires and 
results in violent death for the plotters. Natu- 
rally Miss Lindfors and Smith are left alive for 
the happy ending. 

Miss Paige is convincing as the woman of 
extra-amorous design whose machinations are 
ended only by death at the hands of her lawyer 
accomplice; Smith makes a virile hero; Miss 
Lindfors complements him nicely, and Douglas’ 
villain is done to a turn. The film is forcefully 
directed and an exciting pace is kept throughout 
with no holds barred. The screenplay is by 
Russell Hughes from a story by Ricard Sale. 

Reviewed at the Warner Bros. Hollywood 
theatre where the audience seemed to take real 
interest in the proceedings. Reviewer's Rating: 
Good. 


Release date, June 17, 1950. Running time, 74 min- 


utes. PCA No. 13554. General audience classification. 
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The Rocking Horse Winner 


Universal-Rank—Death of a Boy 


A strange story suspensefully told, this Brit- 
ish importation should prove a major box office 
contender at the theatres specializing in this 
type of product. Because of its unusual subject 
matter and skillful handling it also has definite 
possibilities at houses catering to the regular 
trade. 

Blessed with a fine cast headed by John Mills, 
who doubles also as producer, Valerie Hobson 
and the very talented youngster, John Howard 
Davies, the picture tells the story of a boy 
who, to insure his family financial security, 
strives—and for a long time is able—to fore- 
cast the winner at the races. The name of the 
horse comes to him while he engages in furious 
rides on his rocking-horse. In the end, ex- 
hausted by tension and stress, the boy dies. 

What Hollywood once made into a good com- 
edy here has turned into a highly dramatic tale 
told with a great deal of sensitivity and a fine 
touch for creating the atmosphere of the super- 
natural. Davies as the high-strung boy turns in 
a first-grade performance that never loses its 
credibility. The camera is used most effectively 
throughout, making a highlight the scene when 
the already sick boy rocks blindly on his horse 
to get the name of the Derby winner and is 
surprised by his mother. 

Director Anthony Pelissier is to be credited 
with many fine touches which reflect also in the 
performances. Mills is his usual personable self; 
Ronald Squire brings life to the part of the 
betting-mad uncle; Miss Hobson etches a clear 
characterization as the greedy and_ selfish 
mother who finally gets money but loses her 
boy, and Hugh Sinclair is well-cast in the part 
of the weak father. Mr. Pelissier also provided 
the well-paced and natural screenplay which 
unfortunately calls for Mills to use a _pro- 
nounced British provincial accent. 

Seen at-the Universal screening room in New 
York. Reviewer's Rating: Very Good.—Frep 
Hirr. 

Release date, June, 1950. 
PCA No. 13830. General audience classification. 
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Running time, 91 minutes. 


Colorado Ranger 
Lippert—Series Western 


The third in the Lippert Production series 
built around Jimmy Ellison, Russ Hayden, Ray- 
mon Hatton and Fuzzy Knight lets down the 
pace set by the first two. Like them, it makes 
a great deal of mileage on horseback, a favor- 
able feature, but this time the story line is hard 
to follow, the issue at stake is unclearly defined, 
and the several bad men, in common with the 
right guys, spend a lot of time cooing at a baby 
found in the ranch house which is the center of 
interest, a commendable preoccupation but de- 
cidedly an interruption of tempo. Nice baby, 
though. 

The script by Ron Ormond and Maurice Tom- 
bragel seems to have to do with the efforts of 
a not clearly identified rapscallion to run the 
homesteaders off their holdings, presumably in 
Colorado. To the area come, separately, Elli- 
son, Hayden and Hatton, who enter the rapscal- 
lion’s employ, in order to get the inside on 
what’s going on, as it turns out, and who op- 
erate in sundry ways, singly and together, to 
thwart the scheme. There is quite a lot of shoot- 
ing and a good deal of fighting as the tale winds 
its way to the usual satisfactory conclusion. 

Ormond produced, with Murray Lerner as 
associate executive, and Thomas Carr directed. 

Previewed at the studio. Reviewer's Rating: 
Fair. —W. R. W. 


Release date, May 12, 1950. Running time, 58 min- 


utes. PCA No. 14321. General audience classification. 
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Raymond Hatton, Fuzzy Knight, Betty Adams, Tom 
Tyler, George Lewis, John Cason, Stanley Price, 
Stephen Carr, Bud Osborne 


MOTION PICTURE HERALD, JUNE 10, 1950 


UMI 





nen 2 a. ae i ek Ge eee Oi ees ee i 


3 70 DP RHO Ms ee ee 





a ae es a 


== =a ws 


7. “vw Vv 


YE Se 











Father Makes Good 


Monogram—Family Entertainment 


Raymond Walburn and Walter Catlett, the 
friendly enemies whose small town rivalries 
have established a following for this series, are 
again in conflict in this production by Peter 
Scully of a screenplay by D. D. Beauchamp 
based on his Good Housekeeping Magazine 
story, “Journey at Sunrise.” Again humor is 
the chief ingredient, and surprise contributes 
the necessary point to a chronicle of small 
town life which is exaggerated only sufficiently 
to induce wholesome laughter. Jean Yar- 
brough’s direction keeps the story skimming 
along naturally and makes its points without 
seeming effort. 

The story concerns Walburn’s opposition to 
Mayor Cattett’s tax on milk, which he seeks 
to evade by buying a cow, which he establishes 
in his back yard, to the displeasure of his neigh- 
bors, who appeal, unsuccessfully, to the Mayor 
for relief. The Walburn and Catlett sons secret- 
ly milk the cow and sell the yield to get pocket 
money, which gives rise to a rumor that Wal- 
burn is in financial straits, and to heal the wid- 
ening breach between the two men Catlett in- 
vites Walburn to deliver the town’s Indepen- 
dence Day address. This leads to the firing 
of an ancient cannon on that holiday morning, 
with unexpected results which give the picture 
its surprise ending. 

Reviewed at Grawman’s Chinese theatre. Re- 
viewer's Rating: Average —W. R. W. 

Release date, May 7, 1950. Running time, 61 min- 
utes. PCA No. 14358. General audience classification. 
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lin, Jack Kirkwood, Betty King, George Nokes, Robert 
Emmett Keane, Mary Field 


Texas Dynamo 
Columbia—StarreHt Western 


Charles Starrett has his hands full in “Texas 
Dynamo.” Not only is the masked Durango 
Kid working outside the law in fighting in- 
justices, but he also works his way into the 
outlaw gang posing as the murdering Texas 
Dynamo, all the while as a United States Mar- 
shal attempting to break up the dictatorial re- 
gime of a political gang. He’s a triple-threat 
man throughout. 

As another Western in this series from Col- 
umbia it stacks up with its predecessors. 
There’s the usual chases, hard riding, fist and 
gun fights and a hint of romance involving 
Lois Hall, the lady mayor of a frontier town 
whose political naivete brings her under the 
ruthless thumb of the outlaws. Smiley Burn- 
ette again provides his simple brand of com- 
edy, while Gregg Barton is the dictatorial 
politician behind the mayor’s throne. 

It was produced by Colbert Clark and di- 
rected by Ray Nazarro. Barry Shipman wrote 
the screenplay. 

Reviewed at the Columbia projection room in 
New York. Reviewer’s Rating : Fair —G. H.S 


Release date, June 1, 1950. Running time, 54 min- 
utes. PCA No, 14455. General audience classification. 


Steve Drake ) — ae 

The Durango Kid fo Charles Starrett 
I MUM OU OE 5. ais cinia's.ca'su.sesareeais Smiley Burnette 
MN ie 5), iisias gatas nisi Vakdawesaenee Lois Hall 


Tock O'Mahoney, John Dehner, Gregg Barton, George 
Chesebro, Marshail Bradford, Emil Sitka, Fred Sears 


Destination Murder 
RKO—Crime Melodrama 


“Destination Murder” is a routine crime melo- 
drama that doesn’t leave too much to the imagi- 
nation. Everyone knows who the instigator of 
all the killings is before the film is many min- 
utes old, 

Produced by Edward L. Cahn and Maurie 
f. Suess and directed by Mr. Cahn, the picture 
nevertheless has a reasonable amount of excite- 
ment. Exploitation-wise, there isn’t too much 
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to depend on since there are no names of any 
marquee value in the cast. 

The film has Joyce MacKenzie as the daugh- 
ter of a wealthy business man who tries to track 
down her father’s murderer. Miss MacKenzie 
soon finds herself entangled with a night club 
owner who has put up a hireling to do the 
killing. A few more corpses are left lying 
around before the police wind everything up in 
their usual efficient manner. 

Stanley Clements plays a messenger boy who 
did the actual killing and Albert Dekker is one 
of the criminals. This very competent actor is 
wasted in this one. The script by Don Martin 
is on par with the other production values, 
such as they are. The rest of the cast includes 
Hurd Hatfield, Myrna Dell and James Flavin. 

Reviewed at the RKO screening room in New 
York. Reviewer's Rating: Fair—C. J. L. 

Release date, June, 1950. Running time, 72 minutes. 
PCA No. 14387. General audience classification. 
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Myrna Dell, James Flavin, John Dehner 


Daybreak in Udi 


Crown-Brill—African Documentary 


This featurette (45 minutes) uses the docu- 
mentary camera to good advantage in spotlight- 
ing life in the little African village of Udi in the 
province of Onitsha, Nigeria. This production 
by the Crown Film Unit, released by David 
Brill, won an Academy Award this year as a 
“distinguished achievement in documentary pro- 
duction.” 

Unlike other African documentaries, this film 
avoids the deliberately contrived exploitation an- 
gles, although it is in some other respects simi- 
lar to other pictures about life in Africa. What 
should appeal to the specialized audiences are the 
naturalness and simplicity which John Taylor 
and Max Anderson, the producers, and Terry 
Bishop, the director, have been able to capture 
with astute use of the camera. 

There is the mere thread of a story running 
through the film, which tells of efforts to build 
a maternity ward in the community against at- 
tempts of ignorance and superstition to block the 
project. Also included in “Daybreak in Udi” 
are graphic documentation of the primitive peo- 
ple, the Abaja Ibos. 

FE. R. Chadwick plays a British officer who 
tries to educate the natives with ideas of prog- 
ress and self-reliance. 

Reviewed at a New York screening room. 
Reviewer's Rating: Good. 


Release date, June, 1950. Running time, 45 minutes. 
General audience classification. 
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DREAM WALKING (20th-Fox) 
Terrytoon (5008) 

Sourpuss tries to get a good night’s sleep but 
has tough time of it with Gandy Goose eating 
in bed and sleepwalking. In the antics that 
follow, Sourpuss gets all the breaks—one of 


them good. 
Release date, May 1950 


BEAUTY AT WORK (20th-Fox) 
March of Time (V16-4) 


March of Time presents the intimate personal 
story of an 18-year-old girl who chose modeling 
as a career. Coming from Oklahoma, Patti 
Kugleman re-enacts her experiences as she 
learned about the modeling business like thou- 
sands of other pretty young girls in one of the 
most competitive and crowded career fields in 
this modern day. The film graphically presents 
her life over a two-year period from the time 
she came to Manhattan until her career ended. 
Equipped with charm, poise and grace mixed 
with not a little determination, Patti found the 


7 minutes 













going rough with hardly enough work to make 
ends meet before she landed a contract with 
one of Manhattan’s top model agencies. The 
inner workings of some of New York’s leading 
model agencies is shown in the film, and also 
how former models like Jinx Falkenburg and 
Anita Colby have gone on to other successful 
careers. 

Release date, June 9, 1950 


SHOOTING THE SALMON RAPIDS 
(20th-Fox) 
Sports Review (3004) 

Mel Allen supplies the commentary while a 
group of sportsmen make ready to leave the Bar 
X Ranch, gateway to the Middle Fork of the 
Salmon River, to search out the thrills of field 
and stream in an Idaho wilderness. The group 
follows an exciting and dangerous route to a 
fishing paradise where skillful angling brings 
forth a good catch, followed by an outdoor meal. 
Release date, May 1950 9 minutes 


WRONG SON (MGM) 
Pete Smith Specialty (S-157) 
Unlike most Pete Smith Specialties, this sub- 
ject has Pete turning from the field of humor 
to a serious tale. He tells the heart-warming 
story of an orphan boy who had to fill another 
lad’s boots and of the challenge he faced in this 
problem. 
Release date, April 8, 1950 


MEET THE WINNERS (Columbia) 
Screen Snapshot (2857) 

“Meet the Winners” is photographed and di- 
rectly recorded at this year’s annual Photoplay 
Awards Dinner, with producer Ralph Staub pre- 
senting an array of top-flight talent. One of 
the high spots is the routine delivered by Dean 
Martin and Jerry Lewis, followed by a gab- 
fest by Bob Hope. Some of the other person- 
alities in the footage are Jane Wyman, Loretta 
Young, Kirk Douglas, Gloria Swanson, Esther 
Williams, Elizabeth Taylor, Ronald Reagan, 
Jimmy Stewart, Hedda Hopper. 
Release date, March 9, 1950 


PATTERN OF PROGRESS (20th-Fox) 
Movietone Adventure (2051) 

This subject is a pictorial review in Techni- 
color of the amazing progress and advancement 
of Sweden, a country that managed the difficult 
feat of escaping two neighboring wars. The 
camera follows a course through their cities, 
mills, farms, resorts, for an intimate view of a 
remarkable nation. 

Release date, April 1950 8 minutes 


MELODY MOODS (Univ.) 
Cartoon Melody (5386) 

The popular ballad “Memories” opens this 
subject, the first under the new Cartoon Melo- 
dies series in place of the former Sing and Be 
Happy category. Sung by the King’s Men, the 
chorus is arranged for audience participation, 
with special lines for the men, and others for 
the women. Humorous cartoons form the back- 


ground. 
Release date, July 17, 1950 


PASTORAL PANORAMAS: (MGM) 
FitzPatrick Traveltalk (T-117) 

The camera in this Traveltalk takes the spec- 
tators on a pleasant visit to rural England in 
Technicolor. Starting in Bradford-on-Avon, 
the tour continues across the rolling plains to 
Stoke Pages, famed in history and legend. 
Release date, April 15, 1950 9 minutes 


NURSIE BEHAVE (Columbia) 
All-Star Comedy (2425) 


Nurse Vera Vague is overjoyed when she 
pulls down the major assignment of caring for 
the town’s goodlooking District Attorney. As 
usual, the works are gummed up in the typical 
Vague manner, but when the D.A.’s two-timing 
fiancee tries some trickery with the aid of her 
friend they reckon without Miss Vague, who 
uses some wrestling holds effectively. 
Release date, May 11, 1950 17 minutes 
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All page numbers on this chart refer to pages in the PRODUCT Picture ratings under National Groups are estimates by “6 
DIGEST SECTION of MOTION PICTURE HERALD. leading women's organizations and national review conn Col 
Short Subjects Chart with Synopsis Index can be found on . Adults: (over 18 pt oo iy a Pe . Chil 9 
ages 306-307, issue of May 20, 1950. ren (ages 8 to 12). Legion of Decency Ratings: A- nobjec- - 
P tionable; A-2, Unobjectionable for Adults; B, Objectionable i in 
Feature product listed by Company on page 337, this issue. :cc d 7 9 
par ondemne Cot 
For complete listing of 1948-49 Features by Company, see Prod- Cor 
uct Digest, pages 4732-4733, issue of August 27, 1949. (S) before a page number indicates advance synopsis. Cov 
Cor 
REVIEWED. | _————RATINGS——, 
Release Running (S) =synopsis Nat'l Herald Cur 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review Cus 
ABANDONED (707) Univ. Dennis O'Keefe-Gale Storm Oct.,'49 79m Oct. 8 4l A A-2. Good 
Adam and Evalyn (Brit.) Univ. Stewart Granger-Jean Simmons Not Set 92m Nov. 26 98 OA A-2 Good DAI 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,49 10lm Nov. 5 73 AorAY A-2 Excellent Dal 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 85m May 13 293 B Good Dar 
Adventures of Ichabod & Mr. Toad, The Dan 
(color) (093) RKO Walt Disney Feature Oct. 1,49 68m Aug. 27 4730 AYC A-| Excellent Dan 
Against the Wind (Brit.) (965) EL Robert Beatty-Simone Signoret Sept.,'49 95m May 28 4626 AYC B Good Dau 
Alias the Champ (817) Rep. Robert Rockwell-Barbra Fuller Oct. 15,'49 60m Oct. 29 66 A-2 Good Dav 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,'50 109m Nov. 5 73 AorAY B Excellent Dav 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 I lém Nov. 26 97. AYC B Very Good Day 
Amazing Mr. Beecham (Brit.) (021) EL Cecil Parker-A. E. Matthews Feb.,‘50 85m Dec. 31 137. AYC A-2. Good Dee 
Ambush (13) MGM _ Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 89m Dec. 24 129 AYC A-| Very Good Der 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m Dec. 3 105 A B Average Des 
Annie Get Your Gun (color) MGM _ Betty Hutton-Howard Keel (trade) May 23,50 107m Apr. 15 261 AYC A-2 Excellent Des 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m Oct. 22 59 A-| Fair Des 
Arizona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m May 13 294 AYC Fair Dev 
Arctic Fury (011!) RKO Del Cambre-Eve Miller Oct. 1,'49 éIm Oct. | 34 AYC A-| Good D.C 
Armored Car Robbery RKO _ Robert Sterling-Adele Jergens June ,'50 Doc 
Asphalt Jungle, The (29) MGM _ Sterling Hayden-Louis Calhern June 2,'50 112m May 6 285 B Excellent Duc 
Astonished Heart, The (Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m Feb. 18 197 A B Very Good Dyr 
Avengers, The Rep. John Carroll-Adele Mara June 26,'50 EAC 
BACKFIRE (915) WB Virginia Mayo-Gordon MacRae Feb. 11,'50 91m Jan. 21 161 A A-2. Good Eas 
Bagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m Nov. 26 97. AYC A-2. Good Elle 
Bandits of El Dorado (268) Col. Chas. Starrett-Smiley Burnette Oct. 20,'49 56m Nov. 5 ($)75 AYC A-| Eve 
Barbary Pirate (212) ; Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m Aug. 13 4714 AY A-2 Fair Eve 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m Feb. 18 198 A-2. Good 
Barricade (color) (918) WB _SOCDOs«j: CClark-R. Massey-R. Roman Apr. 1,'50 75m Mar. II 221 3A B Good FAI 
Battleground (16)* MGM _ Van Johnson-John Hodiak Jan. 20,50 118m Oct. | 33. AY A-| Superior Fas 
Beau Geste (4920) Para. G. Cooper-R. Milland (reissue) (east) Mar.,'50 114m Mar. 25 238 Fat 
Beauty on Parade Col. Robert Hutton-Lola Albright May 4,50 66m Mar. 25 237. AYC Good | Fat 
Belle of Old Mexico (4906) Rep. _Estelita Rodriguez-Robert Rockwell Mar. 1,'50 70m Feb. II 189 AY A-2 Fair Fat 
Bells of Coronado (color) (4941) Rep. Roy Rogers-Dale Evans Jan. 8,'50 67m Jan. 21 163 AYC Good Fat 
Beware of Blondie Col. Penny Singleton-Arthur Lake Aug.,'50 66m Apr. 8 254 Fair Fau 
Beyond the Forest (906) WB Bette Davis-Joseph Cotten Oct. 22,'49 96m Oct. 22 59 A B Average Fec 
Big Hangover, The (28) MGM _ Van Johnson-Elizabeth Taylor May 26,'50 82m Mar. 18 229 A-2 Excellent Fen 
Big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 120m Apr. 15 261 AYC A-2 Excellent Feu 
Big Wheel, The UA Mickey Rooney-Thomas Mitchell Nov. 4,'49 92m Nov. 5 73. AY B - VeryGood | 50 
Black Hand (20) MGM _G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 92m Jan. 21 161 AY orAYC A-2 — Excellent Fig 
Black Midnight (4805) Mono. Roddy McDowall-Damian O'Flynn Oct. 2,'49 66m Sept. 10 (S)it AYC A-| ( 
Blonde Bandit, The (4904) Rep. Gerald Mohr-Dorothy Patrick Dec. 22,'49 60m Jan. 28 169 AorAY A-2 Good Fig 
Blonde Dynamite (4913) Mono. Leo Gorcey-Adele Jergens Feb. 12,'50 66m Feb. 4 (S)178 A B File 
Blondie Hits the Jackpot (205) Col. Penny Singleton-Arthur Lake Oct. 6,49 66m Oct. 8 (S}42 AYC A-| Flai 
Blondie's Hero (206) Col. Penny Singleton-Arthur Lake Mar. 9,'50 67m Mar. 1! (S)223. AYC A-1 Flyi 
Blossoms in the Dust (color) (17) MGM __ Greer Garson-Walter Pidgeon (reissue) Feb. 17,50 100m Jan. 28 170 For 
Blue Grass of Kentucky (color) For 
(4901) Mono. Bill Williams-Jane Nigh Jan. 22,'50 72m Jan. 21 161 AYC A-| Excellent Fou 
Blue Lamp, The (Brit.) EL Jack Warner-Jimmy Hanley June,'50 84m June 3 322. AYC A-2_ Fair Fra 
Bodyhold (216) Col. Willard Parker-Lola Albright Mar. 21,'50 63m Dec. 24 130 A A-2 Fair Fre 
Bomba on Panther Island (4807) Mono. Johnny Sheffield-Allene Roberts Dec. 18,'49 76m Jan. 14 153 AYC A-| Good Fro 
Border Incident (5) MGM ~ George Murphy-Ricardo Montalban Oct. 28,49 92m Aug. 27 4730 A B Very Good 
Borderline (909) Univ. Fred MacMurray-Claire Trevor Feb.,'50 88m Jan. 14 153 AY A-2. Good GA 
Born to Be Bad (for. Bed of Roses) RKO = J. Fontaine-R. Ryan-Z. Scott July 15,'50 Mar. 25 (S)238 Gir 
Boy from Indiana (024) EL Lon McCallister-Lois Butler Mar.,'50 66m Apr. | 246 AYC A-2 Good Gir 
Bride for Sale (068) RKO Robert Young-Claudette Colbert Nov. 12,'49 87m Oct. 22 58 AY A-2 Good Gla 
Bright Leaf (928) WB Gary Cooper-Lauren Bacall July 1,50 110m May 27 313 A B Very Good Go 
Buccaneer's Girl (color) (912) Univ. Yvonne de Carlo-Philip Friend Mar.,'50 77m Mar. 4 213) AYC A-2. Good he 
0 
CAGED (925) WB Eleanor Parker-Agnes Moorehead June 10,'50 96m May 6 286 A A-2 Very Good Gol 
Call of the Forest (4821) Lippert Robert Lowery-Ken Curtis Nov. 18,'49 74m Apr. 21 (S)278 A-1 Gox 
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TITLE—Production Number—Company 


Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Gir Gel: 
Capers, The (073) RKO 
Cargo to Capetown (236) Col. 
Chain Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905)* Para. 
Chinatown at Midnight (218) Col. 
Christopher _ ac, ( Brit.) 

(color) Univ. 
— (ecto (094)* RKO 
City Ligh UA 
Code of he Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922) WB 
Comanche Territory (color) (916) Univ. 
Congolaise FC 
Conspirator (Brit.) (21) MGM 
County Fair (5009) 7 


Covered Wagon Raid 

Cowboy and the Prizefighter (color) 1986) “EL 
Cow Town (245) Col. 
Crooked River (4926) 
Cry Murder 

Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 


veaee 
FC 


DAKOTA Lil (color) (005) 20th-Fox 
Dalton Gang, The (4913) Lippert 
Damned Don't Cry, The (921)* WB 
Dancing in the Dark (color) (001) | 20th-Fox 
Dangerous Profession, A (014) RKO 


Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy Col. 


Davy Crockett, Indian Scout VA 
Daybreak ( Brit.) Univ. 
Dear Wife (4912) Para. 
Deputy Marshal (4905) Lippert 
Destination Big House (4918) Rep. 
Destination Murder RKO 
Destination Tokyo (923) WB 
Devil's Doorway (34) MGM 
D.O.A UA 
Dodge’ City WB 
Duchess of Idaho eet (33) MGM 
Dynamite Pass (022 RKO 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 


Ellen UA 
Everybody Does It (926) 20th-Fox 
Everybody's Dancin’ (4922) Lippert 
FALLEN Idol, The (Brit.) SRO 
Fast on the Draw (4929) Lippert 


Father Is a Bachelor (232) Col. 


Father Makes Good (4917) Mono. 
Father of the Bride (30) MGM 
Father Was a Fullback (925) 20th-Fox 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
Fence Riders (4846) Mono. 
Feudin' Rhythm (252) Col. 
50 Years Before Your Eyes WB 
Fighting Man of the Plains (930) 

(color) 20th- my 


Fighting Stallion, The (069) 

File on Thelma Jordon (See Thelma Jordon) 
Flame and the Arrow, The (color) WB 
Flying Saucer, The FC 
Forbidden Jungle (070) EL 


Fortunes of Captain Blood Col. 
Four Days Leave FC 
Francis (910)* Univ. 
Free for All (901) Univ. 
Frontier Outpost (263) Col. 
GAY Lady, The (Brit.) (013) EL 
Girl from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Mountain, The (Brit.) (012) EL 
God Is My Co-Pilot (924 WB 


Golden Gloves Story, The (023) EL 


Golden Stallion, The (color) (844) Rep. 
Golden Twenties, The (021) RKO 
Good Humor Man Col. 


PRODUCT DIGEST SECTION, JUNE 10, 1950 


Release 

Stars Date 

Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabble July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. Ireland-E. Drew Apr.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Fredric March-Florence Eldridge Oct.,'49 
Walt Disney Characters Mar. 4,'50 


Charles Chaplin-Harry Myers (reissue) Apr. 7,'50 


Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Rory Calhoun-Jane Nigh July 23,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
GS. Montgomery-R. Cameron-M. Windsor Feb.,'50 
Don Barry-Betty Adams Oct. 21,'49 
J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July,'50 
George Montgomery-Ellen Drew Jan. 7,'50 
Eric Portman-Ann Todd Not Set 
William Holden-Joan Caulfield Feb.,'50 
Jon Hall-Frances Langford Oct. 28,'49 
Dorothy Patrick-Robert Rockwell June 1,'50 
J. MacKenzie-S. Clements June,'50 
Carey Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern July 21,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts Mar. 23,'50 
John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb. 10,'50 
Robert Young-Betsy Drake July 7,'50 
Paul Douglas-Linda Darnell Nov.,'49 
Spade Cooley-Richard Lane Mar. 31,'50 
Ralph Richardson-Michele Morgan May,'50 
James Ellison-Russell Hayden June 30,'50 
William Holden-Coleen Gray Feb.,'50 
Raymond Walburn-Walter Catlett May 7,'50 
Spencer Tracy-Joan Bennett June 16,'50 
Fred MacMurray-Maureen O'Hara Oct.,'49 
Italo Tajo-Nelly Corradi Not Set 
Dorothy Patrick-Robert Rockwell Mar. 12,'50 
Whip Wilson-Andy Clyde Jan. 29,'50 
Eddy Arnold-Gloria Henry Dec.,'49 
Documentary June 17,'50 
Randolph Scott-Jane Nigh Dec.,'49 
Bill Edwards-Doris Merrick Mar.,'50 
Burt Lancaster-Virginia Mayo July 22,'50 
Mikel Conrad-Pat Garrison Jan.,'50 
Don Harvey-Forrest Taylor Mar.,'50 
Louis Hayward-Patricia Medina June,'50 
Cornel Wilde-Josette Day Feb. 6,'50 
Donald O'Connor-Patricia Medina Feb.,'50 
Robert Cummings-Ann Blyth Nov.,'49 
Charles Starrett-Smiley Burnette Dec. 29,'49 
Jean Kent-James Donald Dec.,'49 
Duncan Renaldo-Leo Carrillo Feb. 24,50 
Joyce Reynolds-Ross Ford Feb. 9,'50 
Valentina Cortesa-Dulcie Gray May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin May,'50 
Roy Rogers-Dale Evans Nov. 15,'49 
Al Jolson-R. Valentino, et al. Apr.,'50 
Jack Carson-Lola Albright June,'50 


Running 
Time 


83m 
97m 
73m 
9Im 
80m 
94m 
76m 
99m 


85m 
87m 
67m 


104m 
75m 
85m 
60m 
58m 
74m 
76m 
68m 
87m 
76m 


59m 
70m 
55m 
63m 
86m 
72m 


88m 
58m 
103m 
92m 
79m 
104m 
7im 
7im 
82m 
88m 
72m 
60m 
72m 
135m 
85m 
83m 


6Im 


104m 
108m 


98m 
65m 


94m 
55m 
84m 
6Iim 
93m 
84m 
87m 
60m 
57m 
66m 
73m 


94m 
62m 


69m 
67m 
9Im 
98m 
90m 
83m 
55m 


96m 
59m 
62m 
90m 
88m 
76m 
67m 
68m 
80m 


7— REVIEWED — 
(S) =synopsis 
Issue Page 
Feb. 25 205 
Nov. 5 74 
Apr. 22 271 
Apr. 8 254 
Apr. | 246 
Feb. 4 177 
Oct. 22 58 
Feb. 1!1 186 
Apr. | 245 
Aug. 13 4713 
Nov. 26 98 
Oct. 15 49 
Dec. 17 121 
May 13 295 
Apr. 22 269 
June 10 330 
May 6 285 
Apr. 8 253 
May 13 294 
Feb. 18 197 
Jan. 14 154 
May 13 295 
May 20 (S)305 
Feb. II 189 
May 27 314 
Apr. 15 262 
Jan. 28 169 
Jan. 28 (S)170 
Apr. 15 263 
Nov. 5 74 
Oct. 22 59 
Apr. | 245 
May 27 314 
Jan. 14 153 
July 9 4673 
Nov. 12 8! 
Oct. 15 49 
June 10 331 
Apr. 29 278 
May 6 287 
Dec. 31 137 
May 20  (S)305 
Mar. 25 238 
Feb. I! 186 
Dec. 17 122 
June 3  (S)322 
Sept. 3 | 
Apr. 15 263 
Oct. 8 4l 
May 20 (S)305 
Feb. II 186 
June 10 331 
May 13 293 
Aug. 20 4721 
May 6 287 
Mar. 25 238 
May 20 303 
Dec. 17 (S)123 
Oct. 15 50 
May 13 294 
June 3  (S)322 
Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Nov. 5 75 
Dec. 17. (S)123 
Jan. 21 163 
Mar. I] 222 
Feb. 18 (S)199 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
Oct. 29 65 
Mar. 18 229 
June 3 321 


r— —RATINGS——‘\ 


Nat'l 
Groups 


AYC 
AY 


A 

AY or AYC 
AY or AYC 
AYC 

AYC 

AYC 

AY 

AYC or AY 


AYC 
AYC 


AYC 


AYC 
AYC or AY 


AYC 


AYC 
AY or AYC 


A 
A 
AYC 
AYC 


AYC 
AYC 


AY or AYC 


AYC 


AYC 
A 


AYC 


AY 
AYC 


AYC 
Aor AY 
AYC 
AYC 
AYC 


AY 


AYC 


AYC 
AYC 
AYC 


AYC 
AYC 
Aor AY 


AYor AYC 
AYC 
AYC 
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Herald 
Review 


Very Good 
Very Good 
Fair 

Fair 

Good 
Excellent 
Good 


Fair 


Very Good 
Good 
Fair 


Good 


Excellent 


Good 

Fair 

Very Good 
Good 

Fair 

Fair 


Good 


Average 


Fair 
Good 
Fair 


Good 


Good 

Very Good 
Fair 
Excellent 
Good 
Good 

Fair 

Very Good 
Good 


Fair 


Average 
Excellent 


Average 


Good 
Good 


Excellent 
Average 


Very Good 


Fair 
Average 
Excellent 
Very Good 
Good 
Good 


Fair 


Good 


Fair 


Fair 

Fair 

Very Good 
Fair 
Excellent 
Average 


Fair 

Fair 

Good 
Good 

Very Good 


Excellent 


Very Good 
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TITLE—Production Number—Company 


Good Time Girl FC 
Great Jewel Robbery, The WB 
Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great Rupert, The (019) EL 
Guilty Bystander FC 
Guilty of Treason (022) EL 
Gun Crazy UA 
(formerly Deadly Is the Female) 
Gunfighter, The (015) 20th-Fox 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 
Hasty Heart, The (913) WB 
Heiress, The (4924)* Para. 
Her Wonderful Lie (Ital.) Col. 
Hills of Oklahoma (4952) Rep. 
Holiday Affair (013) RKO 
Hollywood Varieties (4916) Lippert 
Hostile Country (4927) Lippert 
House by the River (4912) Rep. 
Humphrey Takes a Chance Mono. 


ICHABOD and Mr. Toad (See Adventures of) 
In a Lonely Place Col 


Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 
Iroquois Trail UA 
It's a Small World (030) EL 
1 Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) EL 


Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 
Joe Palooka Meets Humphrey (4911) Mono. 
Johnny Holiday UA 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
Jungle Stampede Rep. 
KEY to the City (18)* MGM 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Kill or Be Killed (029) EL 
Kill the Umpire (235) Col. 
Kind Hearts and Coronets ( Brit.) EL 
Kiss for Corliss, A UA 
Kiss Tomorrow Goodbye WB 
LADY Takes a Sailor, The (911) WB 
Lawless, The (4923) Para. 
Lawless Code (4866) Mono. 
Lives of a Bengal Lancer (4921) Para. 
Lest Volcano, The (5003) Mono. 
Louisa Univ. 
Love Happy UA 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 
Madeleine ( Brit.) oe 
Malaya (12) 

Man on the Eiffel Tower (color) (069) MRKO 
Mark of the Gorilla (231) Col. 


Mary Ryan, Detective (214) Col. 
Men, The UA 
Military Academy (210) Col. 
Modern Marriage, A Mono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mrs. Mike UA 
Mule Train (248) Col. 
My Foolish Heart (052)* RKO 
My Friend Irma Goes West (4922) Para. 


Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* MGM 
Nevadan, The !color) (228) Col. 


Never Fear (020) EL 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 


334 


Stars 


Jean Kent-Dennis Price 

David Brian-Marjorie Reynolds 
Bob Hope-Rhonda Fleming 

Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
John Dall-Peggy Cummins 


Gregory Peck-Helen Westcott 
Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 


Ronald Reagan-Patricia Neal 


Olivia de Havilland-Montgomery Clift 


Jan Kiepura-Marta Eggerth 

Rex Allen-Elizabeth Fraser 

Robert Mitchum-Janet Leigh 
Rob't. Alda-Peggy Stewart & others 
James Ellison-Russell Hayden 

Louis Hayward-Jane Wyatt 

Leon Errol-Joe Kirkwood, Jr. 


Humphrey Bogart-Gloria Grahame 
Danny Kaye-W. Slezak-Barbara Bates 
David Brian-Claude Jarman, Jr. 


George Montgomery-Brenda Marshall 


Paul Dale-Lorraine Miller 
Scott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 

Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 
George Breakston-Yorke Coplen 


Clark Gable-Loretta Young 

Audie Murphy-Gale Storm 

Roddy McDowall-Laurette Luez 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 

James Cagney-Barbara Peyton 


Jane Wyman-Dennis Morgan 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
G. Cooper-F. Tone 
Johnny Sheffield-Donald Woods 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-Ivan Desny 

Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Marsha Hunt-John Litel 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Dick Powell-Evelyn Keyes 

Gene Autry-Sheila Ryan 

Susan Hayward-Dana Andrews 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 


Release 
Date 


May 1!1,'50 
Aug. 5,'50 
Dec. 28,'49 
Mar. 10,'50 
Mar.,'50 
Jan.,'50 
Feb.,'50 
Jan. 21,'50 


July,'50 
Feb. 6.'50 
Apr. 9,'50 


Not Set 
July 7,'50 
Mar. 26,50 
Jan. 14,'50 
Dec. 28,'49 
Not Set 
May |,'50 
Dec. 24,'49 
Jan. 14,'50 
Mar. 24,'50 
Mar. 25,'50 
June 4,'50 


Aug.,'50 
Dec. 31,'49 
Feb. 3,'50 
June 17,'50 
June,'50 
May,'50 


May 16.'50 
Apr. 23,'50 
July 29,'50 
Feb. 5,'50 
Feb. 18,'50 
May 5,'50 
Feb.,'50 
July 29,'50 


Feb. 24,'50 
Mar.,'50 
Mar. 19,'50 
Apr.,'50 
May,'50 
Apr.,'50 
Apr. 8,'50 
Aug. 19,'50 


Dec. 24,'49 
July,'50 
Dec. 4,'49 


(reissue) (east) Mar.,'50 


June 25,'50 
Not Set 
Mar. 3,'50 
June,'50 
May 14,'50 


Apr.,'50 
Apr.,'50 
Jan. 6,'50 
Feb. 4,'50 
Feb.,'50 
Jan. 5,'50 
July 13,'50 
Apr. 20,'50 
July 10,'50 
Jan. 28,'50 
Mar.,'50 
June 16,'50 
Dec. 23,'49 
Feb. 22,'50 
Jan. 21,'50 
July 4,'50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Feb.,'50 
Jan.,"50 
Not Set 
June,'50 
May,'50 
May,'50 


Running 
Time 


8im 
9Iim 
80m 
éim 
87m 
92m 
86m 
87m 


84m 
60m 
55m 


153m 
110m 
60m 
102m 
120m 
86m 
67m 
87m 
60m 
60m 
88m 
74m 


94m 
102m 
87m 
86m 
74m 
74m 


76m 
66m 
145m 
65m 
92m 
78m 
96m 


99m 
78m 
76m 
68m 
78m 
10Im 
88m 


99m 
83m 
58m 
lt lm 
75m 
90m 
85m 
85m 
69m 


79m 


98m 
97m 
68m 
68m 
85m 
64m 
66m 
76m 
88m 
67m 
99m 
70m 
99m 
9Iim 
58m 
94m 


99m 
8im 
8Iim 
83m 
95m 
98m 
89m 





—— REVIEWED—, ——\——RATINGS——_. 
(S) =synopsis Nat'l Heralg 
Issue Page Groups L.ofD. Review 
May 27 315 Poor 
Sept. 17 17. AYCorAY A-2 Very Good 
Mar. i 222 AYC A-I Average 
Jan. 7 145 AYC A-| Very Good 
Feb. 18 197 A-2. Good 
Jan. 7 146 A A-| Very Good 
Nov. 5 74 =A B ood 
Apr. 29 277. AYC A-| Very Good 
Feb. 18 197. AYC A-!| Good 
May 20 (S)305 A-| 
July 3 Herald(17) AY A-2 
May 27 313 A-| Very Good 
Apr. 29 278 A-| Fair 
Dec. 10 113 AY A-| Excellent 
Sept. 10 9 AorAY A-2 Superior 
May 27 313 Good 
June 3  (S)322 AYC A-| 
Nov. 19 89 AYC A-| Very Good 
Jan. 7 146 B air 
May 20 303 A-! Very Good 
Apr. | 246 A A-2 Very Good 
May 20 301 A A-2 Very Good 
Nov. 19 89 AYC A-l Very Good 
Oct. 15 49 AY A-| Very Good 
June 10 329. AYC A-| Very Good 
June 10 330 AYC Good 
Apr. 15 262 AYorAYC A-2_ Average 
May 20 301 AYC A-| Very Good 
Mar. 25 237 Good 
Oct. 30 4366 AY A-! Superior 
Feb. 11 186 AYC A-| Good 
Dec. 17 122. AYC A-| Good 
Apr. 15 (S)263. A B 
Aug. 13 4713, AYC B Very Good 
Feb. 4 178 A B Very Good 
Feb. 25 205 AYorAYC A-2 Good 
Apr. 29 (S)278 AYC A-2 
May 20 (S)305 A B 
May 6 285 AYC A-| _ Very Good 
May 6 285 A B Excellent 
Oct. 22 58 AYC B Very Good 
Dec. 3 105 AYC B Very Good 
Apr. 8 253 AYC A-2. Good 
Oct. 8 ($)42 AYC A-1 
Mar. 25 238 
June 3 321 Excellent 
Sept. 24 26 AYC B Fair 
May 13 293 A B Very Good 
A-2 
Apr. | 245 AYC A-| Very Good 
Mar. 25 (S)238 A B 
Dec. 3 105 AYCorAY A-2_ Average 
Dec. 24 130 AorAY A-2 Very Good 
Mar. 4 214 AYC A-| Good 
Nov. 12 82 AYCorAY A-2 Fair 
May 20 301 AYC A-2 Excellent 
Apr. 29 278 AYorAYC A-I_ Fair 
Apr. 8 254 A-2 Average 
Jan. 7 45 AYC A-| Good 
Feb. 4 178 AYorAYC A-2 Good 
May 13 293 A-2. Good 
Dec. 24 129 A A-2 Very Good 
Jan. 28 (S)I70 AYC A-I 
Oct. 22 58 AorAY B Excellent 
June 3 321 Good 
Apr. 22 271 Fair 
May 20 302 A-2 Very Good 
Feb. 4 177, AYC A-2 Excellent 
Jan. 28 169 AY A-! Good 
Jan. 14 154 A B Good 
June 10 329 A-| Very Good 
May 27 313 Very Good 
Feb. 25 205 A B Good 
Apr. 15 261 A A-2 Excellent 
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fITLE—Production Number—Company 


OH, You Beautiful Doll 

(color) (927) 20th-Fox 
Old Frontier, The Rep. 
Oliver Twist (Brit.) (828) EL 


One Way Street (915) Univ. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ 
Over the Border (4952) Mono 
PAID in Full (4915) Para 
Palomino, The (color) (230) Col 


Passport to Pimlico (Brit.) (010) EL 
Peggy (color) Univ. 
Perfect Strangers (917) WB 
Perfect Woman, The (Brit.) (015): EL 
Pinky* (93!) 20th-Fox 


Pioneer Marshal (4971) Rep. 
Pirates of Capri FC 
Please Believe Me (26) MGM 


Port of New York (009) EL 


Post Office Investigator (815) Rep. 
Powder River Rustlers (4961) Rep. 
Prince of Foxes (929)* 20th-Fox 
Prison Warden (209) Col. 
Project X FC 
QUICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Land (4845) Mono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture (Ital.) FC 
Reckless Moment, The (223) Col. 
Red Danube, The (4) MGM 
Red Desert (4914 Lippert 
Red, Hot and Blue (4906) Para. 


Red Light 
Red Shoes, The (Brit.) (color) (Spcl.) EL 
Reformer and the Redhead, The (25)* MGM 
Renegades of the Sage (261) Col. 
Return of the Frontiersman (color) 

(927) WB 
Rider from Tucson RKO 


Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Para. 
Roaring Westward (4865) Mono. 
Rocketship XM (4904) Lippert 
Rocking Horse Winner, The (Brit.) Univ. 
Rock Island Trail (color) (4914) Rep. 
Rugged O'Riordans, The (907) Univ. 
Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SALT Lake Raiders (4964) Rep. 


Salt to the Devil (Brit.) (017) EL 
(formerly Give Us This Day) 


Samson and Delilah (color)* Para. 
San Antone Ambush (855) Rep. 
Sands of Iwo Jima (4905)* Rep. 


Sarumba (014) EL 


Satan's Cradle UA 
Savage Horde, The (4917) Rep. 
Secret Fury, The RKO 
Shadow on the Wall (27) MGM 
She Wore a Yellow Ribbon (color) 

067)* RKO 
Sideshow (4924) Mono. 
Side Street (23) MGM 
Sierra (color) (919) Univ. 
Silent Dust (Brit.) ono 
Silk Stocking Murder (Brit.) (4923) Mono. 
Singing Guns (color) (4909) Rep. 
Six-Gun Mesa (4951) Mono. 
Skipper Surprised His Wife, The (31) MGM 
Snow Dog (905) ono. 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 
So Young, So Bad UA 


Spring in Park Lane (Brit.) (008) EL 
Spy Hunt (920) U 


niv. 
Square Dance Jubilee (4903) Lippert 


PRODUCT DIGEST SECTION, JUNE 10, 1950 


Stare 


Mark Stevens-June Haver 

Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
James Mason-Marta Toren 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Joel McCrea-Arlene Dahl 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Stanley Holloway-Betty Warren 
Diana Lynn-Charles Coburn 
Ginger Rogers-Dennis Morgan 
Dennis Price-Valerie Hobson 

J. Crain-W. Lundigan-E. Barrymore 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Deborah Kerr-Robert Walker 
Scott Brady-Richard Rober 
Warren Douglas-Audrey Long 
Allan "Rocky" Lane-Eddie Waller 
Tyrone Power-Orson Welles 
Warner Baxter-Anna Lee 

Rita Colton-Keith Andes 


Mickey Rooney-Jeanne Cagney 


John Howard-Adele Jergens 
Whip Wilson-Andy Clyde 
Monte Hale-Paul Hurst 

Glenn Langan-Elsy Albiin 
James Mason-Joan Bennett 

W. Pidgeon-P. Lawford-E. Barrymore 
Don Barry-Tom Neal 

Betty Hutton-Victor Mature 
George Raft-Virginia Mayo 
Anton Walbrook-Marius Goring 
June Allyson-Dick Powell 
Charles Starrett-Smiley Burnette 


Gordon MacRae-Julie London 

Tim Holt-Richard Martin 

Gene Autry-Gloria Henry 

Whip Wilson-Andy Clyde 

Tim Holt-Jacqueline White 

Bing Crosby-Coleen Gray 

Jimmy Wakely-Douglas Taylor 
Lloyd Bridges-Osa Massen 

John H. Davies-Valerie Hobson 
Forrest Tucker-Adele Mara 
Michael Pate-Wendy Gibb 

Donald Houston-Meredith Edwards 
Ted Donaldson-John Lite!-Ann Doran 


Allan "Rocky" Lane-Eddy Waller 
Sam Wanamaker-Lea Padovani 


H. Lamarr-V. Mature-G. Sanders 
Monte Hale-Paul Hurst 

John Wayne-Adele Mara-John Agar 
Doris Dowling-Michael Whalen 
Duncan Renaldo-Leo Carrillo 
William Elliott-Adrian Booth 
Claudette Colbert-Robert Ryan 
Ann Sothern-Zachary Scott 


John Wayne-Joanne Dru 

Don McGuire-Tracey Roberts 
Farley Granger-Cathy O'Donnell 
Audie Murphy-Wanda Hendrix 
Stephen Murray-Beatrice Campbell 
Carole Landis-Joseph Calleia 
Vaughn Monroe-Ella Raines 
Johnny Mack Brown-Gail Davis 
Robert Walker-Joan Leslie 

Kirby Grant-Eleana Verdugo 
Wanda Hendrix-Claude Rains 
Gene Autry-Gail Davis 
C. Colbert-P. Goddard 
Macdonald Carey-Shelley Winters 
Paul Henreid-Catherine McLeod 
Anna Neagle-Michael Wilding 
Howard Duff-Marta Toren 

Don Barry-Mary Beth Hughes 


Release 
Date 


Nov.,'49 
July 15,'50 
Not Set 
Apr.,'50 
Dec. 30,'49 
Apr. 28,'50 
July,'50 
Apr. 13,'50 
Jan. 7,'50 
Apr. 21,'50 
Mar.,'50 
Mar. 12,50 


Mar.,'50 
Mar.,'50 
Dec..'49 
July,'50 
Mar. 25,'50 
Apr.,'50 
Nov.,'49 
Dec. 24,'49 
Dec. 1,'49 


Dec. 8,'49 
Oct. 4,'49 


Mar. 24,'50 


Jan. 28,'50 
Dec. 25,'49 
Nov. 4,'49 
Apr.,'50 
Nov.,'49 
Oct. 14,'49 
Dec. 17,'49 
Nov. 25,'49 
Sept. 16,'49 
Not Set 
May 5,'50 
Nov. 24,'49 


June 24,'50 
June,'50 
Nov.,'49 

Nov. 13,'49 

Nov. 19,'49 

Apr. 12,'50 

Sept. 18,'49 

June 2,'50 
June,'50 

May 18,'50 
Jan.,'50 
Mar.,'50 

Nov. 3,'49 


May 1!,'50 
Jan.,'50 


Not Set 
Oct. 1,'49 
Mar. 1,'50 

Jan.,'50 
Oct. 7,'49 

May 22,'50 
May 20,'50 
May 19,'50 


Oct. 22,'49 
June 18,'50 
Apr. 14,'50 
June,'50 
Dec. 29,'50 
June 4,'50 
Feb. 28,'50 
Apr. 30,'50 
June 30,'50 
July 15,'50 
Oct. 28,'49 
Jan.,'50 


(reissue) (West) Mar.,'50 


Jan.,'50 
May 20,'50 
Nov.,'49 
June,'50 
Nov. 11,'49 


Running 
Time 


93m 


115m 
79m 
98m 
74m 
93m 
54m 
103m 
93m 
80m 
58m 


105m 
73m 
72m 


88m 
101m 
102m 
60m 
94m 
88m 
79m 
60m 
60m 
107m 
62m 
60m 


79m 


59m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
83m 
133m 
90m 
56m 


74m 
60m 
70m 
57m 
6Im 
112m 
55m 
77m 
91m 
90m 
76m 
83m 
60m 


60m 
120m 


128m 


109m 
64m 
60m 
90m 
86m 
84m 


103m 


83m 
83m 
82m 
72m 
9im 
57m 
85m 


93m 
Tim 
126m 
88m 
9Iim 
9Im 
74m 
79m 


7— REVIEWED — 





(S) =synopsis 


Sept. 24 


June 26 
Apr. 15 
Dec. 10 
Apr. 29 
Mar. 25 
May 13 
Dec. 31 
Mar. I1 
Feb. I! 
May 20 


Dec. 24 
Feb. 4 
Oct. 8 


Mar. 4 


Oct. | 
Jan. 14 
Dec. 10 
Mar. II 
Dec. 3 
Sept. 3 
Nov. 19 
Aug. 27 
Oct. 29 
Nov. 12 


Mar. 4 


Jan. 21 
Mar. 25 
Nov. 12 
Apr. 15 
Oct. 22 
Sept. 24 
Dec. 31 
July 2 
Aug. 27 
Oct. 23 
Mar. 11 
Nov. 12 


May 20 
June 3 


Sept. 10 
Oct. 29 
Jan. 14 
July 16 
May 6 
June 10 
May 6 
Dec. 17 
Apr. | 
Dec. 3 


May 27 
Dec. 17 


Oct. 22 
Oct. 15 
Dec. 17 
Mar. 25 
Nov. 12 


Apr. 29 
Mar. 18 


July 30 
May 27 
Dec. 24 
Apr. 29 
Oct. 29 


Mar. 18 
Apr. 29 
May 13 


Sept. 17 
Dec. 31 
Jan. 28 
Jan. 7 
June 3 
Sept. 24 
June 10 
Nov. 19 


Page 


26 


(S)4219 
262 

113 

278 

237 

295 

138 

221 

185 
(S)305 


130 
178 
41 


214 


33 
154 
113 
221 
106 

2 
(S)9! 
4729 


121 
238 
82 


277 
231 


4697 
(S)315 
130 
277 

65 


229 
($)278 
294 


18 
137 
170 
146 
321 


330 
90 


Nat'l 
Groups 


AYC 


A 
AYC 


AYC 
AYC 


AYC 
A 
AYC 
A 


AYC 
AYC 


Aor AY 


AYC or AY 
AYC 


AY or AYC 
Aor AY 
AYC 

AYC 

AY or AYC 
AY or AYC 


Aor AY 


AYC 
AYC 


AY 
AY 


AYC 


AY 
AYC 
AYC 


AYC 


Aor AY 
AYC 
AYC 
AYC 
AYC 


AY 

AYC 
AYC 
AYC 


A 

AYC or AY 
AYC 

AYC or AY 
AYC 

AYC 


A 
A 
AYC 
A 
AYC 


AYC 


AY 


AYC 
AYC 
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Very Good 


Good 
Excellent 
Good 

Very Good 
Average 
Poor 

Very Good 
Good 


Fair 
Fair 


Good 
Fair 


Excellent 
Good 
Good 
Good 
Average 
Good 


Excellent 
Fair 
Fair 


Good 
Fair 


Good 

Fair 

Very Good 
Very Good 
Good 
Fair-Good 
Fair 
Excellent 


Good 


Good 
Good 


Good 
Good 


Good 
Very Good 
Good 
Very Good 
Good 


Good 
Good 


Excellent 
Fair 
Excellent 
Poor 
Fair 


Very Good 


Fair 
Excellent 
Good 
Good 
Good 

Very Good 
Fair 


Fair 


Good 


Fair 

Good 
Excellent 
Very Good 
Good 


335 








TITLE—Production Number—Company 


Square Dance Katy (4922) Mono. 
Stage Fright (919) WB 
Stars in My Crown MGM 
State Penitentiary Col. 
Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Stromboli (Ital.) (070) RKO 


Sundowners, The (color) (018) EL 


Sunset Boulevard (4927) Para. 
TALE of the Navajos (color) (920) MGM 
Tarnished (4910) Rep. 
Tarzan and the Slave Girl (020) RKO 
Tattooed Stranger, The (018) RKO 
Tell It to the Judge (225) Col. 
Tension (8) MGM 
Texas Dynamo Col. 
That Forsyte Woman (color) (6)* MGM 
Thelma Jordon (4910) Para. 
There's a Girl in My Heart (AAI6) Mono. 
They Live By Night (009) RKO 
Thieves’ Highway (924) 20th-Fox 
Third Man, The (Brit.)* Selznick 


This Side of the Law (926) WB 
Threat, The (015) RKO 
Three Came Home (007) 20th-Fox 
Three Little Words (color) (36) MGM 
Ticket to Tomahawk, A(color) (O11) 20th-Fox 


Tight Little Island (Brit.) (905) Univ. 
Tokyo Joe (224) Col. 
Torch, The (025) EL 
Tough Assignment (4915) Lippert 
Trail of the Rustlers (267) Col. 
Trapped (007) EL 
Traveling Saleswoman, The (226) Col. 
Treasure of Monte Cristo (4909) Lippert 
Trial Without Jury Rep. 
Trigger, Jr. (color) Rep. 
Triple Trouble (5010) Mono. 
Twelve O'Clock High (004)* 20th-Foy 


Twilight in the Sierras (color) (4942) Rep. 
Tyrant of the Sea (208) Col. 


UNDER Capricorn (color) (904) WB 
Under My Skin (008) Oth-Fox 
Undertow (904) Univ. 


Underworld Story, The (for. Whipped) UA 


Unmasked (4907) Rep. 
VANISHING Westerner, The (4972) Rep. 
Vicious Years, The FC 

WB 


Virginia City 


WABASH Avenue (color) (010)* ~_ Fox 
Wagonmaster (074) RKO 


Wake Island (4914) Para. 
Western Pacific Agent (4919) Lippert 
Western Renegades (4856) Mono. 
West of the Brazos (4930) Lippert 
West of Wyoming (4925) Mono. 
When Willie Comes Marching Home 
(003)* 20th-Fox 
Where Danger Lives RKO 
Where the Sidewalk Ends (017) — 20th-Fox 
Whirlpool (002) 20th-Fox 
White Tower, The (color) RKO 
Winchester '73 (color) Univ. 


Winslow Boy, The (Brit.) (027) EL 
Without Honor UA 


Wolf Hunters (482!) Mono. 
Woman in Hiding (906) Univ. 
Woman of Distinction, A (234) Col. 
Woman on Pier 13, The (008) RKO 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. 
YELLOW Cab Man, The (22)* MGM 


Young Daniel Boone (color) (4902) Mono. 
Young Man With a Horn (916)* WB 


ZAMBA (004) EL 


Release 
Stars Date 

Vera Vague-Phil Brito Mar. 25,'50 
J. Wyman-M. Dietrich-M. Wilding = Apr. 15,'50 
Joel McCrea-Ellen Drew (trade) May 11,'50 
Warner Baxter-Onslow Stevens June 8,'50 
Tim Holt-Richard Martin Feb. 8,'50 
June Havoc-John Russell Nov.,'49 
S. Temple-B. Fitzgerald-L. McCallister Nov. 12,'49 
Martha Scott-Jeffrey Lynn Oct. 22,'49 
Ingrid Bergman-Mario Vitale Feb. 15,'50 
Robert Preston-Robert Sterling Feb.,'50 
Gloria Swanson-William Holden Aug.,50 
Native cast Not Set 
Dorothy Patrick-Arthur Franz Feb. 28,'50 
Lex Barker-Vanessa Brown Mar. 18,'50 
John Miles-Patricia White Feb. 9,'50 
Rosalind Russell-Robert Cummings Dec.,'49 
Audrey Totter-Richard Basehart Nov. 25,'49 
Charles Starrett-Smiley Burnette June 1,'50 
Greer Garson-Errol Flynn Nov. 11,'49 
Barbara Stanwyck-Wendell Corey Jan.,'50 
Lee Bowman-Elyse knox Jan. 6,50 
Cathy O'Donnell-Farley Granger Nov. 5,'49 
Richard Conte-Valentina Cortese Oct.,'49 
Jos. Cotten-Valli-Orson Welles Feb.,'50 
Viveca Lindfors-Kent Smith June 17,'50 
Virginia Grey-Michael O'Shea Dec. 1,'49 
Claudette Colbert-Patric Knowles Apr.,'50 
Fred Astaire-Red Skelton Aug. 4,'50 
Dan Dailey-Anne Baxter May,'50 
Basil Radford-Catherine Lacey Dec.,'49 
H. Bogart-A. Knox-F. Marly Nov.,'49 
Paulette Goddard-Pedro Armendariz June,'50 
Don Barry-Marjorie Steele Dec. 24,'49 
Charles Starrett-Smiley Burnette Feb. 2,'50 
Lloyd Bridges-Barbara Payton Oct.,"49 
Joan Davis-Andy Devine Jan. 5,'50 
Glenn Langan-Adele Jergens Oct. 14,'49 
Robert Rockwell-Kent Taylor July 1,'50 
Roy Rogers-Dale Evans June 30, ‘50 
Leo Gorcey-Huntz Hall July 30,'50 
Gregory Peck-Hugh Marlowe Feb.,'50 
Roy Rogers-Dale Evans Mar. 22,50 
Ron Randell-Rhys Williams Apr. 6,'50 
Ingrid Bergman-Joseph Cotten Oct. 8,'49 
John Garfield-Micheline Prelle Mar.,'50 
Scott Brady-John Russell-Dorothy Hart Dec.,'49 
Dan Duryea-Gale Storm June 3,'50 
Barbra Fuller-Robert Rockwell Jan. 30,'50 
Monte Hale-Paul Hurst Mar. 31,'50 
Tommy Cook-Gar Moore Mar..'50 


Errol Flynn-H. Bogart (reissue) July 15,'50 


Betty Grable-Victor Mature-Phil Harris Apr.,'50 
Ben Johnson-Joanne Dru Apr. 22,'50 
B. Donlevy-R. Preston (reissue) (West) Mar.,'50 
Kent Taylor-Sheila Ryan Mar. 17,'50 
Johnny Mack Brown-Max Terhune Oct. 9,49 
James Ellison-Russell Hayden June 2,'50 


Johnny Mack Brown-Milburn Morante Feb. 19,'50 


Dan Dailey-Corinne Calvet Feb.,'50 
Robt. Mitchum-Faith Domergue July 8,'50 
Dana Andrews-Gene Tierney July,'50 
Gene Tierney-Jose Ferrer-Richard Conte Jan.,.'50 
Glenn Ford-Valli June 24,'50 
James Stewart-Shelley Winters July 12,'50 
Sir Cedric Hardwicke-Robert Donat May,'50 


Laraine Day-Franchot Tone-Dane Clark Oct. 2 49 


Kirby Grant-Jan Clayton Oct. 30,'49 
Ida Lupino-Howard Duff Jan.,‘50 
Rosalind Russell-Ray Milland Apr.,'50 
Laraine Day-Robert Ryan June 10,'50 
Virginia Huston-Barbra Fuller May 1,50 
Red Skelton-Gloria De Haven Apr. 7,'50 
David Bruce-Kristine Miller Mar. 5,'50 
Kirk Douglas-Lauren Bacall Mar. 11,'50 
Jon Hall-June Vincent Sept.,'49 


Running 
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110m 
89m 
66m 
60m 
82m 
93m 
68m 
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83m 
110m 
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74m 
64m 
87m 
95m 
54m 
114m 
100m 
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95m 
94m 
104m 
74m 
66m 
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90m 
82m 
88m 
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55m 
78m 
75m 
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66m 
132m 
67m 
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89m 
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86m 
87m 
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69m 
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92m 
85m 
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85m 
Tim 
112m 
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(S) =synopsis 
Issue Page 
May 27 315 
Feb. 25 205 
Mar. 4 213 
May 27 314 
Feb. II 186 
Nov. 12 8! 
Oct. 29 65 
Oct. | 34 
Feb. 25 206 
Jan. 14 155 
Apr. 22 269 
Mar. 5 4522 
Mar. 18 231 
Mar. 18 231 
Feb. 11 189 
Nov. 19 90 
Nov. 19 90 
June 10 331 
Oct. 22 57 
Nov. 5 74 
Nov. 26 98 
Sept. 24 25 
Sept. 3 | 
Feb. 4 177 
June 10 330 
Oct. 29 65 
Feb. I! 185 
May 13 (S)295 
Apr. 22 269 
Nov. 19 90 
Oct. 15 50 
May 13 294 
Nov. 19 91 
Feb. 4 (S)178 
Oct. | 34 
Feb. 18 (S)199 
Oct. 8 42 
Dec. 24 129 
Apr. 15 262 
May 20 (S)305 
Sept. 10 9 
Mar. I! 221 
Dec. 3 105 
Apr. | 245 
Feb. 18 198 
May 6 287 
Feb. 25 206 
Apr. 8 254 
Apr. 8 253 
Feb. 18 198 
Mar. 25 237 
Jan. 14 155 
May 27 314 
Mar. If ($)223 
Jan. 7 145 
June 3  (S$)322 
June 3 (S)322 
Nov. 26 97 
May 27 (S)315 
June 10 329 
Mar. 11 222 
Nov. 19 90 
Oct. 8 (S)42 
Dec. 17 121 
Mar. 4 213 
Sept. 24 26 
May 27 315 
Feb. 25 206 
Mar. 4 214 
Feb. I! 185 
Oct. 15 50 
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AYC 
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A 
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Aor AY 
A 

AYC 

A 

A 

AYC 

A 

Aor AY 
AYC 


Aor AY 
AY 


AYC 
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AY or AYC 


AYC 
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AY 

A or AY 


A 
AYC 


A 
AYC 
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AYC 
AYC 


A 


AY or AYC 
A 

AYC 

A or AY 


A 
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AY or AYC 


AYC 


RATINGS mae 
Heralg 
L.of D. Review 
A-| Average 
4 Good , 
-! Very Good 
A-2 air 
Y | Good 
-2 Very Good 
A-| Very6 
A-2 why - 
A-2 Fair 
A-2 Average 
A-2 Excellent 
A-! Fair 
A-2 Good 
A-2, Good 
A-1 Average 
B Good 
B Fair 
B Excellent 
B Good 
A-! Good 
A-2 Good 
B Good 
A-2 Excellent 
A-2. Good 
A-2. Good 
A-2 Excellent 
A-| Very Good 
A-2. Good 
B Fair 
Fair 
A-| Average 
A-1 
A-| Very Goo. 
A-2 
B Fair 
A-| Excellent 
A-| Good 
A-| 
A-2 Excellent 
A-2 Good 
A-2 Good 
Very Good 
Fair 
A-| Fair 
A-2 Fair 
B Good 
A-| — Excellent 
A-2. Good 
A-| Fair 
A-| Fair 
A-| 
A-2 Excellent 
B Very Good 
Very Good 
A-| Fair 
B Good 
A-! 
A-2 Very Good 
B Very Good 
A-2 Good 
Average 
A-| Very Good 
A-| = Average 
A-2 Very Good 
A-| Fair 


ee —________________________ 
FEATURES LISTED BY COMPANIES—PAGE 337, 
SHORT SUBJECTS CHART APPEARS ON PAGES 306-307, MAY 20, 1950 
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Tunisian Victory (R) (Brit.)........... 


(Continued in column 2) 
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The 
RELEASE CHART 


by companies 


now in a special eight-page supplement to the Product Digest. 
Presented first in this issue, it will appear once each month in 
this form. 


> It is a catalogue of all feature product released in the last 
twelve months, now in release, or scheduled for release in the 
future. Each distributor’s product is arranged in the order of 
release, with alphabetical groupings at the end of each list for 
roadshows or special releases, and for completed product not 
yet dated. 


> This new Motion Picture Herald - Product Digest service 
can be used, as the previous, smaller Release Chart by Com- 
panies was used, in connection with the alphabetical Release 
Chart, appearing every week, which gives review and synopsis 
references and rating summaries. 


> Other Product Digest services, including Showmen’s Re- 
views, Synopses, Short Subjects Reviews, Advertising Index, 
and a new and enlarged Short Subjects Release Chart, will 
continue to be published as usual. 








LET'S AZZ 
GETDOWN 


TOWORK! 


The curtain has risen on one of the most important chapters 
in the history of showmanship!...our whole mighty industry 
has risen in a united front...to bring patrons BACK to the 
boxoffice . .. to add NEW patrons to the ranks of movie- 
goers . . . to prove that ‘Movies Are Better Than Ever!” 
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2Oth Century-Fox sparked this great campaign . . . with 
nation-wide showmanship meetings! ... EXHIBITORS... 
large and small... from Coast to Coast ... from the border 
to the Gulf have responded to the clarion call to SHOW- 


MANSHIP! NOW there’s a job of WORK to be done! 


The job is to SELL... with bigger, better newspaper ads... 
through radio...television...posters...lobbies...trailers ... 
heralds... window cards...and all the other showman’s am- 
munition to spread the message far and wide, and repeat it 
over and over again... that,"“Movies Are Better Than Ever.” 


aa 


Si 


It’s not a one DAY job, or a one WEEK job... it’s a 
full-time job for every showman in the land... so 


LET’S ALL GET DOWN TO WORK! 
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€ PRIZE BABY OF THE INDUSTRY 





